


■ Aims and Objectives·· 
. - - . . . . 

Arts Access is an independent organisation creating 
opportunities in the arts with people disadvantaged by 

· physical, intellectual, emotional or socialcondition·s. 

Arts Access is a non-profit organisation fundedfrom a range 
of government and.community s9urces. 

Arts Access believes: · 

0 That every person has the potential for creati\le 
expression and growth. 

· 

0 That every person should have the right of �ccess to the 
tools of creative·expression. 

and that the arts: 

D Provide experiences and skillirwhich give people choices · · · 
about the way they live; 

D Contribute to the goal of integration by assisting all 
people to participate in the comrpunity's cultural activities; 

□ Create opportunities for p�ople to use leisure in 
enjoyable ways. 

_Arts Access objectives are to: 

D Use all forms of the arts to stimulate and· develop 
creativity; 

. . 

D · Educate arts organisations, artists and the broader 
. community of the needs and the creative potential of 
.· disadvantaged people; 

· · 

. 0, Assist in making arts venues and resources accessible t� · 
peopie with disabilities; 

.. 
' ' ' 

D Assist potential professional artists with disabiliti�s to 
gain access to art.s training facilities and r�sources; · 

□ Provide advice andmanagerrient skills to, people working' 
in fields related to Arts Access 

. _ Arts Alcess staff (clockwise from far left): 
Judith Isherwood (Executive Director); Carol Downey (Resource Officer); 

Dean Michael (EASE Project OfficerL 'Lisa McKay (EASE Bookings Officer); 
Vivian Carroll (Public Affairs Manager); Rfiona Bester (Administrator); 

Samantha Marsh (Receptionist); Bobbie Hodge (Program Manager). 
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Arts Access achieves. its �bjectives. by: 

· D Managing an Artistic Program consisting of practical arts 
projects in a variety of locations; 

D Operating a ticketing.and information service known as 
the Entertainment Access Service (EASE); 

D Managing a Resource Unit whic;h provides information,. 
resources and assistance ona variety of arts based issues. 

·. The"Art ist ic  �rogram 

Projects are developed within ·specific guidelines. All Arts 
Access projects strive for a high professional standard and 
emphasise active participation of users, clients and staff. 
Otherimportant elements are integration within the broader 
community, consultation between artists, clients and staff 
and evaluation on completion to assess further potential. 

· Priority is given to pilot and demonstration programs. 

EASE 

The E�tertainment Access Service, known as EASE, is �
low-cost ticketing andinformation service enabling people 
to access mainstream arts and recreat.ion events. 

Resource Unit 

The Resource Unit assists the general community to develop 
their own programs and supp_lies an-swers to many of the 
problems associated with initiating art�_,.based projects. 



. . 

■ Contents: -· 
. Arts Access f.ims and Objectives 

Arts Access Society Inc 

Executive Director's Report 

. ·. President's Report 

Patron's Message 

New Directions in I 992 

A Yeai' of Participation 

Artistic Program Overview .1992 

Artistic Project Details 

·. EASE - tntertainment Access Seivice 

The Arts Access Resource Unit 

Financial Statements 

Acknowledgements 

2 

4 

5 

6 

6 

7 

8 .  

10 

11-15 

16-17 

20-22:, 

23 

., 

3 

18-19 



■ Arts Access:SocietyJnc .. 
Manag�ment Comm_ittee_ 
President: 
Judy Morton 
Senior Vice President' 
Alan Moor 
Junior Vice President: 
Ba·rbara Champion 
Treasurer: 
Isi Plack 
Secretary: 
Prue Leggoe 
Members:· 

_Patrick Burroughs 
Margot Capp 
George Fairfax (to September, I 992) 
PeterH�ngstberger (from July I 992) 
Cheryl Johnson (fromApril I 992) 
Laurie Reilly (from July. I 992) 
Mark Williams 
Rita Zammit 
Finance Committee 
Bryce-Hamley 
Patrick Burxoughs 
lsi Plack 
Planning & Review Committee 
Lynne B_ell 
Jedda Bellam 
Jane Trengove · 
Rhonda Whitaker 
Rita Zammit 
Arts Access Trust Appeal Committee 
Patron: 
Dame Elisabeth Murdoch AC_ 
Chairman:. 
Creighton Burn·s AO 

Memfie:S: 
·Patrick Burroughs 
Barrett Capp 

, Barbara Champion. 
Dinny Downi_e 
Ian Haig. '· ._ 
Elizabeth Mccallum 
Alan Moor 

· .Judy Morton 
lsi Plack · • 
Andrew Porter 
Helen Woods 

·staff 
Executive Director: 
. ' 

Judith Isherwood 
Acting Program Manager 
Carey Lai (to April 1992) 
Program Manager: 
Bobbie Hodie (from May I 992) _ 
Public Affairs Manager: 
Vivian Carroll (from April j992f 
Re?ource Officer 
Carol bow11ey 
Finan_ce Consultant: 
John Paxinos 
,Administrator: 
Rhona Bester· 

, Receptionist: 
Samantha M_arsh 
Volunteer Office Assistant 
Marylou Bacolod 
Margaret Gqdde 
Bella Greenwald 
Raisin Johnson 
Sue O'Dwyer 
Alfson Parsons 
JohnPidd 
Jan Srnietanka 
GayeWal_sh 

' EASE Project Officer: 
Julie-Ann Willems 
(to November 1992) 

-. Dean Michael ' , 
- ((rom'Decemberl 992) 

. EASE Bookings Officer: 
Lisa McKay 
EASE Bo_okkeeper: 
Tasneem Allie 
EASE Volunteer.Assistants: 
Bill Benton··• 
Barbara Kitchen 
Marlene McLean 
John Pidd 
EASE Sub-Committee 

- Margot Capp 
Jan Doran 
George Fairfax 
Prue Leggoe 

. Sue Parkes·. . - . . .  
· Jane Trengove 
Cleaner/Handyman/Gardner: 
. Gary Morgan 
Auditor: 
Lawrance L Reilly FCA 
. (to June 1992) · · 
John Waters FASA,FCPA, FCIM 
(from July 1992) 

._ Honorary Solicitor: 
Henry EP Steel LLB, B C_omm -. 
Honorary Financial Adviser: 
Bryce Hamley APSA 

· Bankers: . . 

State Bank of Victoria 
ANZ Executors & Trustees 

Finance Consultant 

Resource Officer Special Project Officers 

Sessional Artists Administrator 

Receptionist 

4 



■ Executive, I)irector' sl�eport 
. ';

. . � , . . 

A Year of Challenges 

I 'm sure there are fe; ,people whq �ouid argue that in many 
ways J 992 Was a difficult year. . . · 
·But while it was far fr9m easy; Arts Atcess has shownthat its 
abflity toremain flexible, responsive andresourceful is its 
greatest asset, ensuring the organisation contiriuesto create 
opportunities in the arts with those people in the· community 
who are most severely disadvar:itaged. . · 

.. Demonstrati�g Arts.Access' ability to :respond tci the new 
demands and changed circumstances of the '90s, many new 
initiatives took place in all aspeqs of Arts Access' program 
in 1 992. · ·  · · · · · 
One of the m�st public ac,hievenients of the year was the 
touring exhibition, Stormy Weather and the associated 
involvement in an international art acquisition project. This 
innovative projectfeatured artworks by disadvantaged artists 
from throughout Australia, a.nd resulted in 28 artworks being · 
sold to the international pharmaceutical company, 

C 

Smith�ine Beecham for c;lisplay in its UK headquarters. 
Arts Access applauds this initiative from the corporate sector 
ancj we will endeavour to promote and develop this concept 
in Australia in I 993. · · 
Another significant activity was the Healthy Arts Project . 
condLJcted by artist, Sally Marsden. This project evaluated for 
the first time, the whole area of a.rts in the public health system. 

We hope the results of this project will lead to beuer 
· · developed and managed arts activities within hospitals ahd . 

community health centres. · · 
Although the year was not easy for many of the groups and .· 

,, individuals ·working with Arts Access; it is to everyone's credit 
that creative activities continued to� be encouraged and 
developed in a wide range of communities. 
Som� of these included arts programs with young people with 
cystic fibrosis; ·resldents of the recently closed Caloola Centre; 
disadvantaged young people in the Werribee region; people 
overcoming alcohol and drug 'addictions and older adults 
livingwith dementia. 
Such programs underline the ind-�asing awareness of the vast 
creative contribution people with disabilities and people who . 
are disadvantaged can and do make to the community. They 

. prove participation in arts activities can changethe way we 
· see ourselves arid the way others see us. · 
Dtiririg I 992, all other areas of Arts Access' work i�cluding 
the Entertainment Access Service .(EASE) and the Resource . 
\)nit were reviewed, resulting in improved service�delivery tci 
-'the community. · · · · · · · · · 

. · 
· EASE has been operating since I 987 and has grown from . 
distributing 256tickets in its first year to more than I 6,000 in · 
1992, Ihfurtherdeveloping its irnport9rit advocacy role, the 
year saw EASE staff begin to develop disability�awareness 
training packages to target a range of workers in the 
entertainment industry'. · 
The Resource Unit,_ now in its fourth year, extended its work 
throughout Victoria with training ahd staffd�velopment w9rk� 

·. shops being a major focus. Following discu�ions with a range -· 
of organisations, the Re�ource Onit also began to explore the 
possibilities of providing information and resources on a 

·· '. . national level. - . . . 

brg�nisationally, 1992 was also a sig9ificanLyear for Arts 
Access. Anew staffing structure a11d 'ne;,.v staff (including · 
Program Manager; Bobbie Hodge and Public Affairs Manager, 
Viv Carroll) brought valuable n�w skills to our team, which is · ' 9edi�ated to extending the· role of the arts in the community, · 
,One of-our landma;k activities in 1992 was the establishment 
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.. of the Arts Access Trust Appeal. Under the chairmanship of , · 
Mr Creighton Burns, the TrLJst Appeal Committee is well on - · 
the way to its fhree year target ofs i :000,000. Many thanks 
must go to all members of the Committee for their time and 

· effort in the Appeal, the sLJccess of which will ensure Arts . 
Access continues to deliver quality p·rograms to meet the 

· . needs of the community. · · 
Throughout the year, Arts Ac·cess continued to play a major 
role in the setting up of the national network of. arts and 
disability groups known as DADM (Disability and _ . 

· Disadvantage in the Arts Australia). In September, I attended 
:and spoke at the-National DADM conference in Queensland 
and was de[ighted to see just how extensive is the interest in 

. 

prqmoting equal access in the arts for all: 
The continued support rec:eived from all sections of the' 
community throughout the year demonstrat�s the high 
regard in whic;h Arts Acc::ess an.djts work is held. Importantly, 
the Australia Council 's Community Cultural Development · 
Board placed Arts Access on three-year funding, 
. ac:knowledging our work to_ be of national significance. 
None of the year's achievements would · have been po�sibie 
without the dedication and hard work of Arts Access' staff; 
artists and committee. members and I thank all supporters of 
Arts Access, including our members, who have.supported tl}e 

: year's activities and made it possible forArts Access to meet ·· 
the many demands that are made on our services throughout 
the year. · · · · · 

As I look forward to I 993 being a year of new horizons and 
exciting new ventures; I invite you to continue your involvement 
and support of Arts Access in making the arts work · · 

for eve_ryone. 
· · 

Judith Isherwood 
. Executive Director 

. -

. 

• 

. . . 

. 
. 
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■ President's Report 
Despite di

f

ficult economic conditions, 1992 pmved to be a 
year of enterprise for Arts Ac.cess. 

Through our artistie program we were able to respond 
positively and creatively to new opportunities and increasing 
de.mands for our services. Among the many exciting initiatives 
in 1 992, was the introduction of an Arts Officer Traineeship 
involving the Koori community. 

The Resource Centre, through stafftraining pr:ograms ancl 
other support 'services, consolidated and extended its role in 
promoting and facilitating arts activities in a wide range of 
institutional and community settings . .  

Proving the demand for its unique service, the 
Entertainment Access Service .(EASE) broke an previous 
records in its ticketing program. 

1 am very pleased toreport a successful. start to the Arts 
Access Trust Appeal, Enlivened by the support of a competent 
and active Appeal Committee led by Creighton Burns, it wa.s 
probably our major venture for the year. · 

· The strength of any enterprise depends on the commitment 
and talent of its people at all levels. Under the leadership of 
Judith Isherwood, the.Arts Access staff - the core of the 
organisation - worked as a dedicated team; individually and 
collectively, membersof all our various committees guided 
and supp.orted the important work of Arts Access; funding 
bodies, sponsors, cloners and individual members provided 
the solid base fcx developing our work; and the efforts, 
abilities and achievements of the artists and participants 
are, of course, the essence of the Arts Access enterprise, 

My thanks to you ,all for yo�r fine con.tributions in 1992. 

Ourfundraising activities and our programsin I 992 brought 
us new supporters and new contacts - locally, nationally and 
internationally: In l 9Q3 we will l,Juild on these, creating new 
partnershjps to ensure thatthe arts are truly access.ible to all. 

Judy Motton 
. PRESIDENT 
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■ Patron's Message. 
People wholnow of my involvements in community life, will 
know that I value the principles of social justice - the basic • 
rights of equity, equaiity of opportunity, participation and 
access. Arts Access projects exemplify these principles ?nd, 
as Patron, I ain heartened to see the benefits 
participation in the arts brings to people with disabilit_ies and 
the most disadvantaged people in our community. 

· Projects designed for y;ung people are of special interest td 
me, .  particularly where youth are at risk from the effects of 
homelessness, unernployment, drug and alcohol abuse and 
other socially isolating conditions. 

It is pleasing to see that young people in rnral and regional . 
Victoria are also being reached by ArtsAccess projects. The 
establishment in 1 992 of the Werribee Youth Arts Program, 
which will involve young people in a range of music, performing 
and visual arts activities, is a much needed response to the 
isolation a nd recreational impoverishment of young people 

·. in theWerribee region . .. 

I have been greatly impressed by Arts Access' ability to work 
with such a diverse range of groups, and by its innovative 
application of new art forms, demonstrated so admirably in 
the environmental design project with young men at.the 
Turana Youth Training Centre. 

. . 

Past Arts Access projects often have anenduring le15acy, I 
recall with pleasure, attending a powerful drama production 
oy women atfairlea Prison some years ago.5o it was with 
great pride that I watched many of the women involved in 
that Arts Access project perform at the. CUBiv1althouse this 
year in, Tell Her That I Love Her produced by Somebody's 
Daughter Theatre. 

As m�re people with disabilities move 04fof institutions and 
with so many socially disadvantaged groups seeking creative 
recreation opportunities, the role played by Arts Access 
becomes more important each year. 

I congratulate the staff, artists, committee members and the 
participants thems�lves on the excellent pro15ram of activity 
outlined in this report, and wish everyone another exciting 
year ofachievemerits and developments in 1 993 . 

Jean Mccaughey 
.PATRON 

., 

' ' 

\ ' 
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■ New Directions in . 1 992 
1 992 was a milestone year for Arts Access, marked by a new 
staff structure, the initiation of a majorfundraising program, a 
record breaki11gyear for EASE, plans for new research, 
projects with new target groups and a cultural exchange 
progrt:tm with China. 

Arts.Access Trust Appeal 

In line with the recommendations.of thePlanningand . Review Committee's Three YearPlan, the Arts Access Trust ' 
Wf).S established in 1992 with the aim .of raising more than 
one million dollars over three years. Interest generated by 
the capital fund will be dire.cted to the fixed costs and core 
operations of the organisation, effectively freeing financial 
and human resources for the development of more programs 
and services for people with limited orno ai;:cess to the arts. 

A Trust Appeal Committee corn prised of eminent, dedicated 
and experienced individuals was assembled and by thefinal 
quarter of the year, the complex process of setting out to 
raise substantial donations began � with considerable early 
success. The William Buckland Foundation appr6ved a grant 
of $50,009 with ariother $50,000 acting as a 'challenge 
grant' to inspire other philanthropic trusts to contribute to 
the appeal. 

The Trust has bee.n heralded within Victoria's philanthropic 
community as a model for other community organisations 
that depend on substantial annual support from 
governments, philanthmpicwoups and private sources. 

EASE 

In terms ofservice provided; its been a bumper year for the 
EntertainmentAccess Service (EASE), demonstrating the 
importance of the review of EASE operations during 1 992. 
The review has looked at staffing changes, the impactof the 
demand for tickets on resources and EASE's relationship 
with BASS. While new directions are being examined, ticketing 
and advocacy will continue to be a focus of the service. 
Plans incluc:le: the development of disabiiity awareness . 
training programs for entertainment industry staff, and 
venue assessments will continue, with the range of venues 
expanding to include regional centres. 

Plann ing & .ReviewCommittee 

Each year Arts Access' entire program of activity is reviewed 
by the Planning & Review Committee to examine .the program 
in relation to the current Three Year Plan and Arts Access' 
aims and objectives. The committee, which met to review 

· the 1992 program and the proposed · 1 993 program, included 
a mix of practising community artists; representatives of 
appropriate community organisations, iriterested individuals 
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and Arts Access staff. Threeinnovative programming 
·directfon� that were endorsed by the <:omniittee were: 

Q Chinese Cultura/ExchangeProgram · 

As part of its important advocacy. role, Arts Access is 
planning a Cultural Exchange Program on arts arid disability 
with Chin.a. Negotiations have alreadybegi.m with 
organisations in HHn and iiangsu Provinces and in Bejing: !tis 
hoped the program will \nclude an exhibition of artworks by 
artists with disabilities and a range of seminars and workshops 
focusing on the valuable role the arts play in the lives of 
people with disabilities: 

Q Research 

Research into the effectiveness of arts based programs 
continues to be a key priority for Arts Access. In 1 993, a 
research and evaluation project is plannec:1 with Pleasant 
View Alcohol and Drug Servic_es Unit to try and determine 
the value and effectiveness of participatory arts activities 
with people undergoing rehabilitation programs to overcome 
alcohol and drug addictions. !See, Healthy Arts Project, in 
the Artistic Program Details.] 

Q Chronic Fatigue Syndrome (CFS(Project 

The ME/Chronic Fatigue Syndrome Society in Vittoria have 
.established the first Adolesce11ts Group in Australia for 
young sufferers of CFS. ArtsAccess is. currently developing a 
multi-arts project that wiH assist these young people to 
communicate issues and concerns that are relevant to 
others suffering from this illness. 

Public Affairs Manager 

The·newly created senior staff position of Public Affairs 
Manager, was filled in April 1 992 by Vivian Carroll, who will 
work cl9sely with the Executive Director, Program Manager 
and project staff to develop appropriate long and short term. 
promotional strategies for Arts Access, bringing its activities, 
services and achievements to the attention of the community 
at local. statewide and national levels. 
Public Affairs activities in 1 992' included.the production of a 
· short video and a high�quality colollr brochure for the Arts 
Access Trust Appeal. 



■ 1992 ... . a .year ofpartic1pation 
. .  . 

· Access is the key to participation in the arts for people with 
disabilities and people disadvantaged by social conditions . 
and participation is the fundamental aim of all.Arts Access; · 
work. . 

· · · 

In 1 992, participation in Arts Ac;ce?s activities vastly 
increased � through the operations of t_he Entertainment 
Access Service, the Artistic Program, our advocacy role, and · 

. through the resourcing of communities to help them create 

. · their .own activities. · · · 

While this iricreased particip�tion is pleasing:more important 
factors are: the quality of participation, the standard of ser� 

. vices and artistic activities,-and the self-advocacy of - · 
-. participants. · · · · · · 

· Arts Access has established forums for program participants 
wl;lose valuable insights contribute to the more effecti_ve . ·  
planning, execution.and evaluation of  projects, and the • 
maintenance of quality. 

The EASE Consumers Group contributes to the qm!lity of .. 
. service provided by the Ent\=itainmentAccess Service, and . 
special participants' days encourage the expression of ideas, 
<:riticisms and suggestions about our artistic program. The · · 
Feast of Art, held in November, involved Arts Access staff, 
project p�rticipants, project artists and community workers 
in a day of activities, discussion, artist presentations and 
refreshments in a combined forum and celebration of the 
year's achievements. 

Arts Access co-ordinated the launch of Senior Citizens· Week, 
1 992 at the National Gallery o/Victori� . att�acting over - ·  

· .1 000 people. 
· · · · 

· The statistics summarised below provide an accurate 
- )_ndication of the nature and level of Arts Access' service. 

· DIRECT PROGRAM DELIVERY 

Artistic Program 
. No. of projects 
No. of direct participants 
No. of other participants 

. .  (i�cludes support workers 
_ & audiences) 

- ·• ._.· No: of Artists Employed · 
_EFT (equivalent full-time) · - . 
EASE Program 
Tickets provided/participants 
Subscribers (total) 
sorganisations 
-individuals 
Resource Unit 
Visits and serviced enquiri�s 
Workshop participant� 
Direct Program Participants 
Intellectual disability 

· Psychfatric disability 

·Age<;! 
. Physical disability 
Mixed disability 
Disadvantaged 
Youth 
Staff, etc 
Total 
General Resources & 
Consultancy 

·· • Project <:onsultancy (hours) 
Arts Management (hours) 
Interstate!internatjonal (hours) 
General Enquiries (numb�rl , _ 

· Training Opportunities (number) 
· , - Arts Industry & 

Community Support 
. (number of committees) 

8 · 

199 1  
48 

1 , 780 

8,965 
1 02 
8.0 

1 2 ,857 
407 
222 
1 85 

471 
61 9 . ·  

2 ,375 
l.945 

734 
2,762 

, .642 
2,898 
2;80 1 
1 ,099 

1 5 ,256 

'208 . 
250 
1 00 

6,500 
9 

1 0  

i 992 
36 

- . 1. 853 

9,099 ·. 
1 1 1  

.. BA 

1 6,509 . 
340 
1 5 1  
1 89 

465 
747 

2,274 
2, 559 ' 
: 1 ;205 
3;483 .• 

26Q 
3.�52 
4;2 10  
l ,760 

1 9, 1 09 

, . 
. -260 ' . 

200 
1 30 

·6:760 
4 
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In 1992 Arts Access created opportunities for many 
cbmmunities, throughout Melbourne and regiona! Victbria, 
to participate in artistic projects: These communities included: 
senior citizens; elderly people with dementia living in nursing 
homes; young men in remand; people with psychiatric 

· disabilities living within the community;. residents of special 
accommodatiop services; men ahd women undergoing 
rehabilitation for drug 9nd alcohol abuse; young peOple with 
cystic fibrosis; hospital patients undergoing c.ancer treatment; 
people wi.th intellectual disabilities living within institutions 
and in community residences; people with physical 
disabilities; and mahy more. 

Some strengths of the 1992 artistic programidentified 
at the Feast of Art. 

'' The social activities . . .  the variety ofmedia . . .  visits to 
exhibitions and post-visit discussions . . .  meeting old 
friends . . .  exhibiting . . .  !' 

"I like the variety . . .  two differentteachers . . .  teaching ustheir 
own way."  
, ·  Jolin Sliirres, participant in tlie Saturday Morning Art Classes . 

"A young man, with by far the 'largest proportion ofpictures 
in the cal,endar, tbld me that he wasn't really interested ln 
'Art' but nevertheless felt pretty pleased with himself. 
In other words, its not :Art' that is of value, but something in 
himself." 
• from tlie Artist's Report on tlie65 Roses Calendar, C:l project witli 
youngpeople witli Cystic Fibrosis. , · 
"The process created a b.ohd between artists, counsellor-

9 

advocates and clients. Contact between pebplehas 
continued since the project finished. Seyeral of the partici
pants have pursued possibilities which arose from contact 
through the projecL These include teaching acmbatics to 
youths, technical work on other shows; writers' groups, 
teachihg drama. "  . 

. 

- from tlie Artists' Report evaluating Lion Taming for Beginners,·a 
circus skills project witli people undergoing rehabilitation/or substance 
addictions. 

"Specialised therapy staff identified that psychotic 
behaviour significantly diminished whilst participants were 
engaged in the workshops.�.ln some cas�s this extended 

· beyond workshop participation · [to! their general dealings 
with othE!r Centre staff and programs." 
-from the Program Manager's Report following theSt.Kilda 
Community HealtliCentre Mural Project conducted with people with 
psycliiatric disabilities . 

· · 

· "My sister was the artist. I  didn't think J.could do it, but 
I love it! "  
"Did !do that? Areh't I clever! '' 
- participants in tlie Impressions Project with residents .in an Anglican 
Homes dementia unit. 

"Seen togetherthe exhibits are a curious mixture, but 
standards are.high; in fact, the display is vastly superior to 
the current effort at a nearby public gallery . . .  · I doubt if 
.one will find more heartfelt works exhibited along the 
. Gertrude Street precinct this month." 

- extract.from a review of tlie Stormy Weatlierexliibition by 
Cliristopner Heatlicote, in The Age, May 1 8, .I 992. 



■ Artistic Program Overview · 
Breaking new groun� 

"rhe._Artistic Program cqritinued to be the most extensiv� 
element ofArts Access' work throughou't L992, and one of 

- the chief characteristics of the year's. program was the 
)nnovative nature of many projects, . •  · 

. Stormy Weather, for example, w.as notonly a successful 
exhibition but was alsc

i

Arts Access' first foray info the 
marketing of works by disadvantaged �rtiststo the 
·corporate sector. · · · · 

The Senior .Citizens' E;hibition was ohe of the largest and 
,· ��st public activities Arts Acce�s has conducted with older 
· . adults, and both the Environmental Design Project at Turaria 

Youth Training.Centre and the HealthyArts Project broke 
new ground. 

· · · 

In previous years, a large proportion ofArts Access' projects 
have been conducted over a defined and relatively short 
period of time. An exciting feature of.the]992 Program was · 
the range of projects established to run on an aQriLJal or 

. extended basis. These long-term projects compliment the , 
short-term initiatives, providing a framework for far-reaching 
partnerships and extensive networking and resourcing. 

< < 

For example, funding from the Departrnent of Health & 
Community Services has enabled Arts Access to establish ah 
ongoing arts project with people with intellectuc1l disabilities 
.in the North-West metropolitan region. This project is , 
structured on a similar model to the Inner Urban Arts Project 
and provides a y,ride range of arts workshops and activities. 

On the basis of a t extile project/ initiated through the 
· Oncology Unit atthe Royal Melbourne'Hospital in late - 1 99 f ,  
the Unit undertook a second stage project in! 992 . Artist 

·. , _Claire Humphrys-Hunt continued to Work regularly with 
· . patients, staff anMamilies in the. creation· ofa hew textile 
· . banner. · ·· , ' 

The Werribee Youth Arts Program; supported through the 
Commonwealth Departmenfof Health,' Hou;:,ing, & 
Community Services and theWerribee City Council, if . �  
another newly established, long-term project Based on a 

-.. · • four term structure, the aim is to prbvide local disadvantaged . 
_ youth from thmtighoµt ,the Wenibee region with the 
· opportunlty to work with both _ visual ,and performance 

artists: Established in late I 992 and .becoming fully 
operational in I 993 ,  the program will enable parti<,::ipants to, 
examine and creatively promote .their issues and concerns 
to the broader cornmunity. 

Other activities and partnerships that h,ave continued on a_ 
long-term developmental basis in 1 992 include: the 

, Supported Residential Services Project and the Visual Arts 
Classes funded through the Office of Psychiatric.Services; a 
range of programs with youth training and remand centres; 
and the P-art�ICIPATE Expo '92,' which broughttogether 
many organisations and individuals committed to creating 
opportunities in th� arts with people with disabilities, 

Winter Solstice Festival, ·caloola Adult Traiili119 Centre, 

, · Sunbury, 

IO 

• 

, . 

.. 



■ ··Artistic Project .Details 
D Caloola Adult Tra.iriing Centre 
Artists: Lyndsay Mason, Phil Sumner, plus guestartists. 

This was .a major project
f
or I 992, undertaken over five _months and 

conducted with Caloola residents and a range of staff. The. project 
was developed in two stages: 
( I )  a multi-media and performarn:e program and (2) a textile program, 
The first stage involved up to I 00 participants in weekly skills
development workshops including painting, puppet and costume 
making, singing, percuss1on, story-telling and improvisation. These 
workshops culminated in the presentation of the Winter Solstice· 
Festival, which included an outdoor procession through the 

-' grounds of Caloola and a performahce event. involving families and 
members ofthe Sunbury community. 
The seCond stage saw t.he artists continue to work with the 
participants on a one-to-one basis in the development of individual 
textile squares that reflected their personal statements and histories. 
A large scale quilt has been produced from these squares that 
commemorates the history and lives of the rnany people who have 
Hved and worked at Caloola for over a century . _  It is anticipated that 
this quilt will be mounted in the foyer of the main administration 
building, once the transfer of the facilities has been finalised. 
With the closure of Caloola late in 1992 this project was 
significant in providing residents with an opportunity to develop 
new skills, increase social networks and celebrate their transition to 
comin�nity �esidential living. 

D Inner Urban Region Arts Project 
Co�ordinator: Linda Murrow. 
Artists:DavidWells, Cathy Poussard, Monica Doyle. Lynden 

Bobbitt, Rosalie Hastwell, Claire Heywood. 
Established in 1 991 ,  this majbr ongoing project involves people 
with intellectual disabilitie.s living in the inner urban region of 
Melbourne in an exciting range ofrnusic, movement. drama, mime 
and mask activities. four terms are run throughout the year at the · 
Linden Arts Centre in 5t.Kilda,with up to 2 1  participants attending 
on a regular basis. Highlights of the year's activities included: an 
Open Day at Linden in December featuring informal performances 
and a showing of participants'work, with a chance for families and 
friends to rneetthe artists and staff: an 'Arts in Action' staff seminar 
held early in 1 992, which addressed issuesrelevant to project 
development with people with intellectual disabilities. Throughout 
this project an enormous volume of visual art works have been 
pmduced and whilst some have been displayed at Arts.Access over 

. the year, it is inte_nded that a selection of works will be framed and 
professionally exhibited in 1 993. 

□ North West Region Arts Project 
Co-ordinator: Barbara Doherty. 
Artists: Lyndsay Mason, Neil McLachlan, Alex Pinder, 

Sue Paxton 
Based on the successful Inner Urban Ms Program at the Linden 
Arts Centre, Arts Access has developed a similar program with 
people with intellectual disabilities living in the Shire ofBulla and 
the City of Broadrneadows. Funded through the Department of 
Health & Community Services (formerly CSV), the project will 
commence fulltime operations in 1 993. The primary participants in 
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this projectare former residents of the recently closed Caloola 
Adult Training Centre. Upto 33 participants will attend centres .in 
Glenroy and Sunbury, taking part in a range of creative arts activities. 
An important element of the project i_s the community arts . . 
development work the project co-ordinator will undertake in .I 993. 
This will involve the co;ordinator working with local communities to 
expand the range of integrated arts activities in th.e region. 

0 jan�field Adult Training Centre Mural Project 
Artist: MariaFillipow. 

. . . 
Based in the Occupational Therapy Unit, Maria undertbok a series 
of practical workshops in drawing and painting, with the aim of 
· creating a large scale mural with the group. The mural has been 
mounted on the external walls of the Unit and has significantly 

:enhanced the ·facade · · 

D Turana Youth h�ining.C:�ntre 
Artists: Simon Freidin; Glenri Berrill with assistancE! from 

· · Tony Binning. 
. . 

A project run in two stages was conducted with young men at 
TuranaYouth Training Centre during 1992. 
(I) Kite Makin!} Project . -
Kite maker, Simon Fr�idin conducted a series of workshops in the 
Coolibah Unit which involvedparticipants in the _construction and 
decoration of 27 kites of- varying size andcomplexity, all of which 
were designed to fly. 

· · 

Environmenlal Design Projecl. Turana Youth Training Centre. 
T/ie gazebo under conslruclion. 



(2) Environmental Design Project 
This innovative project was the first environmental design initiative 
undertaken by Arts Access and its success indicatesgreat potential 
for its application to other settings and communities. The project 
resulted from the previous research commissioned by Arts Access, 
wpich aimed at locating potential arts-based construction projects 
w1thm the grounds of Turana, as part of the physical redeveloprnent 
of the facilities. Landscape designer, Glenn Berrjll,with theassistance 

· · of Tony Binning, work,ed with the _residents of Poplar House, the 
high security unit, on all aspects of the gazebo,including planning, 
design and the fina]construc:tion which made use of recycled 
materials. This woo.den stru.cture incorporates a barbecue and 
seating overlooking the existing swimmingpool; and provides a 
relaxing recreational area. 

D Werribee Youth Art� Program 
Co-ordinator: Bronwyn Evans 
This new initiative, to be implemented in 1993, will be a 12month 
arts program with disadvantaged youth in the Werribee region. in 
late 1992, the Arts Access co-ordinator, in conjunction with the 
City ofWerribee, .undertook a project research and design phase. 
The programwill involve young people in a range of arts-related 
activities designed to increase the participants' awmeness of at-risk 
lifestyle issues, and .develop their ccipacity to make healthy 
life choices. 

D The 65 Roses Calendar 
Artists: Elizabeth Newman and Jane Trengove, with John 

Campbell and Chris Dyson. 
This visual arts project, co-ordinated in conjunction with the Cystic 
Fibrosis Association of Victoria, provided a creative framework for 
young people with CF to explore and promote their ideas and 
concerns, From the extensive range of artworks genernted during 
the Saturday morning art classes, the 65 Roses 1993 Calendar was 
produced and given a· major launch at Werribee park Mansion late 
in 1992. 

0 Making a Mark 
Artist: Charles Farrugia. 
Initiated by the Nepean Centre, this project involved a series of 
Saturday morning art classes, targeting local residents with physical 
disabi]ities in the Frankston region. The aim was to provide creative 
arts activities specifically for residents who lackec) access to other 
local programs. Artworks created by the participants wiH be 
presented at local community venues in. 1993. 

OLion Taming For Beginners 
Artists: Donna Jackson, Paula Dowse. 
Agencies: CREST;WESTADD, Moreland Hall, City Mission 

lNorth Melbourne) . 
This theatre and music performance project involved clients and 
�taff from three Victorian alcoho_l and drug rehabilitation agencies, 
m the �reatiOn and production of a µerformance piece, Lion Taming 

. for Beginners. The production explored issues related to substance 
ad?iction, _ rehabilitation and [e�integration into community life. The 
artists conducted skills-development workshops across 20 weeks 
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i n  acrobcitics, percussion, script writing and improvisation. Three 
public perforIT1ances were held to an audience of almost 200 health 
professionals, .health workers,dients, family, friends and students. 

0 Koori Women's Textile 
Artist: Claire Higney. 

Claire Higney is the directm of Needleworks, a'community-based 
textile arts company in Glasgow, Scotland. Arts Access, in 
conjunction withthe Neighbourhood Arts Unit of the City of 
Melbourne, co-ordinated a one-day workshop with Claire·a0d a 
. group of women from Winja Ulupna; a Koori 'drug recovery house 
based in St.Kilda. The group produced an outstanding banner 
exploring contemporary and historical Koori themes. This banner 
has b.een sent to Glasgow as part of a major international exhibition, 
Threads of Life, wbich will be co-ordinated by Needleworks in 
March 1993 . ·· · · •

. 
·· 

D St.Kilda Ro0ming HouseProject 
Artists: Jedda Bellham, Martin Fox. 

During 1992, an initiaLplanning stage was conducted for a creative · 
arts project to operate in 1993 with tenants. of rooming houses in 
the St.Kilda area who lack access to appropriate social and 

. recreational services. The planning stage has .involvedjocal ten
ants, artists, community service agencies and the City of St.Kilda. 

D Impressions Project · 
Artist: Claire Humphrys-Hunt. 
Co-ordinated with Anglican Homes for the Elderly, Claire undertook 
seven weeks of visual arts anc) text!le workshops with participants 
with dementia based at a re_sidential centre. The group explored the 
theme of 'nature', producing two large screen prints, plus a series of · 
smaller textHe works based on the theme of 'hands'. The artworks 
are now proudly display�d in the public areas of the 'centre. 

□ Se�ior Citizens' Treasures Exhibition Project 
Co-ordinator: Helen Simondsen: 
Curator: Stuart Koop, 

This significant exhibition entitled, Imagination an.d Invention in 
Everyday Life, was held as part of Senior Citizens' Week 1992. The 
exhibitimwas held in the Access Gallery of the National Gallery of 
Victoria and presented art and craft works made by 3 7 older adults 
from acros� metropolitan M_elbourne. The works preseritedwere 
drawn from 20 satellite exhibitions throughout Melbourne, 

. c6-ordin�ted by local councils and community agencies in 
association with Arts Access. Work� included a range of trnditional 
art a_nd cra'.t forms and media; plus other forms including toy 
making, kmttmg and inventions. The exhibition was launched by 
the Pre_mier of Victoria, the r!on._ Joan Kirner. . •· ·.· 

D Senior Citizens'Week Launch 
Co�ordinators: Noelle Curry, Jedda Bellham 

In conjunction with the Senim Citizens' Exhibition; Arts Access also 
co-ordinated and produced the public launch of Senior Citizens' 
Week 1992. in the Great HaH of the National Gallery of Vktoria. 
Att�nded by more than 1 ,000 people, the event included 



perfonnahces by a number of older perfonners and the announcement 
' of the Senior Citizen of the Year Award. 

□ Victoria L6dge 
Artist: Roger Alsop . . 

This program was initiated with the Richmond Fell�wship, a 
community-based agency which manages a number of residences . 
and programs for people with psychiatricdisabilities. Roger 

. conducted a recreaticinal project which involved a series·often 
music and singing workshops for 1 2  participants . .  The participants 
enjoyed the range of musical styles and songs offered, which . . 

·· spanned from the l 930s through to rock and ro]] and contemporary. 
\ ·,. . 

. □ Supportec
f 

Residential Services (SRS) Project 
Project Co-ordinator: Jedda Bellham. · ' .. 
:Artists: John Rasmussen, Jeanette Keams, Claire Teisen, Alex Pinder. 
Following the compfetion in· 1991 of a three-year project with 
supported residences (formerly known as SpecialAccomodation · · 
Houses) in the westem metropolitan region, this project shifted its · 
focus in 1992. to the St.Kilda-South Melbourne area Where 20 SRS 
houses are located. The 1 992 project involved two components-: 
( I )  The establishment of an information and servic.e network, 
enabling residents and workers to better access facilities, 
.resources, activities and key contacts in the area. 

(2) An extensfve musi� program. Three artists conducted workshpp� 
in dance, movement, music-making, singing, improvisatlon and 
perfonnance, involving up to 1 40 residents and staff, acrossfive 
houses. Further sessions were also held at neighbciurhood houses 
and drop-in centres. These workshops culmihated in two highly 
successful public concerts involving a combined audience of 
200 �o�e. · · · · · · · 
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Following the outstanding response to this 1992 initiative, Arts 
Access plans to continue the program in this region and establish 
long- term partnerships and activities with lo<:al agencies · 
and services. · · · · · · 

. . . 

Ost. Ki.Ida Community Health Centre Mural 
Artist: . Claire Humphrys-Hunt. 
This project irivolved a series of visual arts workshops, civer a period . 

· of ·1 8 weeks, with local St.Kilda residents who attend the Centre's 
psychiatric servi�es program: Claire and the participants created a 
vibrant five-panel mural painted on the inner courtyard wall and 

. spanning· some 20 metres. The group chose a theme rt1flecting their 
suburb • St Kilda's seaside and street life. Th� mural and the 

· · 

. Centre's new Youth Health Bus were jointly laonched by 
· Commissioner Brian Burdekih, of the Federal Human Riglits and ' ·  
. Equal Opportunity Commission; and the Victorian Minister for 
Health, the Hon Maureen Lyster. 

DAits Access Studio Saturday Morning-Art Classes . ·.• · 
Artists: Evelyn Vyhnal; Claire Humphrys-Hunt . . 

!nits second year of operation this series of open visuajarts classes 
in the Arts Access Studio; for people with psyc,hiatric disabjlities, 
continued to prove both popular and successful. Evelyn and.Claire 
. conducted three terms of classes and introduced pi:lrticipants to a 
wide range of techniques and media in art forms st1C:h as sculpture, · . drawing, painting, printing a11d life drawing. Participants from 
these classes were contributors to the Bedrooms and 
Other Places exhibition. 

. ' . 

The former Premier of Victoria; tAe Hon: Joan Kirner launchedtne · . .  
exhibition, "Imagination and Invention i n  Everyday Life", during 
Senior Citizens' Week, 1992, · · · · 



0 Mordialloc/Cheltenha·m Comm'.unity Health Centre 
Artist: Megan Evans. 

. . 
. . - · .  . ' . . 
. Megan conductea a series of l O visual arts dasses for 12 pcirticipants, 
held at the Hea_lth Centre on Si?turday m,ornings, introducing · 
participants to a range of ni'edia and techniques in.painting and 

.. . drawing. The centre plans to mount the works as part of a local 
· exhibition. · - · 

• .. O Hori�ons Community Centre, StAlbaris 
Artists: Rosalie Hastwell, Heather Graham 
Trainee:. RenaldPortelli .. 

This project involved'two stag�� in which ( I )  mu�ic and movement 
. classes and (2) visual arts classes, were undertaken with 
. participants from the north�west metropolitan area. 
( I )  Rosalie' Hastwell co-ordinated a nine week term of music and 
movement which included sessions in dance, musical instruments, 
percussion, singing and involved ten participants. 
(2) Heather Graham co-ordinated an eight week course of art classes 
covering a range of basic techniques in painting, drawing and 
printmaking. This stage of the project included a·training component 
in which Renald undertook further skills development through the 
pl_anning, co-ordination and deli'('ery of a creative class session: 

D Northwest Community Resource Exchange, Coburg 
Artist: Heather Graham. · 
Trainee: Peter Hannaford. 
Heather presented ah eight week course of art.classes covering a 
range of basic techniques in painting, drawing and printmaking. 

· This project also included a training component in which Peter 
undertook furthe(skills development through the planning, 

· co�ordination anc;I delivery of a creative class session. 

· □Bedrooms and Other Place? ExhibLtion' 
Co-ordinator/Curator: Heather Graham. 
�Trainee: Margaret Godde. ·. · · 
This major exhibition project drew on a_rtworks produced during 
four of the Office· of Psychiatric Services funded projects outlined 
above. Twenty-four works in a variety of media were presented by 
'I 5 participating artists, plus further works from Larµndel Psychiatric 
Hospital's Arts PnJgram. 
The theme' emerged from an e;ercise in which participants were 
asked to paint or draw' their bedropms from memory and rei;'ulted 
in dramatic, highly personal responses, The final exhibition 
demons.trated a diversity of artistic skills and experience, highlighting 
the strength of the personal visions of ea'ch participant. The exhibition · 
attracted positive radio and press coverage and a number of works 
were sold. : ' · · · · · 

This project also included a training co_mponent in which Margaret 
worked with the co-ordinator in the preparation, mounting and 
hanging of the exhibition, held in the foyer of the Ministry for the 
Arts in South Melbowne. 

. . 

D Royal Melbourne Hospital, Oncology Unit 
Artists: Geraldine Pollock, Claire Humphrys-Hunt. 
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This visual arts project was established early in 1 992 and the artists 
worked with pcitients, staff, and families througf:\the l,Jnit to produce a 
four pahel textile mural featllring scenes from the participants' 
lives. The success of this project has led the hospital to extend the 
.creative program in the °last halfofl992 and into 1993 . Claire 
Hurnphrys-Hunthas continued tow6rk with a range of participants 
on a new and large textile work based on the theme 'the tree elf life ' .  
. � . . . . . ,- .. . 

0 Healthy Arts Pro1ect 
Researcner/Writer: Sally Marsden. 
This -innovative project aim� to· research and report on arts projects 
undertaken within the.public health system across Australia. During • •  
19921 Sally Marsden undertook a research phase, leading to the 

. production'.of a publiqition and educational information package 
for national and international distribution in 1993. Emphasis will be : · 
placed on stimulating hospitals and health professionals tb initiate . 
and support the arts in their own setting. The long term a.im is to 
develop self-sustaining arts programs Within the public health 
system. 

D Trainee Arts Project Officer 
Trainei Karen Clarke-Edwards 
Following Arts Access' ear)ier successful invoivemenUn Koori 
programs, a tra,ining posftion was c'reatedin 1992 to provide an . 
opportunity for a member of the Koori community to develop a 
range of arts administi-ation�and management skills. The trainee 
aiso explored potential aits opportunities with a range of Koori 
communities thatwill be followed up in ! 993 . · 

0Stormy Weather Exhibition 
Co-ordinato'r: Jane Trengove . 
Curators: Jane Trengove and Juliana Engberg. 
Participating Artists, Geoffrey Anderson, Richard Bell, Elizabeth Boyd,' 
Maure-y-h Brees, Monica Burns, Ed Burton; Valerio Ciccone, Sue 
Elliot, Terry Garnett, Geoff Golding, Selwyn Hoffman, Mavis Holmes, . ·. 
David Kingsley,' Lazio Ku lies, Tim Laurence, _Ruark Lewis: David 
McDiarmid, Michael Nor�is, John North, Warwick Page, 
Ada Bird Petyarre, Bruce Plant. Jane Trengove, Marshall White, 
·Anne E Wulff. · · 

Galleries: M_onash Studios Exhibition �pace, Collingwood; 
. Warrnai:nbool Art Gallery ; Mildura Arts CentreiJudith Pllgh Gallery, 
· Fitzroy. · · · 

This major.touring exhibition of visual and mtdti-medi� artworks 
was an outstanding achievement for Arts Access in · 1 992. 

. 

Conceived with the aim of assisting the professional development 
. of disadvantaged artists, the 25 selected exhibitors, some from· 
Queensland, NSW and Tasmania, represented a wide range of arts · 
experience. The final s_election of 50 artworks featured a diversity of , 
art forms including, painting, drawing, photography, sound collage 
and computer graphics. 
Stormy Weather opened in M�lbourne on March 2, then.toured to . 
Warnambool and Mildura; closing on April 27. The considerable 

. interestshown by the public and the media, led Arts Access to 
. organise a final showiri,g from May 1 9  - June 6, at a private·.gallery in . .  
Fitzroy. StonnyWeatfter provided an opportunity for the community to 
see high quality contemporary works by disadvantaged artists; .· 
acknowledging the val�able coi:itribution these artists make. to the 

. .  



cultural life of the community. The exhibition, which was funded by .· 
Vic Health, in association with Life. Be In it;:was seen by dose to . . 
4,000 people throughoutVictoria: A further significant development ' 
from this project was Arts Access' success in marketing ·works from . 

. ·· , the exhibition to the corporate sectorat an international level. : 
!See, Arts for Interiors/SmlthKline Beecham Project, below.I 

, • • - , • I • 

□Arts for ·1nterfors/SmithK!ine Beecham �roject .•. 
· Co-ordinator: Jane Trengove _ . . . 

During an internationa!search for works by disadvantaged artists. 
Arts for Interiors.the British art broker, purchased 26 visual art 
works from the 'Stormy Weather' e1<hibition for their client SmithKline ·· 
Beecham, the iriterhational pharrnaceutii:al company. The works 

.. are the major Australian contribution to a global collection installed . 
. . at SmithKline Beecham's headquarters in London . Arts Access is 

now actively prorriotingthe conceptof such specialist art colfections, . 
using the success of the Arts for Interiors Project a:; a model fo[ 
Australian art brokers and corpor_attcoHectors. 

. 0 D.ADAA ·. 

For two years, Arts Access ha·s been actively involved in the 
. ,, establishment of the national network; Disability and Disadvantage, 

in the Arts Australia (DADM). DAPM's role is to· advocate for better 
access to, and increased opportunities in, the arts for people with 
disabilities and people disadvant'aged by soda! conditions. • · 

In October, Arts Access organised a statewide meeting of 
organisations a.nd fndividuals; ·which led to the formation of a .. 
Victorian DADAA Committee. Arts Access Executive birector,Judith 

· Isherwood, was one of two \/ict6rian delegates to DADM's 
National 'Artability' Conference held ih Brisbane in November. . Judith presented papers and contributed to discussions about the 
role, philosophy, initiatives and the natbial structure of the new . 
network, Arts Access continues to be involved in the development 
bf DADM at a national and statewide level. · 

O P-art-IClPATE Expo 92 . .. 
Mists & Guest Speakers: Jedda Be!lham; Maure-y-n Brees, 
Luciano Giardina, Jenny Harrington, Julie Higginbotham, 
Verne Krastins, Chris McAuliffe, Pam Sulfivan and the 
New Directi()ns Dance Company, Rhonda Whitaker: 

This event was developed ar:id co-ordinated by a cbrnrnittee of ·. 
community managed arts and disability organisations andindividocils 
including Arts Access, the Yo6ralla Society; the Glenhuntly Centre; 
Milparinka ATS a·nd Arts Project Australia. The l 992 P�ait-ICJPATE 
event was designed as an Expo and although smaller in scale, proved 

· to be just as successful as the P�art-ICIPATE Conference in . 1990.. 
, . ' 

_For three years P-art-ICIPATE events have focussed on the special 
· interests of people with disabilities, encouraging a high level of . · participation. These activities required no previous artistic .experience. 
During the Expo, .spme 80 participants, artists, support workers 
and family enjoyed workshops, seminars and information sessions. 
Workshops were held in drawing, creative movement, ceramics, 
printmaking. drama, and sound poetry. Seminars held cin the media 
and resourcing for arts projects were well attended; providing .· opportunitie_s for participants to discuss a range issues and concerns, 
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□ Artistto Artist Fon1m . - • . · . : , 
Quest speafos: Linda Murrow, Evelyn Vyhnal, Rosalie_ Hastwe!L 

This'forumwas deveioped specifically for commu�ity artists: wo�king. 
. acr-ossall art forms, to discuss issues and examine work practices .. 
and approaches related.to arts programs fqr communities :with 

. special needs and people with disabllities: The aiin was to provide 
the basis for identifying needs and directions in the professional 

. devefopment of artists working within these communities. The· 
·forum was co-ordinated in .conjt.inctiori with. the Community Arts 
· Network and was attended by l 6 a·rtists. The outcomes of this .· · 
forum will contribute to the planning of a further series oftrainirig 

. Se$SionS for artists in l 993: . . 

D Community Linking 
Co0ordinqtor: Heather Graham. 

The Community Linking program continued to be an important 
Arts Access activity during I 992. !For details see the 
Resource Unit report ori page 1 9. 1 · · 

The Supported Residential Services Project involved workshops in 
music;making,' dance, movement, singing, improvisation and 
performance. 

.• 



■ EntertainmentAccess Service ·� EASE 
Tfo: Entertainment Access Service is Arts Access' largest 
project: Since its establishment in 1 987, EASE has played a 
leading role in improving access to Melbourne's entertainme.nt 
events for a wide range of disadvantaged groups and 
individuals. 

EASE's work falls into two categories - ticketing and 
information services; and advocacy, undertaken by all 
EASE staff. . 

EASE's ticketing operations have expanded enormously 
since 1 98 7. In its first year, EASE distributed 2 56 tickets to 
eight events. In 1992 ,  more than 16,500 tickets were 
distributed to hundreds of different theatre and cinema 
shows, concerts and events. 

This phenomenal growth dearly indicates the huge demand 
from people with disabilitiesfor accessible entertainment. It 
also sends a clear message to the entertainmerlt industry 
that there isvast scope for the development of new audiences 
- if issues of access and affordability are addressed in a 
. constructive, positive way. 

Such growth, however, has put great strains on EASE's 
financial and human resources and, While Arts Access 
remains firmly committed to the Service, a review process is 
now being undertaken to consider future structures, . 
operations and sources _of funding. The newly-formed EASE 
Consumers' Group will be actively involved in this process. 
The groµp, comprised of frequent users of EASE, will provide 

The Australian production of" Blues in the Night"; just one of 
hundreds of entertainments enjoyed by EASE members during 
1 99 1 -92. 
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direct feedback on access i_ssues at venues, and provide 
valuable input to the long-term development of 
EASE activities. 

Publications 

. Information provision is .an increasingly important aspect of: 
EASE'swork. Each month, a ticket infotmation bulletin, 

· EASE Update, lists what's on.around t6wn, what shows EASE 
has tickets for, and what shows are on the horizon. The 
quarterly EASE Newsletter also provides information on 
available shows, with further information abqut venue 
access and facilities, how to Lise BASS and venue ticketing 
services, andnews about EASE initiatives. To further develop 
the newslette( it is planned that in . I 993, issues-based articles 
relating to the entertainment industry will be inch.ided: 

At the beginning of! 992, the second edition of the 
Mel&ourneVenue Guide.was launched by the Minister for 
Community Services, the Hon Kay Setches. Produced in 
association with the ACROD Mobility and Access 
Committee, the Melbourne Venue Guide is a significant 
publication which emphasises the rights of aU people to 
attend entertainment events with dignity and with the 
maximum of ease. 

In 1989, .2000 copies of the first edition were distributed 
throughout Victoria. In 1 992 ,  more than 5,000 copies of the 
second edition were sold - including 30 to BASS staff. 
Overwhelmed by the response, ACROD and EASE staff are 
now discussing complimentary pub]ications, Sl!Ch_ as a 
cinema gµide. 

Venue Assessments 

As part ofits growing advocacy role, EASE staffccintinued 
assessments of access and facilities at entertainment 
venues during 1 992.Major assessmentswere completedfor 
the Exhibition Buildings and the MCG's Southern Stand. 
EASE staff also contributed to the developmentOf a draft 
access policy for the Sidney Myer Music BowL . 

'Audio Description 

This year peoplewith visua_l impairment have been enjoying 
audio descriptions at.an increased number of theatre 
performances. Using a small transistor and earpiece provided 
by the Audio Description Service, patron's can hear trained 
volunteers describe the action on stage when there is no 
sound. All bookings for this service are made free ofrharge 
through EASE, which has actively promoted the service 
since J 99 1 when it was pioneered in Australia by the 
Association for the Blind, with sponsorship from the Rotary 
Club of Hawthorn. 



More shows and individual session� ·w:re audio�described in 
1 992 and these perfotrnsnces.were quickly booked. A 
questionnsire distributed by EASE fo sssist · in evaluating the 
service revealed there is a high dems_nd for audio descriptiqn 
of musical productions and for matinee sessions. The service 
is generally only availabl� atMelboume Theatre Company 
productii:ms st the Playhouse of the Victorian Arts Centre, 
but will be available in 1993 at the Princess Theatre for the 
final sessor of Phantom of theQpera. · · · 

. Theatre Companions 

This is ·another exciting new scheme'fr6m the Associstiori 
for the Blind being promoted through EASE. Msny vision
impaired thestre lovers who want fo use the Audio 
· Description service find· it difficult to get to theatres 
independently. A volunteer listed with the Theatre 
Companions scheme sccompanies a visually impaired person 
to a venue and EASE helps by providing the ticket for the ·· 
<:ompallion. The scheme has developed through support 
workers, volunteers and care teams in s rnnge of community 

· bssed agencies. The friendships snd networks evolving 
through the service will hopefully spresd far and wide. 

New Project 0fficer 

· The _dqse of  1 992 saw rnajo� staffing changes. Project 
Officer, Julie-Ann Willems, who led EASE through a msjor 
stage of development for two and a half years, handed the 
reins _to Dean Michael !n December,. Book-keeper, Tasneem -
Allie also moved_ on, while Bookings Officer, Lisa McKoy took 

·• _ oh book�keeping as part of an expanded job description. In 

. : line �ith the_staffirig changes; ·n_ew qookinghours (Monday·· 
. tq Thursday, I Oam - 4pm)'were instituted. _••- ·· · · 
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:·· . - . . •· . . ' . ' ' , ' ' . ' 

"My husbahd and I would like to thankyou so much for 
· allocating us the seats I requested for the Neil Diamond .. . 
. concert .. My husband is suffering from a degenerative disease • .  
called keratoconus which may eventually lead tb blindness. 
He ¢urrently has 2 5% overall vision left. It was such a · 
. magnificent fef=ling for me.to see him enjoy the conc-ert so • 
· much as life is slowly becoming a blurred mass ofshapes for 
_him and be is only 30 years. oid . It is wonderful to know that 
.so many public and private establishmerits are readily _· · 
catering for individuals with disabilities in or society. Once 
again we truly appreciate ·the special seat allocation and the 
concertitself was SUPERB! ! " · · 
�Angelo and Olga Deltiglio. . _ . 
!Following the con�ert held at the Naiio_nal Tennis Centre, Melbo;rnel 

.· "I 1m 80 years of age and feeble to a certain extent, also 
very deaf (I wear two hearing aids): My daughter-in-law took 
me to three things Ith ink. Iolanthe - absolutely superb, and. 

· l really' enjoyed the two Mozart operasO You supplied 'me 
· with lovely seats, _w�ere I could hear and see everything. 
Every good wish for the splendid work you are doing." 
-lsabe/Watson. 

''l'hankyou for the tickets for the Carols by Candlelight 
Service. _ I 'm suremy son,. Russell, will be thrilled to be able to ·. 

. see and hear it this year - espec_ially as we saw nothing las( 
year.as everyone was standing in_front of us!" 
- Mrs Isobel BamafrfAshburton ; Vic. 



■ Arts A¢cess Resourc·e Unit · 
' ·- ··, 

In 1992, the Arts Access Resource Unft ma:de an outstanding 
. contribution to the overa·[lachievement of Arts Access' 
objectives by providing information, resources and assistance 
on a variety of arts-based issues relevant to people with 
disabilities and people disadvantaged by social conditions.: 

Nowin fts fourth year, the Resource Unit: · • 
. . . 

0 maint?ins the Resource Centre, a major reference libr,;1iy · 
. of printed and audio- visual material� on the artsas they 

relate to disability/disadvantage; · 
0 provides an information and consultancy service to assist 
communities fn establishing their ov�n,arts ?CtiVities; .

. 

0 manages a workshop program for staff working with Arts 
Access' target groups; 
0 manages the Access Studio -.an accessible venue used 
for exhibitions, seminars and performances; · · 

, ·:· , 
0 ma

,
nages the Community Linking Project.-

In 1 992 the significance of the Resource Unit's role.was· 
given particular recognition by interstate community groups, 
which have endorsed a proposal that the Resource Centre 
become the national repository of resource materials on the 
artsand qisability/disadvantage: Such a move would extend 
this valuable resource to interstate groups which have no 
such facility and would improve the range of materials in the · 
collection. Arts Access will continue to examine the proposal, . 
believing the Resource Centre to be a vital instrument of . 
development for community based arts activities in 
-Australia. · · · · 

The Resource Unit has continued to contribute to research 
projects such as Sally Marsden's, Healthy Arts Project, and 
in 1 993 will establish a research committee to initiate further 
investigations and evaluations of. arts projects.within the 
disability and disadvaritage sectors. · 

The Training and Advocacy Program 

This program continued to be a priority area fotthe 
Resource Unit andinvolved.a range ofcreative and informative 
workshops and forums. with positive outcomes for an .. 
increasing diversity of participating groups and individuals. 

Resource Unit co-ordinator, Carol Downey attended a five 
. day, Train the Trainer course in June, providing Arts Access 
with a qualified trainer under.the _Training Guarantee Act. 
The Unit is now even better equipped to design and provide 
specialised, professk:mal training packages. . 

This year, the workshop program focussed on staff who work 
in the psychiatric and aged-care areas; attracting 1 6 1  . 
participants. The response to these program planning and 
hands-on sessions indicated there is a great need for materials, • 
practical experience, and·on-going contact. 

A major workshop involved 5 2 staff .who work with people 
with intellectual disabilities. Irhighlighted the objectives and : 
_activities of Arts Access' Inner Urban Arts Pro/ect and 
_increased staff awareness of the value of participation in the 
arts by people with· btellectual disabilities. - . 

' ' .  . . � , 

The Bendigo region was a .major user of Resource Unit services 
in J 992, with seven agencies receiving information sessions, 
workshops and consultancy. It is boped these agencies will · 
-continue to collectively build thefr regional arts services and 
make more effectiv.e use oflocally available resourc�s. This 
experience demonstrated the capacity of the Resource Unit 

, to support the Arts Access objective of developing arts 
· . activities for disadvantaged groups in regional Victoria. 
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.
. The Resource U�it hostedand partlcipated in the�sJ�ported 
Residential Services (SRS) Working Party throughout · 1 992. 
The. objective of th.is group is fo increase recreation options 

· forS.R.S residents by effecting change at a policy level. 
Duhng tbis process the Resource Officer collated valuable 
information on model projects; practitioners and networks 
in this field. · · · · · 

The Artist-to-Artist Forum provided the basis for a program 
planned for 1 993; which wiH aitn to meet the professional 

· development and -networking·needs of community artis�s. . · 

Valuable outcomes resulting- from Resour.ce Unit 
workshops and consultancy in 1 992 included :  

·• 0 a six week dra�a project at a psychiatric service · 
day centre; · · · · · · 

· 0 a drama project with a men's group in Footscray; 
0 a creative mc)Vement program at the Sunshine 
Day Hospital; · · · 
0 a training program with community workers in the 
Supported Residential Services p�ogram; · · 
0 an art group for· people with intellectual. disabilities . .  
0· the employment o f  artists on independent pr6jects. 

Comments from workshop ·participants: 
"A very full and productive day:Well organised �-quality 
speakers.'' - · · 

"I enjoyed the hand�-on activi'ty, which .:Vas .neither 
. threatening riot competitive. The flowing'qf ldeas was 
quite exciting."_ 

. 

"Totally professional presentation, Wonderful 
preparation and set�up:" 

p 



What were the three most u seful things 
a bout the Forum? 
"Insplrntion and ideas; increased enthusiasm; 
networking. " 
"Leaming new ideas; sharing ideas with other$; 
participating in activities" 
"Working in agroup and watching theflow of ideas 
create a won.derful end result; motivation; awareness 
of so many materials to use. " · . . . 
- From participants in tne/orum, Creative Arts and Older 
People conducted with the LJJddon-Campaspe q/derAdul.ts 
Recreation Network 

The Community Linking Proj ect 

This far reaching project was established in · 1 989 to provide 
information and to link disadvantaged jndividuals into 
locally-based activities. Since .that time, Community 
Linking Officer, Heather Graham has successfully 
introduced hundreds of people to a ra11ge of arts classes, 
workshops and activitysessions. In J 992, due.to a lack of 
funding, this highly valued and effective service was 
scaled down to provide basic information on arts activities 
and networks, and to develop a limited number of 
supported activities. 
The year has been a turning point for the project, prompting 
Arts Access to re-evaluate the project's directions i3.nd 
activities. A number of funding options have been explored 
and in 1 993 the project will directits energies into working 
with1ocal community providers to increase the range of 
activities available to people with disabilities, and ensure the 
effective promotion of these activities by reaching all disabi]ity 
networks. An important vehicle for this activity in · 1 993, will 
be a monthly bulletin, Arts Update to be distributed through 
key networks, assisting information provision about local 
arts and recreation activities. 

Access Studio . 

Usage of the.Access Studio continued to grow in 1992 under 
the direction of co�ordinator, Jane trengove. In line with Arts 
Access priorities for the Studio, the year saw an extended use 
of the venue for exhibitions, performances, seminars 
and rehearsals. 
Although the priority use of the Studio continues to be people 
with disabilities and people disadvanfaged by social 
conditions, other community groups and individuals were 
regular users of the venue. 
Jane is placing an emphasis on developing a va,ried program 
of arts-based activities with a diverse range of l1Ser groups. 

For example, the Writers' FestivaL(part of the Melbourne 
International Festival in September) became an excellent 
showecJ.se fortheStudio, which pr9ved itselfto be a. flexible 
space, accommodating crowds at readings and launches, 
including live music from a string qur3.rtetduring the 
international launch of Martin Cruz-Smith's novel, 
Red Square. 

Promotion of theSt1,1dio/whichwiH proceedinto 1993, has 
included the targeting of groups and networks, direct-mail · 
information, the developmentof community radio 
announcements, contributions to relevantnewsletters and 
articles. for localnewspapers: . 

. A capital works grant from Arts Victoria will enable upgrading 
· · of the Studio with the installation o_f a track lighting system, 

efficient heating and improvements to the courtyard garden 
area. A set of elegant wooden frames is how avaitablefor 
use by exhibitors and can be leas�d to outside groups . .  · 
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In i992, the Studio Co-ordinator's role was extended to 
include curatorial practise. Over the years Arts Access has 
built a collection of visual art that requires proper cataloguing 
and storage when not in use. A plan press, perfect forstoring 
works on paper, has been installed and �he new studio 
frames have beenused tomountpieces from the collection 
for display throughout the offi�es. 

A staff training workshop designed for CSV in tellectual disability 
workers, held at the Arts Access Studio. . 



■' Statement of Income an,q Expenditur.e 
Year ended 3 1  stDecember I 992 · . . 

· . 

INCOME · 

GENERAL lNCOME 
Dept. Health &.' Community Services . 

- Sal9ries 
s Rent · 

Arts Victoria 
-. T�tal General Income 

PROJECT INCOME 
DEET 

.
. 

Drug & Alcohol Reha,bilitation Fund 

1 992 
$ 

1 99 1  
$ 

·: 96,002 94,380 .· 
30,838 · 30,838 
56,ooo s6:ooo, 

182,840 1 8 1 ,2 1 8  

. , · 4 1 ;800 
8,270 

Dept.' Health H9using & Communify Services . • 1 ,075 
Australia Council' (CCDU) Project 1 r,ooo .1 1 ,000 
Australia Council (CCDU) LY . · . 2,820 . . 2:000 .  
Aust_ralia Coundl (CCDU) General 1 5 ,742 24, 1 80 
Arts Victoria 
Local Council 
Victorian Health Promotion Foundation 
Dept: He�lth & Community Services ·.· 

Older Person !s- Planning Unit . 
' . .  

.. Other State Grants 
· Hea.lth Depaitment/OPS · 

Sport & Recrfation . 
Corporate and Other DOnations 
Organisation Fees 
Commissions 
Sales - Project Materials 
Trust Donations 
Sundiy Projectlncome 
User Pays 
Workshop F'ees 

Total Project Income 

SUNDRY INCOME 
Interest Earned 
Membership Subscriptions 
Other Income · 

Tot?l Other Income · 

'TOTAL INCOME ·. 

• Scope 

. 1,438 
23,000 

. 93,267 . 

2,000 

49,308 
5J90 

1 7,335 2,485 
33,90 1 33,9 ! 5 ' •  

32; 1 99 . 
'34,470 
. 1 8,938 

3 , 146 
33 ,503 
3 ,203 
5,497 
5,789 

1 1 , 500 
2,664 

57,718 
,17,94 1 . 

2 , 1 56: 
84,309 

1 ,023 . 
7,677 
1 ,530 

3 44,593 ' _3_5'8,656 

•, 9,080 
. 3 ,705 
I 1 ,947 
2{732 . 

1 8,875 
4,550 
5,883 

29,308 

_552, l 65 569, 1 82 

EXPENDITURE 

Salaries 
Advertising - GeneralCoSts 

· Bank Charges .· · ' 
co'r11puter Costs 
Couriers . 
Cleaning .·. · 

. Depreciation . . 
Electricity & Gas .; 
Gifts 
Insurance 

. Hire Purchase Chatges 
· Hospitality . . . .  . . 
· . Magazines, Journals and periodicals 

Meeting .Expenses 
Motor Ve hide Expenses 

. 

· ·Postage 
Printing and Stationery .. 
Public �elations 
Rates and Taxes . 
Rental .· . . .. _ 
Repairs and Maintenance . .  

. Seminars and Conferences 
· Secretarial Services 
. Staff Amenities 
Subscriptions 
Telecom 
Travel Ex�enses · . 
Project Expenses

. 

tASE Program 

•TOTAL EXPENDITURE 

SURPLUS / (DEFICIT) 

. . . ' 

1992 1 99 1  
$ ·  s 

1 23 ,062 1 06,933 
3, 1 99 285 

2 5 1  68 
1,633 502 

42 56 
3 , 192 ' 3 ; 0 1 0  

26,769 26,645 
3 ,065 2,830 

22 355 
. 2,,249 1,800 

79 
829 ,' 896 
1 83 20 
.554 ,680 

3 ,481 3,644 
4,485 .· '4,795. 

'4,833 5,695 
3,669 3,562 
.353 · 396 

30,837 30,837 
( 1 53 4,292 
1 ,576 · 2,684 

235  
6 1 6  792 
623 696 

7,4 1 3  7,828 
-832 · 1 ,406. 

280,2 1 3  30 (,424 
" 

62, 1 44 63,297 

570.5 1 3  575 ,507. 

( 1 8,348) (6,325) 

I have audited the financial statements of the Arts Access Society Inc. forthe financial year ended 3lst December, 
1 992 being the Statement of Income and Expenditure. Balance Sheet and the Notes to and forming .part of the 
Accounts. The Society's director� are responstble for the preparation and presentation>of the financial statements 
and the information they contain . I have conducted an independent audit of these financial statements in order to 
express an opinion on them to the members of the Society. 

· · . 

My audit has been conducted in accordance wlth the Australian Auditing Standards to provide reasonable . 
assurance as to Whether the financial statements are· free of material misstatement. My procedures included 
e:xaminatJon, on a test basts, of evidence supporting theamounts and other disc!csures inthe financial _

. ·
. 

·
.
· 

statements, and the evaluation of accounting policies and significant accounting estimates. These procedures 
have been undertaken to form at1 opinioh as to whether; in all material respects, the flnanc:Ial statements -were :· 
presented fairly in accordance with Australian accounting concepts and standards so as to present a view which ls 
consistent with my understandlng of �he Society's financial position and the results of its operations. 

. 

The Audit opini-on expressed in this report has been formed on the above basis. 
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■ Balance Sheet 
As at 3 1 st December 1 992 

MEMBERS'- FUNDS . 
, Retained Surplus � Prior Years 

Surplus I (Deficit) 
0 

• . . 

Capital Gr-:lnts . . :-- Prior Years . .  
. � This Year 

REPRESENTED BY . 
·cuRRENT ASSETS 
Deposits at Call 
Pdty Cash 
EASETicket Debtors 
.Cash �t Bank 
Trust Account 

. Prepayments 

TotalM��bers' F:unds 

,Total Current Assets 

ADD FIXED ASSETS 
Lea;ehold ir:nproveinents� · 
Less: Accumulated Depreciation_ 

Motor Vehicles - at Cost . 
Less: Accumulated. Depreciation 

. . 

Offic� Equiprrie�t - at 'cost . · 
Less: Accumulated Depreciation 

Artists Equipment 
Less: Accumulated Dep_retiation 

Total Fixed Assets 

TOTAL ASSETS 
LESS CURRENT LIABILITIES 
.Sundry Creditors · · 
Accrued Expen"ses 
Provision for Holiday Pay 

· Provision for Public Appeal .Costs 
Provision for Future·oevelopment - EASE 

- Grants Received in Advance 
', 

Project Reallocation Fund 
Art Acquisition Fund . _ 
Trust Donations - Discretionary Allocation 
Total Liabilities 

NETASSETS 

• Audit 01;>inion 

1 992 
�$ 

, , 7;722 
( 18,348) 
1 25,659' 

- 125,659 
1 1 5,033 

1 72,416 
200 

15,545 
- 70,762 

255 
655 

259,833 

89J31 
. (68;675) 
20,456 
1 5,8 1 1 
(4,744) 
1 1 ,067 

.62, 1 48 
(3t827) 

28,32 1 
6,3 10  

( 1 ,893) . •  
4,4 1 7  

64,261 

321,094 

7,938 

7,91 5 
6,262-

1 83,388 
993 

{5) 
2,570 

209,061 

1 1 5,033 

1 99 1  
$ 

. 1 4,047 
(6,325) 

1 05,791 
19,868 

) 25,659 
I H,381_ .. 

1 50,603 
200 

1 6, 1 45 
23,35 1 

247 
4,828 

'i95,374 ·., 

.89, 1 3 1  __ 
(52,49 1 )  

36,640 
1 5,81 1 
(2.372) 
1 3,439 
58,491 
(26,560) 

3 1,93 1  
6.3 1 0  
(9_47) 

5,363 
87,373 

282,7Ll-7 

10, 1 30 
13·4 

7,469 
27,907 
10,292 

.91 ,772 
697 
445 
520 

1 49,366 

133 ,3_8 1 _  

ln my opinion, the for&g<::iing Salan<:e Sheet anti the Notes to and forrr:Httg part of the Account$ present a true and 
fair state of the financial position of Arts Access Society Incorporated as at 3 1st Oe.cember, 19'92 and the 
accompanying Statement oflncome and E;xpendlture is prop.etly drawn up so as to exhibit a true at1d fair view of 
� e,.penses lorlhe yea,. 

John c. Waters FA.SA, ft:PA .. FCIM • Waters,Wiihe;ms & Co. 

At theJr inel'lt1ng on the )7th pebcu-iny. 199�, the Arts AGc:es$ Mimi!gement Committee rn.acle the fo!lowingresolution 1n <1dopt1og the finandiil 
acc:ottnts of the Society for the year ended 3 ls:t December, 1992, 
In thepp!nion of the Milnilgement t'om.1)11ttee ofArts Acc;�ss Society lncorporate& . . . . . · . . . . . ·.. . . (al The Statement of ln1come and Expenditure, the Bal<1nce Sheet and the NOties to and fanning part qf the Accounts ate drawn up $0 ii$ to 
give .il trne .ind fair view of the re11ult of the Society tot thi y�r ended .31st Pec;;embere, '1992. and the state of the <1tfairs of the .S.ocMY at that 
cl.<;1te. tblAt the <fate ,ofthls statement.. there ,m� teasQnable gr.otincl.$ to tiebeve that the Society will be able to pay.its debts .;:is and when d!iW 
fall due, · · · · · · , · 

Datecl 11th February, 1993 
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■ Application of Grants 
. Year enaed 3 I st December 1 992 

The application of grants and donations received during 1 992 is detailed below. It is not, however, a comprehensive breakdown 
of all funding received for projects in 1 992 as it does not include projects funded through organisations, workshop fees or user 
pays: Project funds carried forward to 1993 are transrerred as. GrantS in Advance. 

GENERAL GRANTS 
Arts Victoria 
Dept Health & Community Services 

PROJECT GRANTS 
Australia Council (CCDU) 

Health Department (OPS) 

Drug & Alcohol Rehab Fund 
Dept Health, Housing & Comm. Services 

Dept Health & Community Services 

Older Persons Planning Unit 

SmithKline Beecham (UK) 

Vic Health Promotion Foundation 
The Stegley Foundation 
Howard Norman Trust 
Flora & Frank LeithTrust 
The Lance Reichstein Foundation 
The William Angliss Charitable Fund 
The R E Ross Trust 
The Fletcher Jones Foundation 
The Sunshine Foundation 
ANZ Executor's & Tn.istees(from '91 ) 
Perpetual Trustees (from '9 1 )  
Buckland Foundation (from '91 ) 
Myer Foundation (from '9 1 )  
Trust Donations Transfer to ·93· 
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Salaries 
Rent 
Total General Grants 

Brought forward from ' 9 1  
General Programs 
Transfer to 93 
Healthy Arts Project 

SRS Project 
Psych Programs 

Lion Taming for Beginners 
WerribeeYouth Arts Project 
Transferto '93 

Caloola ATC Arts Program 
Inner Urban Arts Program 
NW Region Arts Program 
Janefield Mural Project 
Juvenile Justice Programs 
Turana YTC 
Transfer to '93 

Senior Citizens' Week 
Exhibition and Launch 
Stormy Weather Exhibition 
& Arts for Interiors' Project 
Stormy Weather Exhibition 
Trainee Project Officer 
General Programs 
General Programs 
Calo.ola Arts Program 
General Prqgrams 
Rooming House Prqject 
General Programs 

· K Division Project 
Janefield Mural Project 
Resource Unit 
Bedrooms f7 Other Places 
CoJnmunity i..inking 

Toti:J.l Project Grants 

$ 

- 56,000 
96,002 
30,838 

1 82 ,840 

2,820 
25 ,000 
(9,258) 

·
, 

1 1 ,000 
29, 562 

1 4,956 
1 8,945 
33, 90 1 
8 ,270 

1 7, 1 1 8 
( 1 6,043) 

1 ,075 
6,000 

5 5,950 
35 ,0 1 7 

2 ,295 
1 0,000 
2 ,300 

( 1 8 ,295) 
93,267 

1 7, 3 35 

32 , 1 99 
23 ,000 
J .9,800 

200 
3 ,000 

. 1 0,600 
· ] , 500 
8,1 2 5  

500 
4,000 
2 ,835 
· 1 ,000 
6, 72 5  
1 , 248 

(26,080) 
. 33 , 503 
272 , 1 12 

111111111�11111�1 
3 0328 10529195 8 
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Arts Access is a non-profit organisation committed 
to creating oppor1:unities in the arts with people 
disadvantaged by physical, intellectual, emotional or 
social conditions. 

Why notjoin  us? 
Membership of  Arts Access is open.to individuals and 
organisations and is tax deductible. , . 

. By becoming a member of Arts Access you will be 
helping our programs reach more people. Members 
receive regular copies of the quarterly newsletter Access 
with details of our activities, plus invitations to attend 
public performances or exhibitions associated with 
our projects. 

If you are interested simply contact us at: 
Arts Access 
l 09  - I I l Stu rt Street 
South Melbourne,  Victoria 3 2 0 5  
Phone:  (03 ) 6 9 9  8 2 9 9  Fax: ( 0 3 )  685 5 1  I 2 

Donations of $2 and over are tax deductible. 

This Annual Report has been produced with the 
generous assistance of: 
Robin Goodall (Inkwell Studios) 
Graham Berry (Typographical Services) 
Peter Ingham (Craftsman Press) 
Brian Longmore (Spicers Paper) 
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Arts Access is supported by Arts Victoria, a div_ision of 
the Department of Arts, Sport and Tourism; and the 
Australia. Council, the Federal Government's arts 
funding and advisory body. 

Photographs by Coll in · Bogaars, except: Sally 
Marsden (page 2 ) :  Viv Carroll (page 9, right ) ;  
Carol Downey (page 6; page 1 7 , lower) ;  David 
Dare Parker (page 1 6) 
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