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''tracking the blue sheep'' 
a ffilonal 1ourta1 uhlbltloa esplorta1 cultural dlvrnlty 

1997 

Concluding Report 

Project bacqround . 
The Exocutive Management Committee of Access Ana sought to develop more re�onal 

involvement in the Ac:ces1 Ans prognm for 1997 to moat the needs of the l 00'1 of rcs,onal 
requesta we receive eac:h year for 111ppon and woricshops. The regional program wu designed

to link c:ommunities and reduc:e i10lation by using the Aru u a c:ommunic:ation tool. 

AOCOII Ans hu established a state wide network of c:ontads with Aru organiutiona and 
Disability Support Networka. These are vital in ac:ceuing wppon for the development of� 
programs for people experiencing diaabilities. Because the projec::t works from a Commuruty 
CultuRI Devel<>prMnt and Artistic: pcnpecuve, the impact on the c:ommunity is meuured in terms 
ofc;ivic: pride, 1trengthening the community identity, a-eating inclusive health c:ommunities and 
providing better ac:c:a■ for people experiencing disabilities to c:ultUBI ac:rvice■ in the wider 
c:ommunity. Acc:es■ to labour markets wu also placed on the agenda of the Projec:t., auting 
increued awareness that peoplea with diaabilities need to work and be engaged in meaningful 
employment. 

Acccsl Arts last toured reeional Quc,enaland sites in 1993. Our projec::t attracted a wide range of
panic:ipanta. including people experiencing disabilities, people disadvantaged by IOCial c:onditions,
Special Education teachen, Community Aru Offic:era, Artist■ and Community Wdfan:: worken. 
A change in funding unngementa from the Department of Educ:ation resulted in A0CCSS Arts 
diacontinuing the regional pro� HoWl:VOI', the need for us to reestablish our wppon in 
nl(lional 0lllllrell still axists. We recavc a significant number of aiquirc■ from regional town■ and 
dtic■ fur information, support, program development and intCRSt in the development of projects 
utlUling the built environment, galleries and public: spac:cs.

The Projcc:t wu e■tablilhed to support artisu already working in rqjonal loc:ationa, introduce 
new participants to aeative progB1111., in<:rcasc access to creative ideas and techniques to artisu 
experiencing disabilities and inc:reue public: awareness of the contributions that people 
a,q,eriencing disabilities c:an make to the c:ultural lives of their communities. lt was believed that 
during the course of the Projec:t new slcills and c:oofidences would be developed by all participanta. 
It w11 envisaged that the DADAA Network would be strengthened and revitalised to c:ontinue 
the rote of supporting lhe future development of new initiatiVC1. 

Scot� Monkivitc:h. Acc:css Arts Projec:t Manager, coordinated and presented the Projec::t. A local
ateenng committee was developed within the centres visited to assist with the c:oordination of 
worica!1ops, meetings and the hanging of the Exhibition. The people involved in these steering 
comnuttcea were representatives of the disability community • c:orc workshop participants, 
representatives from local oouncil, local artists, local gallery spac:cs and disability organisation 
pro�onala, 

lhanks lo 
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"tracking the blue sheep" 
a nglonal tourin1 eildbllloa uplorin1 cultural divmity 

1997 

Concluding Report 

Project bacqround 
The Exca1tive Management Committee of Access Arts sought to develop lllOl'C regional 
inYOlvemmt in the Access Arts progrmn fur 1997 to meet the needs of the 1 ocrs of regiooal 
requests we receive each year for support and workshops. The regional program was designed 
to link communities and reduce isolation by using the Arts u I communication tool. 

Aa;ess Arts bu established a state wide network of contacts with Ans organisations and 
Disability Support Networks. These are vital in •ccming wpport for the development of Arts 
prognms for people experiencing disabilities. Because the project works from a CornJD1mity 
Cultural l>eYelopmfn mi Artistic pea speaive, the impact on the community is measured in tams 
of civic pride. ltreDgthening the cornmmity identity, creating inclusive health communities and 
providing better acceu for people experiencing disabilities to cultunJ services in the wider 
community. Accesa to labour marbts was l1ao placed on the agenda of the Project, aeating 
inaeued &WIRDCSI that peoples with disabilities need to work and be engaged in meaningful 
employment. 

Am;ss Al1I 1ut toured nwooal Qucc:naland sites in 1993. Our project attracted a wide range of 
puticiplnts. includins people e,cpericncing disabilities. people disadvantaged by social conditions_ 
Special P.d,aamon teacben. Community Arts Offi0Cn, Artisu and Community Wel&re workers. 
A change in funding 11TU1gcmeots from the Department of Education resulted in Access Arts 
dilcontinuina the regional program. However, the need for us to reestablish our support in 
Rgiona1 cmtres still exists. We receive a significant number of enquires from regional towns and 
cities for information. support. program development and interest in the development of projects 
utiliaing the built environment. galleries and public spaces. 

The Project wu established to support anists already working in regjonal locations. introduce 
new participlnts to aeative programs. increase ac:c:ess to aeative ideas and techniques to artists 
experiencing disabilities and inacasc public awareness of the contnbution., that people 
apcriendng disabilities can make to the cultural lives of their communities. It wu believed that 
dumg the c:oonc of the Project new skills and confidences woo1d be devdoped by all participants. 
It wu envisaged that the DADAA Network would be stn:ngthened and revitalised to continue 
the role of aupponing the future development of new initiatives. 

Scotia Monkivitcb. Access Artl Project Manager. coordinated and presented the Project. A local 
•ccrins committee wu developed within the centrea visited to wist with the coordination or
worbhop, meetings and the hanging or the Exlu'bition. The people involved in these steaina
committca were repraentativa or the disability community - core workshop panicipants_
repracntatives &om local council. local artuta. local gallery •paces and disability organisation
pror..ionala
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can make to the community. . . 
To show memben wort in professional� b� �ching en�nmenls. 

To ficilitate advocacy for people experienang disabilities at council an� commuruty level .
To offi:r artists expcriencins disabilities incceucd exposure and prof CSS1onal development

'ti opporturu es. · L. •• .J • ho will k . hTo establish a regional team of skilled commumty"UUQI artists w wor wit 
community groups and individuals, involving people experiencing disabilities and 
disadvantage in the creation of community-based Ans projects in their local area.
To invite people experiencing disabilities (core participanta) to be involved in the project.
This will be dooe through the DAD AA (Disability in the Ans, Disadvantage in the Ans,
Australia)Qld Ndwork, the media, approaching government and non-govanment agencies
and inviting community groups to be involved with the project. 
To plan community-based arts projects with and alongside the core participants and the
general community . 
To strengthen the relationship between disability services and the broader community.
To facilitate the core participants to increase their personal circle offiieods . 
To increae the h=aJth and wdlbeing of people ex:peri.encing disabilities and disadvantage.
T_o increase the employment prospects in the Arts for people experiencing disability and
disadvantage. 

Project Descriptioa 
The tour was organised around three main activities.

Visual Arts Exhibition 
"Tracking tho blue sheep" touring exhibition was exhib" eel. profile of local artists experiencing disabiliti 

. it m each location visited to raise the
experiencing disabilities into wider co ':5· Thq WIS to el�e the contnl>ution of people
centred around a touring dement of eight �ty acceptance � inclusion. The exhibition WIS

hung at each of the regional centres, artin� Arts meni>ers Works. This core exluoition WIS
..... 16 11 an encouragement and stimulus for local artists. 

Worksbaps 
Workshops were run in� centre focusing on th d These workshops were open to an in�ect 

e evelopmcnt of drama and movement skills.
Persons. 

Mmnas � � c� s� s�Arts o . . . . . wtth an� advocate for the mclusion of peo 1 
�sati?ns and individuals in order to plan

commumty cultural activities. The task of �;��cnang disability and disadvantage in
reso� was begun. This involved m �-�� �d Producing a cultural map of regional
co� staff t? assess what facilities an�ur:°unrty &roups, individual artists and local
���y proJ� �d o�ing development. M�m; �. P�}'Sical) are available to be

career P anrung options and appropriate co 
WI md1vtdual artists were formed tontacts for furth . . er artistic development 



tions through Community Arts

experiencing disabilities. 
people experiencing disabilities

ng environments. 
I r.ouru:il and community levI and professional developrn!

u:tist� who will work with
!llencmg disabilities . . and
>Jecta ID their local area.
) to be_involved in the project
�. Disadvantage in the�
r 8;00 non-sovemment ISencies 
'Ojcc:t. 
e the core participants and the 

and the broader community 
I.I circle of friends. 
: diaabilities and disadvantag pie experiencing disability � 

:h location visited to raise the ate � COntnbution of people
lclumon The -'-'b"ti• · �u I on WU
rb. This core exhibiti 
111d • 

on was 
stimulus for local artists. 

r drama and movement skills. 

d ind" "d . _ •VI uala in order to planllbtlity and disad""nt•n 
ng cul 

. ---ee m 
. a . . turaJ map of regional' m�tVIdual artist, and local

�d llcal) are available to ber'J uaJ . 
ier -�•ats were formed to

artistic development.

1be project was designed lo develop its own support structure and resources so that it could be

self sustaining and continue in the visited centres into the future

"Tracking the blue sheep" took its name in response to the vast attention that medical 
developments in dooins the sheep Dolly received and the resulting debates about the potmtial 
for the cloning of humans. We felt that we needed to dnw attention to the fact that interest,
creativity and the development of aociety is achieved through its diversity rather than its 
"IID]CIICSI". 

Outcomes 

Ipswich: 1 - 16 April 
Our tour wu IVOOl"3'Sfi,Dy 1auncbed by the Major oflpswich. Councillor John Nugent, in the City

Council's Commmity Gallery. Having the Exhibition housed hen ensured that a wide audience 
of people viewed the work as they attended other c:ouncil activities. 

The workshops were well attended with a concluding performance "tyan (aboriginal word for 
earth) taking place in the grounds ofClaranont Hoose. The 6rst major house built in the Ipswich 
region. This perfonnanc::e was presented in conjunction with the Ipswich Heritage Festival. 

& a result of community meetings a Community Arts Forum was formed and bas contim.led to 
work towards the development of a Community Project in Ipswich. We have applied to the 
Australia Council for monies through their Commwity Cultural Development Fund 
Development Grant. This gnnt is to assist in the cost of employing a Coordinator and Trainee 
to devise and devdop a Commmity Enwoomenlal Art and Garden Project. This project will linlc 
in with the Global Arts Link, Ipswich which is an exciting psqect redefining the concept of gallery 
use and Cultural devdopment within the Ipswich community. It is a great opportunity for the 
disability sector" to become involved in the implementation of what is recognised as a aJtting edge 
development ofNational and International significance. 

Toowoomba: 17 - 29 April 
A disused shop in the centre of town was the site for the Emi"bition in Toowoomba. This was a 

grail vaiue with many passing shoppers dropping in to view the work. We had an overwhelming 

response from local Toowoomba artists which ensured a terrific display of diverse works. 

Councillor Bruce Hincbcliffe launched the Exln"bition and supported our efforts strongly - even

parading up and down the main street with several blue lambs to announce the launch of the

Exhibition. 

Once again meetings bought mmy individuals and organisations together with the decision to 
establish an ongoing Cornmmity Arts Forum for support and networking. An Australia Council 
Comm.mity Cultural Devdopment Fund - Development gnnt has been applied for, towards the 
cost of employing a Coordinator and trainee to devise and develop a Community Environmental 
Art and Garden Project. linking in with the Toowoomba Council and associated Disability 
C>rB&niations. This project is to focus on a new aeek devdopment close to the centre of town. 

Warwick: 30 April - 11 May 
Warwidt was our next stop and once again we used an empty shop to hang the Exlu"bition. The
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ensuring a sttady flow of irurtacd
the main road into town, thcrdore intefe5ted people who �e baa

space was situated on 
'WCII anOKled and attrv:ted rnaoy . 

visiton. The workshops� further worbhoPI in the aarroundin8 area.
for A«.eSS Artl to establish 

appticatioa. aimng to dcYdop
IW11ollle10 ..... _•�-gj,,g�$.:::' dmp-qed;'d,e":;. ....... 
a�- IIWIWll'f with local uiswt-'.J::"'s.:1;... • w-.:..a, U well U 00C IJOllpl .--- .,...,..... • ' QINUIU'1 ID .- Giving than a dlance k> aip�rt f?r IDIDY people�- unanployed school� raolirtions d.-ough 1e,q,enmang disadvantage ID 

• and to addrea 
address their i11ues to the general conmamitY 
group devised pcnormance 

Stantborpe: U - 26 May 
betwem establishing coatld:S with ditability

Tho two weeu in s� were � wubbops through the INTERARTS 97 FalMl.. . and individual artiSIS and nmnmg --=- . --=-organiSlbOOI , developed in 1998 WU Sllooe}.y supported. auaa prDJeCl -
The coocq,t of a film projeCt to be 

. the Granite Belt Disability A4voal:y Group, locallink AI:UAS Arts, the Endeavour Found•bo'\, 
schools and theatre groups. 

Our Exhibition wu bung in the Stanlhorpe Civic Centre, the bub of the �TS 97 festival
· ·u· -.:. ensured we bad many interested vieM:n over the two-week period. ICbvl es. aw. 

Rockh•mpton: 20 - 29 July 
ownr"'9ffl w Rockhampton wu the beginning po� for the second� of our tour program. e-:;

fortunate to have Flizabetb Navratil JOID the tour for this stage u a collabontor for' 
workshops. The Exhibition wu launched in the Waller lleid Arts Came by Couoo� Toay 
Hanson. with much interest aroused ova- the week that it was bung. Two local arusts • !°DD
Slater and Symon Ward. were included within the Exhibition. the fint time either bad c::xbtited 
their work. 

Sew:n1 commmily JDC'ding., were bdd to discus., the possibility of collabontioo oo a commmity 
project. Information and proposal ideas were left to be brewed ova-. 

A panicularly good opportunity arose to wist Meredith McLeod in her- attempts to develop a 
WOik book p,blicabOO for artists working with artists with high support needs. We managed to link her up with the Queemland University ofTcdmology where she may be able to complete a M� using � �k _u her core researdl study. This publication will greatly advance the potential for lrtisll with high support needs to have greater access and control owr their creative
output. 

Whilst in Roclc:bampton we were able to establish a strong CODtlct in Emerald which has greatpotential for exchange and project development in this region in 1998. 
Maryboroup: 27 - 30 July 
We had orpni,ed � u tho principal activity for our time in Maryborougb. Initially our contacts here wen, minimal but the community quickly rallied around and very well attended, with 8fat interest in the l)OSll'bility of funha, projects� MR 

Outreach meetinp facililaled contac:t1 in Hen-, Bay Tl. __ • ••- ..... ..a..- ·-, · • � 111 --� COIIUm&nity of .,_..-

... 



experiendns dJsabilhy in this region with limited access to cultural and artistic experiences. We
are hoping to develop our contacts towards a project in 1998. 

Gym pie: 31 July • 1 _ Aupst
We received stro� ?rgarused support fro'? �o Gympic community. Once again workshops were
tho focus for our VJ.Sit. 1'!1° workshop paruc1pants had not had any drama participation in the past
and we sa� some .fhntastic wor� develop over the two days. The Cooloola Shire Network is very
interested tn Oll8?1� collaboration an� a proposed perfonnance project has been put forward as
a suggested beg1MJng. Further meetmgs wnh the Cooloola Disability network have resuJted inan applicat�on for � Australia Council Community Cultural Development Fund - Development
grant. This grant 11 to cover the costs of employing a coordinator and trainee to devise and
develop a Performance Project. This is a great project with potential for great flow on of arts 
skills development and presentation. 

"Achy Breaky Art" DADAA Western Australia Festival: 22 - 29 September 
On Monday the 25 August "tracking the blue sheep'" Exhibition set off to Perth to be part of the 
oADAA (WA) Disability Arts Festival. This continues the link established last year with 
BJiz.abeth Navratil and Neal Price participating and presenting work at the "'I Gave My Art To 
oADAA" Festival. Elizabeth once again performed as part of the "Achy Breaky Art" Festival 
program. 

The E,chibition was bung in The Moon Building in Fremantle. The Exhibition was well attended 
and reportedJy was received with great enthusiasm and offered encouragement and inspiration for 
local artists. 

'Shake Hands Share Hearts" Arts Festa, Kitakyushu, Japan: 23 October -
3November 
The Exlu'bition of works made the big trek to Japan to be part of a Disability Arts Festival in 
Kitakyushu, a major city on Kyushu Island. ..Tracking the blue sheep" was hung as part of a 
1upr display of Japanese works. The Exhibition created much discussion and debate. This 
partic:ulady revolved around the issue of bow artists experiencing disabilities are presented to the 
arts audience, either labelled as "disabled" or labelled as "artista"? The Exhibition organisers 
where a little swprised when we requested a change to ihe large display banner, which had been 
made for the Exhibition. 

The Exhibition was invited to the Festival along with workshops and lectures as a point of 
encouragement for participating artists and as an initiator of discussion about the development 
potential of cross cultural projects. A fantastic opportunity for exchange and discussion on the 
role Australia can play in the development of the Arts and Disability field in the Aaia-Pacific 
region. 

"Dare" National Community Arts Conference, Brisbane: 17 -19 November 
.. tracking the blue sheep" Exhibition was invited to be part of the "dare" Conference as an 
example of Community and Cultural Development practice. Delegates from around Australia 
attmded the Confermce which ensured wide coverage and discussion about Access Arts' work. 
The knowledge that the tour bas been recognised as an example of a good model of practice in 
lml field supporta the aim, and upiration with which we initiated the Project, those which have 
been supported with strong outcomes in all centres visited by the tour. This opportunity was a
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fantastic conclus1on to a tour w 
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International recognition. 

Reco�mendations and Conclusion

ki h bl .heep" broun"t a great deal of attention to the work of Access Art 
"Trac ns t e UC o-• . . ed abl I Ind 
D'aab'lity Art• in seneral. In all towns that we vwt we were c to arrange media cover 

1

d � d large attendances at tho Exhibition. Contacts were established with numer age 
an I 

and · di 'dual 
OUs

organil&liona, council members in VI 1·

Each centre visited presented a dift'erent environmen t  and community structure, some known� 
greater depth by Access Artl than ot!'cn. It wu fo�nd !hat � th�. centres where there were

existing orpniaatiom who worked _with people ��enc,.ng disab1hty, and who had acceased
Arts projects in the put, organiaation of th� E�lub1!1on and workshops was much lllloother.
There were aeveral incidents where commumcation Imes had broken down between the Acceq
Artl office and the associated working parties in the centres. This meant that much of the
contacting work bad to be completed quickly once the Access Arts team anived in the town. AJ
many of our contacts had been sourced through telephone conversations and faxes, we had 00 
personal contact established and therefore no inclination of having found a reliable source. This 
could be avoided by a pre.tour visit to each of the centres to establish personal contact. This 
resolution would extend the organising time for another tour but would greatly support the 
smooth running of the Exhibition/workshop tour to follow. 

Linking a worbhop program with an event - the Exhibition - proved to be a successful 
arrangement. The public presentation attracted attention to Access Arts visit to the centre and 
btnce bought� people to � workshops who may not have heard about them through other 
channels. I bebeve that thil format would work equally well if the public event was a 
performance. 

We l� most of the centres wit� a �oup of people and organisation representatives who had
estab� �ves as an ongomg mterest group. This is a strong sign of the effectiveness of
spending time baaed 'thin 
individual& l

inks 
be 

WI a centre. �ough moving around and meeting with groups and
The most co 

can 
thin� 

and �nnectiom between these individuals and groups established.
with other 

mmon . .8. dwing the tour was that people did not know what was happening
. . �ups I indiVJduals or that other people working within the o· bili'ty Arts field existedwithin their community Tb . 1sa 

important achiev t ·With

e settin� up of an established contact group was therefore an
information will :::e·dev�openth�SJastid 

c people within these groups an ongoing dispersal of 
men an support for projects within the community.

Accesa Arts wu able to establish str . knowledge ofindividuals and . .ong networks m centres where they had previously Utde
now able to fonn a basis up::0:0 were �art of the communities. The contacts are
going activity throughout Regional Queenslan:,U

will continue to support and encourage 00 

' .......... 



"Tracking the blue sheep"
Concluding Budget

Income 

Sydney Myer Fund 
Gaming Machine Fund 
Access Arts 
Bus Operations 

Total 

Expenses 

Artists Wages 
Project Managers Wages 
Living Expenses 
Accomodation 
Travel 

aen s 
Administration 
Rent 
Catering 
Publicity / Promotion 
Travelling Crates 

Total 

1,000.00 

10,586.00 
5,645.00 
1,000.00 

$18,231.00 

1,640.00* 
7,636.00*($1,391) 

2,800.00* 
2,286.00* 

102.00• 
693.00* 
751.00* 

60.00* 
190.00* 
73.00* 

1,400.00 

$18,231.00 

*Costs covered by grant received from the Gaming Machine
Fund
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tracking the blue sheep

a regional tour exploring cultural diversity
Access Arts is a Community Arts Organisatio th . 

. . . . . n at assists people
experiencing d1sab1hty and disadvantage to h 

. . . . pursue t eir ambitions in the
Arts. This exhibition has developed from a t  h' h • our w 1c aims to strengthen 
contacts with regional Queensland and to work 'th · d' 'd 1 . Wl 10 lVl ua s, 

organisations and councils to strengthen and support the role of these
artists in their communities. 

The experience of the artists in this show, their differences if you like,

transcend the too narrow difference debates of race, gender and sexuality

we are hearing in our communities today. Their voices are too often 

drowned out by the chatter of power politics and narrow self interest

groups. 

The way to create the ideal state according to Saint Thomas Aquinas is to 

keep the population strong of arm, moderately educated and in perpetual 

mistrust of each other. We might be forgiven for mistaking Saint Thomas' 

formula for social control as being very contemporary, given the current 

level of distrust being generated today in our culture. Aquinas understood 

that within culture there were differences. The tragedy is that he 

counselled the exploitation of those differences, rather than value the 

potential of a multicultural and diverse society. 

Tracking the blue sheep takes its name, with some irony intended, from 

both the current cultural debate and a sheep clone named Dolly, or more 

precisely the boring potential that all sheep might eventually all become 

just Dolly. One would think if you listened to current social debate, that 

there are only two kinds of sheep and that only one might sit on the right 

hand of God. There is in this debate an underlying cultural Narcissism. 

Narcissus fell in love with his own reflection. As a consequence his world 

view was filled with reflections of only Narcissus. Tracking the. blue sheep 

is both an exhibition and a project that attempts to transcend that 

Narcissistic reductive and ultimately destructive politics of diflerence with 

an inclusive diverse cultural model. 

We blue sheep understand implicitly that there are many more kinds of

sheep, than those who exploit the politics of difference will acknowledge.

Ross Barber 
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Laurette Lynch 

I enjoy putting the colours 
all together in different 
ways to create different 
images. 
It amuses me that people 
can imagine and interpret 
so much from my 
paintings. 

I feel glad that people have the opportunity to see my 
work. I use mostly watercolour and acrylics applying 
paint with brushes, sprays and other medium. 

Hello my name is Angus Douglas. I was born in 

musician. 

Brisbane in )960. Most of my 
early life was spent on the move, 
in different parts of Australia 
and around the world. I got my 
first job at 14 working as a farm 
labourer and delivering papers. 
Since then I have worked in 
numerous jobs ranging from the 
book trade to gardener, kitchen 
hand, cleaner, shelver and 

I have been drawing and painting since an early age and 
got a diploma in ticket writing. I did my first real 
design work record covers and posters when working as 
a musician. That was some of the most satisfying work 
I have ever done. When the opportunity to learn 
printing arose I was keen to take it In my spare time I 
play guitar. 

Irreal; where the fast drug combines with the slowest. 
Paint returns splatter 

No check ..... . 
...... then balance ..... . 

Macushla Doyle 
I love my art 

Rebaoa Peters 

Ross Barber 

Success as an artist makes 
me feel happy and joyful. 
My work is about 
friendship, relationship, 
loversbip and familyship. 
I love my space in my art 
studio. 

My paintings are 
expressing feelings of 
happiness and sadness, 
through the use of bright 
colours, pastels, linocuts 
and acry lie paint. I try to 
blend different features 
and styles in my painting. 

The installation Thinking making marking terrilorus 
also bas an 
autobiographical context 
in the sense that it also 
explores the differences in 
approach to art making 
between my daughter and 

,a- son who work in very 
traditional art forms, 

architectural stonemasonry and decorative iron work. 
And in the approach to my work that I have begun to 
talce due to "my disability" in the making of large and 
small installation work, with what would appear to be 
more "insubstantial" media that include sound and 
light. The coming to terms with the fact that I cannot 
"make work" in the way I used to has been difficult, but 
in the end very productive, and the pauses in the 
breathing piece (sometimes smooth, sometimes 
laboured) allude to thaL 

Craig Finn 
My thoughts are spent. 
My lungs contract. 
My heart cries out. 
My guts react. 
W hat if my perceptions of 
the masses are wrong? 
And I realise that I am 
living in despair? 

Does this mean that my feelings are beyond 
redemption? 
Well if so, for who's crying should I care'! 

David Portley 
I am a 28 year old painter from Brisbane. 

David Smith 

Comment: The simple 
life family and friends. A 
quiet time on earth free 
of nasty surprises. 

From an early age I have been an optmust My 
influences include pictures from books, newspapers, 
magazines and the works of other artists in addition to 

and painting. 

my own original ideas. 
My ambitions, apart from 
avoiding hospitals and 
living life to the fullest, 
are to produce distinctive 
works while securing 
recognition as a full time 
artist, both in ceramics 
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TRACKING THE BLUE SHEEP - OPENING -17.11.97

DO YOU RECALL JUST A UTTLE WHILE AGO THERE 

WAS CONSIDERABLE DISCUSSION SURROUNDING 

THE SUCCESSFUL (IF SUCH A TERM IS 

APPROPRIATE) CLONING OF SHEEP? 

NINE CLONED LAMBS WERE BORN -EACH AN 

IDENTICAL 'TWIN' OF THE PARENT. 

NOW THIS HAPPENED IN SCOTLAND fill I SUSPECT 

THAT A PECULIAR AND UNHEALTHY ADDICTION 

TO HAGGIS MAY HAVE BEEN BEHIND IT ALL - IF 

YOU GET A PARTICULARLY GOOD STUFFED SHEEP 

STOMACH THEN I SUPPOSE IT'S REASONABLE, IE

YOU ARE A SCOT, TO TRY TO ENSURE MORE OF 

THE SAME. 

ANYWAY -THAT'S WHAT'S BEHIND THE SHEEP BIT 

OF THE TITLE OF THIS EXHIBITION 'TRACKING 

THE BLUE SHEEP' -THAT AND THE POLITICS AND 

DISCOURSE OF DIFFERENCE.



CAN YOU IMAGINE ANYTHING EASIER TH.AN

VISUALLY TRACKING A BLUE SHEEP?

THE COLOUR ALONE MAKES FOR INSTANT 

IDENTIFICATION. 

AND PERHAPS ALSO THE FACT THAT THE onma

NORMAL, DIRTY-GREY COLOURED SHEEP TEND 

TO AVOID THE BLUE ONE -AVOID OR STARE. 

SO DO WE END UP WITH THE BLUE SHEEP NOT 

NEEDING TRACKING AT ALL 'CAUSE THERE IT IS_ 

STANDING ISOLATED IN THE CORNER OF THE 

PADDOCK LOOKING QUITE DISTINCT AND EVEN 

BEAUTIFUL BUT DEFINITELY SEPARATE FROM 

'THEM' OTHERS? 
NOW - 'OTHER' IS A TE RM THAT GETS USED QUITE
A BIT WITHIN THE CU LTURAL DIVERSITY DEBATE.
ALFONSO LINGIS HAs WRI"rT<-r., .1..1..cN THATA
SIGNIFICANT INTELLE CTUAL, EMOTIONAL,
SOCIAL AND PERSONAL ADVANCE IS MADE WHEN
YOU REALISE THAT You YO URSELF ARE THE

'OTHER' OF THE ONE YOl 

'OTHER'. HE ALSO SUGGE� 

YOUR SOLE PURPOSE. A Ge 

(WHETHER YOU ARE BUJl 

THIS EXHIBITION HAS TR 

SOUTH EAST QUEENSLAN 

AND TO JAPAN -AND No, 

PADDOCK> OF BRISBANE. 

THIS IS AN EXIIlBITION T 

OF QUALITY WORK THAT. 

INVOLVED WITH. OUALIT 

CONCEPT; QUALITY AND 

CONTENT; QUALITY AND 

ACCESS IS A REMARKABLE 

UP OF REMARKABLE INDI 

NOT A CLONE AMONGST i 



'OTHBR• OF THE ONE YOU CONSIDER TO

B
B YO UR 

•gTHER'. HB ALSO SUGGESTS THAT ]'}MI 
MA Y  BE

YOUR SOLE PURPOSE. A GOOD THOUG
HT -

(WHETHER YOU ARE BLUE OR NO
T)

.

THIS EXHIBITION HAS T RA VELLBD T HROU GH 

SOUTH EAST QUEBNSLAND , IT'S BEEN TO PE RTH 

AND TO JAPA N - AND NOW IT'S BACK IN I TS •H OME 

PADDOC,K- OF BRISBANE. 

THIS IS AN EXHIBITION THAT SH OWS TH E  SORT

OF QUALITY WORK THAT ACCESS AR
rs IS

INVOLVED WITH. QUALITY AND DEPTH OF

CONCEPT; QUALITY AND INCLUSIVENES
S OF 

CONTENT; QUALITYAND WORTH OF O UTCOME.

ACCESS IS A REMARKABLE ORGAN ISATIO N  
MADE

UP OF REMARKABLE INDMDUM.S � CERTAINL Y  

NOT A CLONE AMONGST THE M. 

A? - - - .. ~ sn • .._, ».tn ~T("\\17 -rr,~ RACK IN ITS 'HOMJ3 

I 

m~-- - ..,.__ .. , .. ~YJ QTT .& , .TTY A:1"fn "'RP.TH OF 

c-·---~ -q~, AT TrrV ~ i--.m 'VOU,TH OF OUTCOME. 

A - --~- .... ; 1 .,~ ... A Dll'A RT .'R ()RC'..ANISATION MADE 
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THE 'DARE' coNFERENCE THAT IS UNDERWAY

NOW IS LOOKING AT COMMUNITY CULTURAL

DEVELOPMENT. 

I AM REMINDED OF A NICE UTILE STORY FROM

THE MIDDLE EAST THAT SUMS UP A PARTICULAR.

EXPERIENCE WE HAVE ALL PROBABLY HAD AT

SOMETIME: 

ONE DAY A MAN WAS PLOUGHING HIS FIELD.

HE CAME ACROSS A TORTOISE WHO WAS MINDING 

ITS OWN BUSINESS AND SLOWLY AND PATIENTLY 

PROCEEDING SO:MEWHERE THAT WAS IMPORTANT 

TO IT AS A TORTOISE. 

THE MAN PICKED IT UP AND TIED IT TO HIS BELT. 

IT HUNG THERE FOR A WHILE TIIEN, AS YOU

WOULD EXPECT, IT STARTED TO STRUGGLE.

THE MAN HEID IT UP, LOOKED IT IN THE EYE

AND SAID: 

'WHA�S THE MAITER? DON'T YOU WANT TO

LEARN HOW TO PLOUGH?'
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I AM VERY HONOURED TO OFFICIALty OPEN THIS
EXHIBITION. 

I CONGRATULATE AND THANK ALL THE ARTISTS,
CARERS AND OTHERS WHO HA VE MADE THE
EXHIBITION POSSIBLE.

AN EXHIBITION THAT MAKES IT POSSIBLE FOR US
TO SEE SO:ME OF THESE MULTI-COLOURED

TRACKS. 

n.IANK YOU. 

Jolin 
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