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Detours through abstraction

Ihes ealnubibion gresents artishs who engage with sLoecis
of abatraction, b whi are not necessarily flag beaners
For abatraction, cortainly nod with 2 capdtal &7 In the

21sl century, few artists would presant such & forsent
ey, In facl, th artisls inckeded in Delowrs Throwgh
Absfracton may sen themeebees first as landscape
painters, storytellers. inage makers, and realists-o

T L] CAEBQOr i BRgrantn wWhstsoder -ralrar

tran abstract artists: The word ‘abstracton’ = fraught
wilklh probherms angoway we ook &t it Al paintings,

v Thosd fRal faatuns gl or phesomand siech as
Ngeires, sunsets. nudes. treas. 1igwers=you name ik-are
absiratbdad. And all panbings, ewen The mosk abatract
{Lhink & & blEsck- or réd-squEne DEntng by Easmie
MMalpvich o & white monachacme by Robert Ryman)

AfE IO SO eEite® FEsDr rilalional Decauss |heny

B0 U CEpICTIRng $Eacd, Wil Nal Soacl 15 ripll or
rnot.  This exhibition will urdorscong soeno of the Esues
that are goneraied By i age-0ld QisCusgion, 1) feack
abstraction 4till ribonased strondghy villh arlists [oday
bEpcausa of e very dilemmas inbement i its foundalion
Fegtudond arhsls m i exFanition choose & vangby of
abstract approsthes. or daplong this unsteachy Geroaimd

on ‘wihech absirachon nas aways found mealt. evwen il
theLe apdroathes aneé Lamply deldurs on routo 1D ahother
dastination Detours include the monoch ome; distillation
and reduction; pattern and Secorabon text a5 imade
absiracton and imoleganos ($o-Calked ‘bad pambing )
and the relatiorsiup of abstraction mark makirg and
ihepkn of field in creating ficteonal spoces

Ty Garifalakis croales e narratnes Ly Al postor
advericemants for monos, but his use of all-oser black
spraypaent that obdfamates cxsteng iImagesy Dnngs 1o
frirad e mmancchroms panimgs of the Moderrest o
Thiry 850 hawa a rgscmbdancs o do-clissified op secrat
GOt GO mEnts i which Dack ink condinuag

fo obsoune more samsithve inforrmatssn. Like Garifalabos
Rebecch Scibilia often begins her paintings with nods to
Pooular culfure Dy usng snages and bexts (repScalmg
DWVEr cowers &f popusar Falhvwood fimd S & freguent
poand OF Gapartura). Howmegr, R obfourgs ovart
referances Dy Dumying hor narmalves ynoer lyers of pasnd
B Fedl Dogy rTaafikodr

sbsiraclion can a50 0 o dishillabon process whong
obpects and images n Lhe world are reduced to a fornal
Simglicity. John Babed' lanodecans SaTngt undarsdon
thus precess OF absirachng roahty info r-rrg.':nrlr' mirmal
formis. His imRages O opan Skes and genloghc faaiunas
Tt a8 Ukorg viintune inba the reaim ol oobogrfeid
painting and polychromalic camouluge patternang -
imidtaneoUusdy alxiract ond roprecantational. Sirmilas

o Bates Lk of absiraction, Jullan Martin's paste
dronengs Eampeity an asiute forrmal reducT:onism ofien
banirsgy he ok on fodl obpects. Even whean Marting
DaLlEs Saeem [0 fdng nocdimect Corresponoencs 1o Uhangs
i tha worict, thay sEill rabvin @ reprpsaniationad sendsnilily
e pEher arnsts o the exmithbion, Martin reveals the
Jares-lEe naherg of abatraction as (b Tonesar ook
backward and forward towards Both the raalms of tha
redl ared the Enagnay
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IGtty Norsber's delcate, srmal-soale plaid paintings point
to Hhe corndrum thal lies In mucs of abstract art Can

abstrachion be pest anothar mode of representation? Wihda

Morsber's works ane pattenns Cormjunsd By ths artng e
witngiit Ehis Eronw o wie mugnt Just 35 aasly InSerpnat
therm as ing basec upon exsiing Had pakienms m the
word of bextdes. In fact, at firsk glanca, wicwors may be
Supad into Delerang that Ty ang ioowng o8 stretched
tartan fabnc that mimeas (e fomal o paniangs, Wihen
actullly Ly arg pAINLAGE m themdeies, Visuad art thal
ubilizes toxt as it oentral Tocus has o WaYys confoundod
cribics privy (o sample oenary Classi catsons bke abstrack
worsd fepridentatinhal B IEnGuead an ahabrasiesh o a
represeotation ol thought ang, whan arfisis got a nola

of oL moght languagse 3iso e Used &5 an (mage, a5 o
CORCTENE Boatry T Bars Clpedy wanlurdd /i just this sort
o4 Blrrain wnth hes masinivn use O ByDograpdyy and fes
clever uEtaposiean of words thal Cconjune New moanmgs
and astotations thicogh &5 aconorny of rmsans-most of
his fel-tip o Eaxt ArFwWings [@atung JEEL bang WS

Eabte Smith's absiracisns [ake [he hercecs of pamting (o
tasx Uhrgugh an emphasis on small-2oale fommad, aoect
gFwvwardness, and use of found and discarded materials
Lhat s somsabimes incorporated aio the surfsces of

P wearkss. Abstracton 15 oflén equated with a cortaln
sopmusicatsn and Smith oS avargThing im e power [0
litesrally kraek if off g Infty pecdesial Shas ma
et iegs thal look bog o shop cast offs. Shae oftan
trimals her paentmgs as sSOEptUNES. Sanng (hem apainst
walls or arrangsng them on Mloors alongide clusfarsy o
founsd and crafied objscts-scatttnnd mstallations that
spill SCrosS SDace ke 5o messas. [N arms of method
Steven Asquith's pasntings meghl appesr [0 have mons

N cammon with drvving 84 thes building blocks of his
CHMPOSonG 4N Marks nes Croies, hatches, and gnds
it 0N Do 0f argibesgue SoraypDainted gestures that
resamie graffits Thidd aré rystic warks thil swoks
sarky Modemnism's fasconation with sa=called prbmibive” (in
Wirss politically problemats tarms, hom-Wiestarn) art and
Cultumg, Bub Asalill's imadgery 4 wholly imaginarsy and
HOn-SDpropeatesg, Asmualh, ke rmany of the artists in tho
ichipition, rmeminds us-of pamiing's contirased relavancea
i conjene Tachonad realiles Ehat axik
DeElwean abslraction and repnesertateor
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