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COV :C R IM ~•-;lc. 
Back to Back Theatre 
l'DOD COURT 

>'i-lOTQ. JEcF B.lE3Y 

With due -trepidation we 
brought our epic,. beautifu l, 
devastati ng \A✓ork FOOD 
COUR·T to one of the :great 
rnodern ~tages of th e vvorlcL 
the Barb1can Th eat r·e ~ at th e 
Barbican . As the cr~ovvd 
gathered, son1ehow ou r 
sense of angst began to 
dissipate : audience men1bers 
wer~·e liter-ally on .t~e edge _of 
the1 r seats, attentive vvi1h 
anticipation as the lights 
dimm-ed. -
When the show came down, 
the audience sat in st illness 
and darkness for an extended 
moment w_hile they absorqed 
the enormity and con:,plex11ty 
of the work they had Just 
seen. It was in this moment -
before the audience erupted 
into uproarious applause -
that we knew the work had 
landed securely on this big 
stage, the _righ~ st~ge_ for the 
work at this point 1n time. 
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We ren!Jin gra teful for 
the oppoTlu nity to 

m ake \Nork t h,J t movf<, 
aud iences . orovoke-:-
d 

I , ,, . , 
e~ia te, c1n o. rem:n o'.; 

, 1 c al L w 1-, ., t ·,-t ·1 s to· i-1 .-: l . • :1_. 1 1i..::-.i:l, ~.e 
huma n. Thank you. 
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EXECUT1IVE 
Peter Bridges CHAIR 
Bruce Gladwi111 ARTISTIC DIRECTOR 
Alice Nash EXECUTIVE PRODUCER 

2010 was another big year for the company. 'It was defined in part by the 
breadth and range of our artistic activities spanning small and large 
stages, with contexts and contacts ranging from the intimate to the epic, 
but also by shifts, under the surface including a new home for the company 
to be completed next year. 

2010 was a year permeated throughout by collaborative touring residencies, a pertinent 
reminder of the ongoing interest in the company's artistic processes locally and interna
tionally. We were in residence with THE OEMOCRATtC SET in Sydney, at the London 
international Festival ofTheatre, at the Wales MiHenn ium Centre in Cardiff, in Aarhus 
(Denmark} and Bristol {UK) (~wice) and then back in Australia in the regional centres of 
Bendigo and Horsham. 

At long last, we Finally brought SMALL METAL OBJECTS home to Gee long courtesy of the 
Geelo11g Performing Arts Centre. We presented FOOD COURT at the Adelaide Festival and 
on one of the world's most important stages, The Barbican Theatre. 

When not on the road, the company's creative energy was determinedly directed towards 
the development of major new works, with focus on GANESH VERSUS THE THIRD REICH. 

At home in Geelong too, THEATRE OF SPEED presented a layered interpretation of 
FRANKENSTEIN and worked on two inten'sive creative developments. Ou r annual SUMMER 
SCHOOL included an emerging artists' initiative. 

In 2010, through this range of activity, we understood more clearly than ever how these 
sometimes seemingly disparate streams of act ivity coalesce under the banner of ruthless 
creative investigation. 

Back to Back has grown exponent ially over tt'le past five years. The company continues to 
debate: are we big or are we small? Can we be a small company that makes big work? As 
our reach e;,;pands. how can we ensure that the ethos and qualities that define our success 
to date are safeguarded? 

In 2010, assisted by a Business Development Initiative from Arts Victoria, Back to Back 
underwent a rigorous and clarifying process of self-examination, of mapping forthe future. 
This work contributed in no small measure to the development and finalisation of a 
capacity building initiative, supported by the Truby and Florence Williams Charita ble 
Trust, via ANZ Trustees. Over the next three years, this will enable us to work towards a 
more robust Back to Back Theatre, to better support our body of work on stage and in the 
communities we serve. 

In 2010, with fund ing from Major Projects Victoria, the City of Greater Geelong began 
conWuction on a purpose-built rehearsal space and new offices for Back to Back Theatre 
at the rear of the Old Courthouse building in the Gee long Arts Precinct. Slated for 
completion in late 2011. these new spaces will mark the fi rst time in our history that Back 
to Back Theatre has a dedicated home. During the re-deve lopment, we have been divided 
between two gorgeous temporary homes at the Geelong Performing Arts Centre and the 
Geelong Heritage Cent1·e. 

We wou Id like to acknowledge the hard work of our razor-sharp outgoing Chair, Rose 
Hisc:□ c k. We will miss Rose greatly but know that she will remain an intelligent and 
delightful force to be reckoned with across Australia. 

We would also like to express our sincere gratitude to all who have supported Back to 
Back Theatre this year. To our friends, families, carers, collaborating artists and community 
members, project partners, supporters, secret advocates, dedicated staff and Board, and 
to the audiences who have seen m to witness the work. we thank you wholeheartedly. 

We remain grateful for the opportunity to make work that moves audien ces, provokes 
debate, and reminds us all what it is to be human. Thank you. 

MISSION 
Back to Back Theatre 
creates new forms of 

co ntempo ra ry theatre 
imagined from 
the minds and 

experiences of a 
un1ique ensemble of 

actqr? with a disability
1 giving voice to soc1at 

and political issues 
tnat speak to all 

people. 

BACKTOBACK 
THEATRE 

Back to Back Theatre was founded in Geelong in 1987 to create theatre 
with people who are perceived to have a disability. It has gone on to 
become one of Australia's leading creative voices, focusing on moral, -
philosophical and political questions about the value of individual lives. 

With a full -time ensemble of six actors, Back to Back creates work that is idiosyncrat ic, 
pass ionate and at times confront ing. Back to Back's ensemb le is made up of actors 
witn a distinct vok e, a group of people who . in a culture obsessed with perfection and 
surgica lly enhanced 'beauty', are the real outsiders. This position of marginality pro
vides them with a unique and at times subversive view of the wo rld. The stories they 
Geate explore 'the cold dark side' of our times, be it the sexuality of people with dis
abilities, the uses of artificia l intelligence and genetic screening, unfulfilled desi re, the 
inevitability of deat h, and what the fixation with economic rationality and utilitarian
ism means for people excluded from the 'norm'. 

With Bruce Gladwin as Artist ic Director, Back to Back has nurtured a unique artistic 
voice, p!acing the ensemble at the centre of social and cultura l dialogue. Through a 
process of research, improvisation and scripting, an d collaboration between the en
semble. Artist ic Director and invited guest artists. new work ls realised. 

WHO ARE WE? 
• 

We're a group of individuals, the same yet diffen~nt: 
Nicki collects weight loss books, Brian collects 
animes, Sarah collects yellow lids, Simon used to 
collect rubber bands, Scott collects gamer software, 
Mark coUects cap guns. We play cops,, gods, misfits. 
We like toys. w·e a.re part of the Geelong communiity, 
citizens of Australia. We represent our company on 
every· single tour. We phase out sometimes. Go 
blank~ Easily distracted. We have vivid imaginations. 
We work hard. We can all act. We welcome new 
artists. We show empowering work. We love a . 
challenge. We, open doors. We're friends. Like 
family, we sometimes argue and we make up. We· 
have high standards. We expect to be better, to 
achieve roc!k and roll status, to change the·wa:rld to 
create a sustainable and accessible future, for people 
with disabilities. We"ve got a lot ,of love to give .. 
Share the love. • 
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GAN'ES'H VERSUS THE THIRD RltCH 
Pitch at the Australian P9rforming 
Arts Ma.-ket, Adelaide 

FOODC-OURT lourtoAdelaide 2010 HIGHLIGHTS 
Fntival. A.detalde 

SUMMER SCHOOL 
Community Works.hops, O.elong 

SMAU METAL OBJECTS 
&eelong Performing Arts Cantre at 
Westfield Shopping Centre, Geetonv 

Residency with Ever After 
(Community Theatre Campany! 
Rozelle,Sydney 

GANESH VERSUS THE THIRD Ri1CH 
Crutivw Dftelopments, Geelong 

THEATRE OF SPEED -
FRANKl,NST N 
Prelll .. re Season. ee.t.ong 

FOOD COURT Tour to the 
Barbican,, opening Itta Ldndon 
lntematioHl Fntlnl of ThNtre 
(UFT) London. UK 

Residency with Powerhouse and 
Looklng A.head HousinQ as part 
of London Jnternational Festival of 
Thutr• IUFTJ Canning Town, Lon
don, UK 

THE DEMOCRATIC SET Residency 
al Unity mtival, Wa\N 
Millennium Centre, C.rdiff, 
Waln, 

THEATRE OF SPEED -
OPEN WORKSHOPS, Geelong 

THEATRE OF SPEED -
THE LITTLE MERMAID and TEXT 
Creative Developments, Gfflong 

THE DEMOCRATIC SET Residency 
with CruteAbility and 
The Capttill, Bendigo 

THE DEMOCRATIC SET Res«lency 
at thl Aw•kenings Festival, 
HortMm 

RE-ENACTMENT, HELL HOUSE 
& lDUROUIDEConcept 
Dlt'l8lopments, Geelong 

THE OEMOCRATlC SET Residency 
in Two Parts at Ina.tween Time 
Festival of Live Art & Intrigue with 
Arnolfini, Bristol, UrK 

This year Back to Back undertook 26 performances 
and held 10 creative developments for 4 new works. 
We performed 4 different works in 3 countries and 
9 venues. · 
We embar~ed on 3 international tours and toured to 
5 Australian destinations. 
4,573 audience members saw our shows. 
769 participants were 1involved in 11 community 
workshops. 
We employed a team of 7 core staff, 6 ensemble -
members, and casual and contract staff including 13 
technica l and production crew and 26 guest arti,sts. 
In the llast five years, Back to Back Theatre has toured 
to .40 cities across the world and attracted audiences 
t,ot,alling 36,,533. During this time we have worked 
with .6,462 community partipants. 

Our works in repertoire hit somG incredible benchmarks this year. 

During its life, FOOD COURT has been performed 21 times in 6 cities 
and 3 countries to an audience of 7,333_ 

For THE DEMOCRATIC SET, Back to Back has attracted 1,185 participants 
in 7 cities and 3 countliies. It has inelluded a performance element in 
4 seasons with a total audience of 1,207. 

In 201 0 there were 6 screenings of DEMOCRATIC SET films. 

SMALL METAL OBJECTS has been performed 225 times, in 30 cities and 
13 countries to a total audience of 23,036 people. 

Since its inception in 1987, Back to Back Theatre has made 68 works, 
either as shows or films, with both 1professional and community artists. 
These works have been presented to audiences throughout Australia and 
internationally. 

STAFF 
Aliee Nash 
Executive Producer 

Bruce Gladwin 
Artistic Director 

Marcia Ferguson 
Art istic Associate 

Stacey Baldwin 
Administration Manager 

Pauline Cady 
Development Manager 
Marisa Chia1ppi 
Finance Officer 

Belinda Hellyer 
Relationships & 
Marketing [to July 2010) 

Bf'ad, Spalding 
Interim Marketing 
Coordinator (Aug-Dec 2010] 

Madison Garratt 
Administration 
Assistant 

ENS~E!MBLE 
Brian Tilley 

Mark Beans 

Nicki Holland 
Sarah Mainwaring 
Scott Price 

Simon Laherty 

COMMITTEE OF 
MANAGEMENT 
Rose Hiscock 
Chair 
(until 27 October 2010) 

Peter Bridges 
Cha ir 
(from 27 October 20101 
(Chair, Marketing Sub
committee] 
Patrick Over 
Secretary 

Jean Jansen 
lreasurer 
[Chair, Finance 
Sub Committeel 
Bobbie Hodge 
Ian Bracegirdle • 

Moniica Walters 
I until 11 May 2010) 

Scott Price 
[Ensemble Representative! 
Yoni Prior 
Jo Porter 
lfrom 3 August 20 I 0) 

Jann Kinsela 
ltrom 3 August 2010) 
(Chair, Human Resources 
Sub-Committee! 

CAST CREW 

THEATRE OF 
SPEED 
Brian Tilley 
Casey Watson 

Chris Hansen 

James Lewis 

Jessica Walker 

Joan Black 
Laura Berrisford 

Mark Deans 

Nicki Holland 
Phoebe Baker 
Polly Munday 

Robert Croft 

Samantha Bade 
Sarah Mainwaring 
Scott Prjce 

Simon Laherty 
Tamika Simpson 

OUESI ARTI.STS & 
·COLLABORATORS 
Ahmarnya Price • 

Andrew Livingston 

Andrew Winsbury 
fM.ic;ikanl 
Barry Laing 

B'ernadette Sweeney 
'Blue.bot1le3 

Chris Abrahams 

David Symons 
David Wells: 
David Wooc:15 

'Diana Hume 
Eden, Freya-Thomson 

Genevieve Picot 
Geoff Moore 

Hannah Hayman 
Hugh Covill 

tngrid Voorendt 
James Pratt 

James Saunders 
Jen Hector 
Jim Russell 

Jo Lange 

Jo Leishman 

Jodee Mundy 

Jude Fraser . 
Kate Sulan 

Kylie Cirak [Tiger 
Grace Consult ing! 

Kylie Trounson 
Lachlan Carrick 
Leanne Stein 

Lloyd Swanton 

Lucy Guerin 

Mark Beasley 
Mark Cuthbertson 

Men of Steel 

Mother's Art 
Pat Rix 
Phillip Ivan • 
Pietruschka 

Rhian Hinkley 

Samara Hersch 
Sarah Ford 

Sarah Goninon 
Shio Otai11i 

Sonia Teuben 
Sophie Travers 

Tariq Smith 

Tamsin Sharp 
The Necks, 
Tony Buck 
Tony Walt 
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ARTS 
VlCIORJA. 

~llanf;m<e.n1111~ 
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SIDN L\ " 1,nu. fll N"D 

iruK.EIR 
, FOUNDATION ' 

1, ____ ............ ····-···-··· ....... . ··-·· 

T4c 

FU DEq_, SP'ONSORS 
PARTNcRS 

CO E PROJECT' 100M1NUNITY 

Arts Victoria Besen Family S.UPPOR.TERS & 

Australlia Council Foundation PARTNERS 

for the Arts City of Greater Geelong City of Greater Geelong 

Department of Community Arts CreateAbility Events 

'FamiHes, Housing, Grants Program Network, Bendigo 

Community Services EM & WM Wilson OHS Barwon South 
& Indigenous Affairs Charitable Trust Region 
(FaHCSIA] managed by ANZ Geelong Heritage 

Trustees Centre 
John Theodatis Geelong Performing 
Sumner Charitable Arts Centre 
Trust managed by 

Harwood Andrews ANZ Trustees 
Keir Foundation Herbert Geer 

Sidney Myer Fund Rose Hiscock 

Kit Denton Fellowship Lady Praznovszky 

National library Robi lfl Ramsay 

Community Heritage St Lau rence Disab ility 

Grants Services 

TAC 
Give Where You Live 

THANKS 
A big thank you to: Amanda Browne, Anders Dalhstrup, Anders Sondergaard, Andrew Denton, 
Andrew Donovan, Andy Milter, Ann Tonks, Anna Draffin, Atul Joshi. Austin Patterson, Ben Laden. 
Ben Pettitt-Wade, Bronwyn Sizer, Caroline Farmer, Catherine Jones, Chi vu, Councillor Barbara 
Abley, Criena Gehrke, David Smith, Debra Jeffuries, Debra Morga n, Duncan Esler, Edward James, 
Elisabeth Fogh, Ellen Dwyer, Erica Campayne, Evan Watts, Fenn Gordon, Fon Christou, 
Gwen Gladwin, Hannah Crossen, Helen Cole. Helen Oavles, lngvald Birk, Jacinda O'Sullivan, 
Jacqueline Woodward, Jamie O'Brien, Janine Jerlnic, Jens Folmer Jepson. Jill Smith, Jo Bannon, 
Joe Calafiore, John Willis, Judith Sears, Julie Cotter, Kathryn Gray, Kaz Paton. Lara Hook, 
Leigh Johnson, Lesley Lightfoot, Lesley Newton, Liam Morrissey, Lin Tobias, Louise Jeffreys, 
Louise Walsh, Lu ke Gleeson. Lyn Wallis, Malcolm Sanders, Malin Brereton, Marie 8raudigom, 
Marie 1-toumann Jensen, Mark Ball, Mark Beasley, Mark Gallon, Matt Topfer, Me linda Flood, 
Micha Scharrup, Michelle Armstrong, Michelle Hall, Neil Richardson, Noel Bradbury, 
Paul Gabrowsky, Phil Reed, Phi lip Keir, Rachel Azzopardi, Rebekah Lautman. Rob Rees, 
Ross Mueller, Sarah Bleby, Sai-ah Warden, Shama Golloglly, Shaun Cannon, Stephen Armstrong, 
Steve Whittle, Sue Johnston, Sue Spence, Tanuja Amarasuriya, Tanya Bennett. Teresa Zolnierkiewicz, 
Tim Orton. Vittoria de Stefano, Vivien Allimonos 

Special thanks also to !he 
Geelong Heritage Centre, Ci ty of Greater Gee long, and the Geelong Performing Arts Centre 
(GPAC) for our temporary homes and to Noel Bradbury and his team at Bradbury Dicker Group 
for their thoughtful design of ou r new home. 

And especially. friends, families, caren and long-standing fans of Backito Back Theatre, 
THANK YOU. 

FOOD COURT 

PHOTO _ left StLshy 

r){)Ci', To d ad: ""ih,>:iffe ANNUAL REPORT 2010 
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20i"1 Q. PROGRAM OF ACTIVITIES 

"One of the most extraordi narv successes in 
.:.Austral ian. theatric~l hi.story has t_o be Back to 
Back Theau·e. I cont think anyboav does more 
::1dventu r:ou;;, brave wo1~k than ~his ·con1 Qa ny. ! r] 

the [Adela1d eJ Festiva l this year Is FOO D COURl. 
It seems to n1e rf you n1iss that show, you miss 

the most courageous piece of thea tre in the 
last decade . ., l(~;;·,- ~J ARCHER 
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MTt.mc DI RECTOR 
8rutt Gladwin 
EXECUTfVE PROOUCiR' 
Alice Na.sh 

DIRECTOR, SET DESIGN. l'IXT 
Bnlc. &llldwin 

ENSEM9'L.E 
Mark Deans 
Nickl Holland 
Sar.ill Malriwaring 
Stott Price 
SOAI• Teuben 

l!ll'IDERS,T1J.bl 
Sar-al'! Goninon 

5HCWDRECTOR 
M_Md.i FergusoA 

MUSIC The :e-cksol 
Chris Abr1hai:n- fp&a no9 
Tony Buck [drmNl 
Lloyd Swanton fbaM.J 

PRODUCTION W/J'ilii,GU 
AV 0PE~AT0R 
Bernadene Sffl!'eney 

SJA(Hi M~MAGD 
Oian.t Hume 

SOUND OPERATOR 
Lachlan Cwrrck 

UGHmtl •DPQATOJI 
DaVKIMurray 

ASStS'bNTSTAOi NAMA8ER. 
SU~ 
Jo~ 

~r 
Stan¥ a.ldwin 

DECUTn'E PRQDUCER 
Au.~ 

24 February 2010 - Searchlight P,itch Ses~ion 
ADELAIDE FESHVAL CENTRE, AD.ELAIDE 

·GANESH PITCH 
(APA J 

Artistic Director Bruce Gladwin introduced our new work in development GANESH 
VERSUS THE THIRD REICH to the world for the first time. The session was charismatically 
hosted by moderator Robyn Archer who said at the time: 

"One of the mc5t extraordinary successes in Australian theatrical history has to be Bock 
ta Back Theatre. I don't think onybcdy doe5 more adventurous, brave work thon this 
company. In the [Adelaide] Festival this year i5 FOOD COURT. Jt 5eems to me if }'OU miss 
that show. you miss the most courageous piece of theatre in the last decade." 

J - 6 March 2010 
Dunstan Playhouse, ADELAIOE FESTIVAL CENTRE, ADELAIDE 

FOOD1 COURT 
I 

Marcia went with the cast ta Adelaide. We did four 5haws. It was fun. We went out at 
night time with Morcia and Stacey and Alice. The theatre was very tall. The lights were in 
the right piece. Marcia helped us to ,walk through the marks. The apartments were 
spotle55, we didn't have to cleon up, house keeping did it all. There were two TVs. 

It wo~ good to work wUh a different side of Sanio. We wouldn't do tho5e things in real 
life, ju5t acting. I enjoy beating up Leslie. It wa5 a real{y great season. We did media . 
caJ/s, ABC National, 7 News Adelaide. Got to meet Julia Zemiro - a top celebrity. We went 
ta Restless Dance on o pone/ to talk about FOOD COUF?T. The hardest part wa5 finding 
out Melbourne had o big storm and being concerned our parents were .caught up in it. 

Personal circumstances took Bruce away from the company at the beginning of 2010. 

Marcia and the cast and crew of FOOD CO\J RT rehearsed with Sonia Teuben (ex-ensemble 
member) in the role of Gloria for the first time. As ind teated by the quality of the re-rehearsal 
period, the season was a resounding success. The season peaked by the end and the 
ensemble felt it was the best yet. Highlights included a post-show Q&A driven by a moved 
and articu late audience. 

DIR.ECTOR 
Bnu:• Gladwin 

PiRFORM'ERS 
Simon Laherty 
Sotiia Teuben 
..._~Ira Herbert 
Jim Russell 

Pl:ODUC'TIQ N. MANAOfER 
8«Mdet1 e Sweeney 

STM 1E MANAGE R! 
Jo Leishman 

SOIJND i!H61NIER 
Lachlan Carrick 

INftCTIIRS 
&Na G:\adwin & ft,tarc·ia ~n 

FAaLffl1:oRS 
Nickl HGU.nd & Brian Ti!ley 

EVER .AFl'ER D RECTOR 
c.ottri.Dvwm1 

E&R MIER MA.NAGER 
Su.~n 

SUPPORT WORK1E~ 
caroUne Thomson 

VOl,,U,Pff~fR 
Maggie Scott 

EVER MTER PARTIClPANTS 
Ru.dfivo S.Unas 
£111ma Pw\t 
Digby W.b&tlt, 
Tara -Eruffe 
Kerrie Aline Benin a 
Jomfta_nmck 
JoRlll 
MifttCutmora 

"We saw "Tripod 
versus the Dragon" 
at the Sydney Opera 

House and had a 
drink outdoors at 

night-time - the city 
was so beautifuL 

I still have a photo of 
that night on my 

p ho n e.,. ARTIST'S sliATEWEHT 

14-18 April 2010 
Presented by Geelong Performing Arts Centre at 
WESTFIELD SHOPPIING CEHTRE 

It was the first time that~ got to do SMO in Gee/ong. We did nine shows at Westfield 
Shopping Centre right next to the esca/otar5. We got a 5tonding ovation ot every single 
show including the two Q&As. Jt was a great season. 

SMALL METAL OBJECTS has been one of the most successful scripted Austra lian plays of 
recent years. The 2010 season 1n Geelong was the 31st season worldwide and the first 
season in our hometown. 

Presented at Westfie ld Shopping Centre, I his unique season offered many hilarious 
moments when the actors were recognised by fr iends, neighbours and acquaintances 
during the performance. As the play is the narrative of a drug deal gone wrong, the show 
relies on the anonymity of the cast, so this represented a delectable challenge. 

It is five years since SMALL METAL OBJECTS made its debut at the Melbourne Festival. 
Having played New York, Parls, London and 27 other cities across Australia and the world, 
the show resonated in its true home. The cast, crew and audiences alike, all loved it. 

19 - 23 April 201i0 
Showing 23 April 2010 
Small Rehearsal Room, 
SYDNEY THEATRE COMPANY, SYDNEY 

EVER AFTER 

This was Brian's first trip ever ta Sydney. Laved the hotel and area where we 5tayed. 
Ever After were very unique fn their performance. They had particular persanalfties ond it 
come cut in their petformcnce. We 5CW "Tripod versus the Dragon,. at the Sydney Opera 
House ond had a drink outdoors at night-time - the city wos sa beautiful. I still have a 
photo of that night on my phone. f had my first time ever on the marrnroil. It was a very 
successful residency. 

Four members of the ensemble conducted a residency wi th Ever After Theatre in Sydney 
to mentor and faci litate the professional development of eight performers, a director and 
the company's General Manager. 

Ever AfterTheatre has been in operation for eight years. The workshops focused on 
creative processes for devising new work. and skills development for individua l performers. 

9 
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DIRmnlAIDEYISOR 
Bn.lffC)l!Nw;" 

COSTIMES 
Shio otani 

KOL.PTOR 
~J(nll:5 

ENSEMBLE/ DEVIS ORS 
Maril Ota ns 
Nicki Kalland 
Simon Laherty 
Sarah Mainwarint 
Scott Price 
811'ian Tilley 

DE't'ISORS 
Kate Su Ian II: Mlliidii F11rguson 

GUEST 'PERFORMERS 
James Sa11ntiB 
David Woods 
Sonia Teuben 

May & October - November 201. 0 
Showing 4 November 2010 
MORROW THEATRETTE, GE ELONG 

GANESH VE1RSUS 
THE THIRD1 REICH 

The May development was very interesting. Good dei;ising. We found characters for the 
first time - Levi, and Scott's character who protests about the ethics of the show. 
We made up lots of 'Heraes' Journeys'. M@ dido small showing on November 4. There's 
an audition scene where people get cast in Ganesh. A scene where Jomes attacked Scott 
because he couldn't get his own way. A scene where Mork tries to kill Simon. It's like a 
movie. It's about war, powerandtheatre. 

How did we come to write this shaw? Kate Su/an brought in stuff about India and Rita 
was interested in Ganesh the elephant headed God. Sonia dressed like a Neo Nazi one 
day, and when we gaogled Nazi and Ganesh, we found out the Nazis stole the swastika, 
Ganesh's symbol of optimism. This is a show about a gad overcoming obstacles. It's 
about a god travelling to Germany to reclaim a symbol of power that befongs to the 
people in India. Ganesh has an elephant head. He doesn't fit in. Hitler hos the swastika 
ond wants to keep it. Ganesh is captured by Mengele, he is interrogated and tortured 
but escapes. Levi is a Jewish kid who wears striped pyjamas. He's got a photogrophic 
memo,y. He knows all the stations in Germany.: He can help Ganesh go to Berlin ta 
Hitler's bunker ond reclaim what is his. We still need to finish the storyline. We will 
speak in German. 

GANESH VERSUS TH E THIRD REICH is constructed as a play within a play, the first narrative 
being the epic journey of Ganesh travelling from India to Nazi Germany. The second 
na rrative focuses on the moral and ethical journey that the makers of the play undertake 
in presenting the flrst narrative_ 

In the May 2010 creative development, we focused on the narrative construction, of 
Ganesh's journey from India to Nazi Germany. We initially spent a good chunk of time 
understanding the narrative form of the hero's journey, including a brief ana lysis of Joseph 
Campbell's theoretical writing and existing stories that utilise an epic mythology, such as 
Lord of the Rings and Star Wars_ _ 

From our research into the hero's journey, we began to improvise and construct a synopsis 
arou nd Ganesh's journey. Wf!. envisage ~he Ganesh story line to be told in three acts, 
bookended by a Prologue and an Epilogue. 

The narrative begins in a concentration camp on the Polish-German border. SS doctor 
and medical researcher Joseph Mengele is interrogating Ganesh. Historically, Mengele 
selected incoming Jews for labour m extermination in the gas chambers and conducted 
pseudosdentific medical experiments on in mates, principally infants, young twins, 
dwarves and those with genetic abnormalities. Menge le hoped ta discover the genetic 
key_to creating an Aryan master race. 

In our narrative, accompanying Mengele is a character named Levi, a young aut istic Jew 
who possesses a photographic memory. The combination of a rare gifted skill embodied 
by a disabled lew both disturbs and fascinates the anti-Semite MenS"ele. Mengele's plan 
is to dissect Levi's brain. After interrogating Ganesh. Mengele prepares to subject Ganesh 
to investigative surgery. Ganesh and Levi escape from Menge le and head, in a 'Heart of 
Darkness' style journey, to the Futirer's bunker in Berlin. As two 'mutated human forms' 
they travel and work together, overcoming fears and obstacles to arrive at the epicentre 
of the Aryan ideal. 
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. : ::l J d ,--..f, d ,:._ ._ 7E30e lJ .,u . .. ,Oniel 
4 r- "'sse d l :i .. , ·, Neo !,_, e i ~~;::• ci • 

>Jazi one dav. and 
whcr)_,vve googlccl Nazi 
and uanesh, we foun d 
Ou t .;.hp N :3z is s rr< .:::. ·}- he 

.. ... • / . ., ♦- E ... ._) ,_ ,A- \. 

swastika, Gc1 nesh·s 
~n~'.q?t_o! op~irnisn\ 
TI11:.1 .~ d ::,hovv about 

a god ov~rcorninq 
ob~.tades. Its a bou L i::3 

nn.-~ t ra\ 1ell1· fl('''[ j·· r) '-1 ,.,1 ,,,) ... • \J ::J ,., 

GerTnfjny to r·e cla1 rn a 
syrnbol of powe r that 
b~lon q? to ___ the people 

in India. G2nesh nas 
an elep hant head. He 

doesn't fit in. Hitler· 
' th ·····\•- .. ,.· i.,. - d nas t: Svv3Stl r,a d n 

wa nts to keeo it. •• 
I 

ARTis·;·5 ST . .IITE~EMT 

With the Russian and American forces approaching Berlin the story culm inates in the 
confrontation of the Indian deity and totalitarian leader in a subterranean cave at a time 
near the fa ll of the Third Reich. Ganesh offers Hitler a lifeline but it requi res the fascist 
leader to believe in 'the other', Hitler is incapable of doing this and perishes. Ganesh 
survives and retu rns with the swastika to India. Levi survives the Holocaust and carries 
within his photographic: memory the dates, names of the victims and the atrocities 
committed by Menge!e in the name of sci"ence. 

As the hero's jou rney progresses the ethics, morality and responsibility of presenting such 
a narrative b€come an issue of debate among the performers/creators of the work. The 
further Ganesh travels, the more enmeshed its protagonists become in the politics of 
appropriation. 

Should authors be allowed to era~ fairy tales, satires and comedies at'.Jout anyth ing? 
If you are a small theatre company from Geel on g Austra lia is it acceptable to re-write 
Asiatic and European history? Is the Holocaust a no-go zone as fiction? Can it only be 
dealt with respectfully in documentary? Who has the right to tell these stories? What is 
tmth in fiction? What stories need to be told as the whole truth and not part truth? 

These questions have become as interesting and exciting as the eme rging fiction we 
had begun to craft. Structuring the making of the work along side the pastiche cinematic 
presentation of the Ganesh narrative has become our quest. • 

The journey of Ganesh is to be told with cinematic re ferences in the text, lighting, set and 
sound, like a large-scale Hollywood blockbuster told in the style of 'poor theatre·. The 
second narrative will take the form of informal discussion between the makers, as though 
the audience is watching it unfo ld in the rehearsa l room. 

In the closing months of 2010 we workshopped the developing script with actors David 
Woods, James Saunders and Sonia Teuben. The ensemble worked with builder Mark 
Cuthbertson to create elephant masks. Simultaneously, we commissioned visual artist 
Sam Jinks to develop a hyper real elephant head to portray Ganesh. We began discussion 
with composers and the MSO for the creation of the musical score. 
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OIRl:CTOR. SET DfSIGN S. 1'DT 
Bru<:•Ol..adwin 

ENSE.MBt.£ / DEVISORS 
Mark Deans 
!ticki HotlaruS 
Sarah M.ainwarln9 
S<:ott Price 
Sonia T•uben 

MUSlC The Nffk:S: 
Chri5 Abf'atlatM (piano I 
Tany Buck fdrumsl 
Lloyd Swenton lbassl 

PROoucnoltl MANAGER, 
1''1J OPU.UDR 
~Swtieney 

STAGEMAHAOER 
DinaHUfM 

iOUHO OP RATOR 
Lachlan Carrkk 

UGft11We OPUATO R 
biind. NWTay 

.us&SJAHT ST,.GE MANAGO. 
SUPPORT 
.JoUKhman 

!WPl"GRJ 
~ .s~ 
mcunw PAODOOER 
Allea!Uil,, 

23 - 25 June 2010 
BARBICAN THEATRE, THE BARBICAN, LONDON, UK 

AL 

FOOD COURT went to LIFT at the 8arbican. A lot of audiences went to see the show and it 
was very interesting to hear complicated feedback, Scott and ladilan had'a. drunken 
fight in the bar. Sarah and Nicki didn't see it. f met lots of really nice people honging out 
at the theatre. We saw the Big Wheel. Did Democratic Set in Cardiff where Scott mode a 
lovely fool of himself. The Democrotfc Set had a lovely informality. The ensemble devised 
and played different roles. Everyone voted on their favourite exercises and that's what 
we showed. We did multiple versions of the same thing and everyone did it differently 
which created a sense of equality. 

With due trepidation we brought our epic. beautiful, devastating work FOOD COU RTto one 
of the great modern stages of the world, the Barbi can Theatre, at the 8arbican. As the crowd 
gathered, somehow our sense of angst began to dissipate: audience members were literally 
on the edge of their seats, attentive with anticipation as the lights dimmed. 

When the show came down, the audience sat in stillness and darkness for an extended 
moment while they absorbed the enormity and complexity of the work they had just seen. 
It was in this moment- before the audience erupted into uproarious applause - that we 
knew the work had landed securely on this big stage. the right stage for the work at this 
point in time. 

··Food Court went 
to LI FT at the 
Bc1rbican. A lot of 
audiences went to see 
t he show and it was 
very interc~s.ting to 
hea1- con1r.:il1cated 
feedback.· Scott and 
Lachla n had a 
drunke n f ig ht in the 
bar. Sarah Jncl [\Jicki 
didn't see it. I met lots 
~)f re~ Uy nice people 
nang1ng 9u t at the 
theatre. ,\RlJsr·:.;sTAT EMEr;T 

O.RECTOR 
Bruce Gladwift 

IKli'ST DIRECTOR 
P'III: Rh 

DtSEM8LE 
Mnla Teuben & Mar OHM 

SOUND' COMPOSER Ir. EMIM!D 
Lac.Man Carrick 

PRODUC110N KA.NAGER 
BemadMte· Sweeney 

STAQI MAH.AGER 
JoL.w.ttlan 

EXl:WlW'E PRDDOOH 
Alice Mash 

P~ MIJIA8£R. POWl:R-MOOSi 
Ffl0tt&.M 

FACILITATOR, POWERHOUSE° 
Cherry l'nnkli" & Leo Bennett 

SUPPORT WO!ln(ERS 
Fol.a Ol~ Rhvda Odger, 
Sua Amald,. Nyr,uw Ahmed 

PARTICtPATION P'RODUC!.R, LIFT 
Erlo Campalfnl 

PRODUCTION MltL"illJBt, Uff 
Blandy 

PE:RFORMEJlS 
POWE:RHOU$E 
J•ctcie FetL, LiM Hill. Sllrab Oil.more 
Ollbbie Ward, A~ Moofw 
Ellen Goody, Bus/\arao Dlw,iil. 
Susie Howt, Katrina Y~ 
Gobby Rajah, RaymOMI ~ 
.J<Jtln Bush, Theresa Wal.Mr 
5-mantha Welke-r, James M..af19ion 
UXIKMIEAD 
Theresa, Philip 
UFT 
C\aira, Gabriella, Fiona 
hbm Sha,pharcl, David 

16 - 26 June 2010 
Showing 27 June2010 
LIFT, CANNl,NG TOWN, LONDON, UK 

RESIDENCY 

The Residency was located in the LIFT Parliament, a purpose built temporary performance 
and meeting space which for the purpose of our engagement, was located in Canning Town 
in the corner of a building development site, opposite the train sta tion and Framed on two 
sides by a major road and a freeway. . 

The Residency was presented as part of the LIFT program alongside Back to Back's FOOD 
COURT. As well as working with the company as part of the Residency. the participants 
experienced FOOD COURT at the Barbica11. 

Working with a team of 25 participants made up from two local groups, Powerhouse 
and Looking Ahead, the week long process endeavoured to explore 'expectation·_ Using 
Susan Boyles' initial appearance on 'Britain's GotTalent' as a starting point we utiHsed 
improvisational games and If sting exercises to generate content. 

Pat Rix facilitated group singing and this became incorporated into the developing work. 
Simultaneously we explored manipulating performers' voices with effects which changed 
the way they physically inhabited the character. 

The Residency also included explorations for a first, raucous scene for GANESH VERS 5 
THETHIRD REIC H. · 

The result of these explorations was presented in a public showing at The Lift Parliament on 
the final day of our Residency to an incredibly generous and affectionate audience. 

"Thanks so much {or all the work thot you did with the women at the Powerhouse . 
They are all still to/king about it and loved it so much. We are now trying to set up o 
co/laborotion with anather theatre company so they are able to hove regular workshops . 

On a personal note f wanted to say that I found the workshops really inspiring. I was 
really interested in your process and then blown away by the end result- bath from 
watching 'Food Court' and through seeing some of our members who ha..e confidence 
issues create something really unique in their own performance. I really love the foc.t 
that your work really pushes the boundaries artistically and takes real risks - Food Court 
was really e:xcitin.g to watch as a result of this." - FACILITATOR, POWERHOUSE 

" I was really inte (ested in your process and then 
. btn.wn av•J.~Y by,the end result - t?oth frorn 

wa tch in~:J Food Cou rt 
1
and through_ seei ng_ sorne 

of ou r t11embers 'Nno have confidence :ssues 
create something really unique in their own 
pe rformance. I really love the _factt~at_yo !Jr 

work rea lly push e.s the t1..9undar1es art1st 1caLly 
dnd takes r_e?l ri sks -- l-ood Court vvas r·E\:l l ly 

(~ xc1ting to walch a'.3 a resu lt of t his. 
F/<.CJ L! T,'\TOR. POWE f'; i IOU::!: 
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14 THE DEMOCRATIC SET 
5 

Originally created as a professional development project for both the 
ensemble and lHEATRE OF SPEED, THE DEMOCRATIC SET has become a 
vehiC:le for engagement with communities other than our own. 

THE DEiMOCRATIC SET is a rapid series of short, live performances and 
screen-based video portraits created in collaboration with communities. 
H explores the belietthat all people are, in principle, equal and should 
enjoy social, political and economic rights and opportunities. 

Presented in a purpose built film set, each performance takes place in the 
same egalitarian environment. The result is a visual forum, an assembly 
that demonstrates how a performance as an experience and a way of 
reading the world can like democracy, allow people to be seen, to speak 
and to be heard. 

DEMOCRATIC SET 
CMdiff, 'Nat.es 

rl!lftc:roR 
INN.e~in 
ENSD4D,L.E 
Sa rah M...wal'iftg & Scott ,-rm! 
MUSIC 
Vaguety Artistic 

PMODUCTi ON; NI.NIUER 
Bernadette 'Sffun..,-

HA<l E MANAGER 
Ja Leishmar, 

YIDQGRAPHl!R 
Rhilrl :Winkley 

5WPOR1 
Ian JamH, 

IEXffllTIVB PRODUCl:A 
Atic.NaM 

P:ERFORMANiCE ,9ROUP 
COll..ABORATMS 
Oeralnt D'Kmo•uil, ~n lhwtho-rn 
Sita C:alvert-linnarl&. Atldr•w Tadd 
Kirs1y Rosser, Gareth Clark 
Gaynor Lough•r-,.9l•flYs Evan5 
Dani~He Sird, Mat.hew Cook 
Ian Swllflnick, !.eah CM'reU 
Loui5t011bom 
COLLA80RATORS ON VI DeO PORTRAITS 
WALES MllLUfNIIUM CENTRfi STAFF -
LoldN Milp.Cru~, A<1ron ParHns 
Sarah ,-uow, M-«ts Griffiths 
Hanna Wym.e-Jollfls, Nia Jo11H 
Sarah Vlm:•nt, ~ Hoorlham 
Fran J9nes, And~ HHly 
IMPACT AUSTMlS -
Amanda 8rilflJffiS, Damian Busbv 
Samantha Stewart, Kkimjit Mann 
S1ni.ta Bhogal. Angela Ptf"rlnt 
An9eta lihomas, Eric Pe'[civ~ 
A1199la Gerald O'Connor, ~mle Skeete 
lff Edwards, Lee G&ntles 
i►.IE GROOVY GANG PROM RHOMDOA· 
CYNON TAFF DAYSERVICES-
1:1 Kldnes, M.Wingfield, Emmi D.evie5 
Jamie :Barr.«, Paul Ree5 
Jason Commins, R.ath.iel MacaskiU 
l'ilHnl)r- CtH'!, Atvson Et/MlS 
Richard. Jon.•, Sam Jone5 
Sarah ~11eno, Chris SuHiva11 
J(l4ia Coomoea, Simon Ric.har-ds 
Genint De!omond, Loolse Osborn 
HUINX TH EA TJH; S,TAFF -
Ceri Le99, Emma Rob.lnson. 
Gaynor Laugher, Ben F'ettftt-W.de 
Ii~ Kenr1y-Jortes, Jesska ~ten; 
ADVOCACY MATTl::RS -
John Ste,rens, Mike Davies 
Mrs M iHow;w-cl, Sarah Wilson 
DISABJUTY ARTSCYMRO'S UNUSUAi. 
STAGE SCHOOL• 
Sara Bnc, Simon Robin~ 
Andra Doherty, Beth t-kKay 
Laun "1organ, ?racy IE-,;tns, Ro_ger Drury 
VAGUE!..Y ARTISTIC -
Matthew Cook, Gary Codl 
Srnart 1Cam~ll. Leah Carroll 
Ian.James,, Dao Bee, M~ttnewPumell 
C1..0WNFISH -
Cllns Mlthcem, Tlius Martin&J 
cLOWNBARET -
M,a. Viera, Sdan. Rodriguez 
Guac--im,1r,i Gil Garcia 
CARDIFF PEOPLE FIRST -
lta, Jacques, Sedty, Lisa, Mar 
Em ma., Ch¥iotte 

29 June - 2 July 
Presented by the Unity Festival, a project cf Hijinx Thea,tre 
WALES MIL.LEHNIUM CENTRE, CARDIFF, WALES 

THIE DEMOC1RATIC SET 

This was the third Unity Festival coordinated by Hijinx Theatre, which is one of eight 
resident companies at the glorious Millennium Centre. Hijinx create high qua lity theatre 
for small communities throughout Wales and England that is accessible, entertaining and 
challenging. 

This was the first incarnation ofTH E DEMOCRATIC SET as a touring project and in many 
ways our partners at the Unity Festival were ideal collaborators, allowing the company to 
grow the ideals of a democratic process in pr<lctise. Having scheduled a day of open 
access For (i;irdiFF's broader com munity to film ten second performances. the remaining 
three davs were focused on working with a mixed ability group of local and international 
performers, creating both screen-based and live performances . 

The resu lt was then assembled a11d presented in collaboration with UK band, Vaguely 
Artistic. 
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DIRECTOII.S 
lruce Gt.NwiA a Rllian Hi""'-t 
YICEOGRAPHY 
Rhian l,linkley 

E S£.'MBLC 
Brian Tilley 

5ETWRAN8~ 
MMil: Cuthbertson 

MUSIC 
The Necu "AetMr' 
ASSISTANT !DITOR 
Lan Skov 

lldtNER 
imlt Bech Jepsen 

CURATORS 
..._ Folner Jepsen 
• tttritllian loUlike 
P1IOOIJCIRS llOR ilflttUS FESTIVAL 
Mich.I Schaar up, lflt'W'Ald lil't 
~ Sondergaard 

DECUTIVI PaBDUCIR 
AllcaNHh 

PER!IORMERS 
Mtr,uld lechir. Al.exaftl:ler e,.,,_ahl 
C:Mt.e.,. ~ Fl'l!er, ~nna ~kier 
!'lotrnellttt. Anforiio la"II 
An;Ne lla(fwM, Ayda Sadtfh 
ltrtn. ria hterMn, Boleitte BorJ 
llri.tl Tillty, li:•rst•n 5im~n 
ctirtstwi lldnpard. D111\tiy ~n 
Denita UlrNirltO'lit, Den11i$ ~n 
Etisabetll ~•mti.j TI!ostrr11p 
ET-!k Ed Christ'Oflersen, Fredt!rllc l" 
Behrend, 'Gfft R•rllllna, Gltle J,.,~ 
Ha~ Jerten ~n. He cti H~d 
lb ti.!111$N, ..... 'LarseA. lngl Vifllt 
Gudmunduo«i, >Iona R•n~n 
Jeanette NJ.et. .. , J .. Mttl Pewnn 
Jesper a... Nieben, Jevgal'Q Karg 
Johanne l.¥nde,ret\ Josephine Leopo!AI 
JH'gf!n Olean, ~fflllla Hatt~ 
Karina Rasnwuan, !Carsten Skew 
Vill.td51tn, Kathrtn. Stork. Katrine L.yck 
Ke-nneth E\lrjltr, kmr.tr.r Christten 
Jenun. L1ura Le-utthcb. Leif N1el1en 
Lena Moller, LIM 14-ve P«iuWfl 
Ui,e Maylimd Kotltnip. Lotte W. 
Jtt1111nsen, Maj iutpwf QhrlstiaMM 
M;manne Lindb1U. J\lncller KennD.d 
Mwiaflne S1elfl, Marianne Simonsen 
Marie R~smusMn, M•H• &.rll•Larun 
Mkhala MellSDP, Mlclwlw Jung 
IIHmttssen, Mte Due-llolm 
M~t Nielsen, NU.ana Mn.c 
Nlklu l>e1tr•mau N1Ue PMersen 
Oliver Yael Hein, Paola~ 
Pemlll.e BrelnhPlt, Pef"n,\le Matou 
Sarfflsen, Pimwade,e K1un\lttut 
II~ Kling, Ro-a GarcJa, SM-a Agl'tffi 
JMIA.i, Simon Skipper ~,9t....-,, 
Selvelt heh H~en, Ste~M littler 
Swnd ,&rtk heh, Wldo~ a FrtiiM 
Winnie ittran:sen, Xenia "-A:z ~, 

25 August - 1 September 201,0 
Screening 1 September 2010 

THE DEMOCRATIC SET 
'"', -

This was a Festival Diary gig. f stayed on the top floor with no elevator. Lunch and dinner 
M'JS provided by Festival CommiN:ee and it was goad! We sow Democrotic Set in a cinema. 
The screening was very, very goad. Not only thot we saw it but we also sow other 
performances that were filmed, because the Festival asked a little favour - could we 
make a dance video. Bruce got hold of four dancers ond Brian was the fi~h. And we were 
oil dressed up in block leotards. In a ward, f was seAy! Even Archie was dressed in a 
leotard! 1 had an interview with a couple of student reporters. We 5aw a one man shaw 
with a Swedi5h mogicion/comedion- it wos funny! Brion enjoyed every moment of this 
tour. Brion enjoyed Aarhus the most. 

In our second international working ofTHE DEMOCRATIC SET we began to realise what a 
great vehicle the project was fo r collaboration, not just with performers but with presenting 
organisations themselves. THE DEMOCRATIC SET proved flexible and malleable. The Festival 
suggested the theme of'oeighbours' and pushed us to record the voices of community 
members for the first time. A~er four days of working with community members, a public 
screening of NEIGH BOU RS provided the culminating moment of the residency in Denmark's 
second biggest city. 

DUIIECTOIS 
Bruce IGladwin & Rhian Hinkley 

MUSIC 
Howe 10elb 

DAHICERS 
5atorra Hansen, LOll<fl 5choll Hansen 
Ja.han •Ohlson,, Toke lilnml !!ltrandby 
An;fw Bi.adwin, Briilll Tilley 

~RAPHER 
L.owiM Priis in coliab11r-ation wfth 
ttw ducM1I 

Vl0£0GftAPHY 
Rtria.n Hmkley 

SUWUN8U11' 
Ml!fk 1~ 
cMTUNES 
Mariaruteflw)ler-&Hel.ene-""'-" 

A;SSISTANT GllliTOFt 
Lan ~D1' 

COLDR8RADfN8 Lasse Hoile 

P,RODUCTKIM:ASSISTMIT 
Michala N.:U:-
.!lUNNER 
Emil Bech Jepsen 

CURATORS 
Jens Folmer J9f111,81l • Christian ll>Uilte 
PiRCIDUeElt$, FOR i1MMJS FESTUGE 
Mlcha Schaaru,, lnf>nti:I I rk 
AnNr• Sondergaanll 
D..Wffiff P,RDDUCER 
I.Ike Nash 

nin~l'U.S "Pol&laoi llll' 
llfl!o,Jlll5fl AJn COUNCIL 

The Festival also had an interest in alternative 
ways of making films. They asked us to 
make a version of THE DEMOCRATIC SET in 
response to a commissioned .song by 
American songwriter, Howe Gelb. Back to 
Back teamed with Danish choreographer, 
Louise Friis and four local dancers to produce 
a second fi lm BETTER MAN THAN ME. 
The film was shot and edited in 14

1 
hours 

and screened as part of the Festival's 
experimental film festival, FILM LAB Aarhus. 

"Bruce got hold of four 
,·la· nr·ers anc1 qr1·an ,,.,,,-:-.,--: \ . -~ j '-' ,, • •- ! ,_ 

the fifth . And vvo we re 
al l dressed up in bl2.ds'. 
leotards. In ;:i· vvo rd, 
I \!,;:~ c s·· exy I" , , ,::i .:; .•. - . ARThT '> '.>TATH1ENf 

DIRECTOttS 
8r"c·• 6oladwin & Rhian Hi~ 
INS[!IGII.£ 
Brian Tll!Ry 
VICEOGRAPHY & l!DITl'IR 
Rhian Hinkley 

SETWRAN. LIA 
Mark Cuthbertson 

lfUSIC 
.... ~vill 
PRDllliUt11'0:N COOtHNNAmRS 
Ma;li; C-IMerlson !Ii 
BerMdMta Sweeney 
a'.!CUTlft PROOUCER 
Alice ,._- - • - - -

OEVISOliS/P(RFORMERS 
Wayne Mamlltrm, la.n Danl!ty 
J Oudeer ,Rulwl 
ART &, POW,EJt ~ Dav• ~ichmond' 
Marsail Edwards., Jf»!t1tbon Barr
Llncbay, Chris Roff, Betty ~arge;mt 
>\IQ Kyliicaou, Jeff Johns, John VQWUIS 
Chr~n_a Fox & China Slue Fis.h 
BRtS{Ol KITE FESTIVAi.. R.YERS ~ 
Bella Gough, June JohMOn. Heim:"1ch 
Hohmann, Robert Vu1 Wnrs 
Jobn Callor:,k, Dil!(la PoUIXk 
David Johnson, Rene Meier.Satvalori & 
Guiseiipe. Ale.)( Bradley. Jo B.tonon & 
Lucy,Jffs,RoUs:, Rober Fotiter, Kel'.lf 
Jonn, HAil ~tin, Lisa 6rlfflfhs 
Flo Gr•av.u & Dan«'l Mulligan 
Nikki !.•091.eY & Tom Grlffltl\s 
Thand lw• O'kl'lwavo, D.iniol Mu,lligan 
A.lfle Thomp,on, ,Davfd l"anfanow 
Lit Council, Rufus, .Mtrt;h.11, Bridget & 
Andrew lte S', Ha.~l ~mcmd 
Mfc~el Jones, Sopti6', Hill. 5•rah 
~e. Uz Clafk.e, V~ld• fHf, Mchie 
Maffl Butcller, Alice L.ewk, Ben Gcige 
Mary Crowder, Jame:s, Samit.a 8aretoot 
Cori, Bona, Veron ca 8~. Alejarulro 
Bona, James & Maya llc1nk5, Judiitti 
S.mlth.,Anne, Kenqal'I, Tom Newell 
Cecille &etle,nilutr, Je,s Rolls 
llickl Wool.l'ey, Rt,fanno,n ChaJ.oner 
N!oa, R&<hel-Hel.ena Walsh 
Amy ·Pow.ti.. ~la Chambers, Rutty 
& Adam lyctM 
SEDATED IV A BRICK - G,1reth, M;1y•r 
Frai~la Dunn. Jffil Auttkk 
Binder-Diet,ri;,cf\ Falftlty, Ed~o.n Treu~ 
~OUP PUSl-t.-DoMaWe,tkins, 
~L Beresford, K.evln Dewa,w,, .Coli(l 
.}j)n.i;, 'Sylvia Rlmat, Tom t,tan.hman 
Fol•ke Shoga 
Hf.fflfX THEATRE - Ceri Lltft 
~ .l.ougher, Katherine Roon.y 
Eleanor Weeks-Bell, Ced 0-,ni.(1 
FIREi1RO ntE4TRE - Tina Kelty 
Kevm Hopn, Rkhil.fd .O'Brien 
Sarah Mc:Greavy, .~rol Chilcott 
Brefflia Cook, Pet•r Sutton, Liz Lane 
Daniel ~ 'Katt Robinson 
Imogen Pettitt 
8RISTOl MIISEUM APPR£ .. TICES -
B•than Greaves, CaHy SlNcl, Arma 
~•lby -Mam .Stanczyk, Pam Ta.t, Mane 
Clifford, Ruth H.trrisom & Pat Pringle 
BAYiREE SCHOOL - Wendy Dffll 
Lewis Wilk!oson-Klng, Samuel 
t«C.anihy, ~rne Wheeler, ca~ 
Taylor, Charlotte Coombe, Daniel 
James, l:om Cole5, Stephen Robins 
Saini Mlllll1ir11rn, Julia Pimenta, P.i_MY 
& Pumkiti, tti. Guinea Pfgs 
BU.OK+ WHtTE - .Julius Anraham 
A"thooy Afflklt. John Hirst 
Mi~hael_A, Bear, Tim Bfshop 
Jeffre;y Jctin,s:, Judirh Jarvi• 
MEDIA GROUP- PollyWyfde 
Cnrist~qr Pa.r,scn, Mika· Chlver-s 
Martin Wittam~Ofl. OUnr Hunter 
Jenny Duffy, Jutia \f"Q, R05a Kemeny 
Sarah Wfllon, Sebutil.n Jeffwd 

Part 1: Residency 3 - 8 September 2010 
Part 2: Gala Screening and Festival Opening 1 December 2010 
Artist Talk 3 December 2010 
Screened in the Mnolfini1 Foyer 2 December - 6 February 2011 
Presented by 1l111Between Time Festival 
ARNOLFINI, BRISTOL UK 

THE DEMOCRATIC ,SET 

In Bristol Brian had less to do. We mostly filmed people who turned up from the 
community. They turned up with amazing ideas. One lady went into the box stork naked, 
wearing nothing but Christmas lights! We did an experiment-a young lady came in all 
in black with a mask. We projected a skeleton onto her body so it looked 3D - that was 
amazing. Jt wos o long troin trip from Paddington ta Bristol. 

THE DEMOCRATIC SET is a vehicle For collecting and collating 10 second long performances 
and Bristol seemed to be the world capital of Live Art making it a perfect marriage in many 
ways. 

The lnBetween Time Festival of live Art & Intrigue Focuses its programming on livE/performance 
art with the theme for 2010 being 'What next for the body'. Having successfully presented 
SMALL METAL OB ECTS in Bristol in 2oo8. our residency here was fostered by a strong local 
understanding of the company, its aesthetic and aims. 

With the Festival making an open call to the arts community, Back to Back spent five days 
working with participants for 20 to 40 minutes each. Artists and community members were 
e~ceptionally well briefed. They were encouraged to bring costumes and design ideas. many 
also brought lights and music. Members of the public were encouraged to watch from a 
public gallery and many returned iri the following days with their own ideas to film. 

At In Between Time, we had to ~ex our collaborat ive muscle as there was never a meta-plan 
nor a grand theme. From stuffed badgers to spitting rocks, the commitment and diversity of 
the participants de ned our residency in Bristol. 

Returning to Melbourne, the Footage was edited by Rhian Hinkley and scored by Hugh 
Covill, and the completed video returned to Arnolfin i for the opening of the Festival in 
December. The 12 minute film captured a cava lcade of images and performances, each 
unified by the same physical frame and time restriction. 

Bruce Gladwin also took part i11 an artists' talk hosted by local artists at a venue called 
Residence on 3 December. Bruce was paired up with Richard Gregory, the Anist ic Director 
of Quarantine, a UK based com pany who work with an ensemble cast as well as 'non· 
performers. 

"We rno:,J ly fi_l rY1~<;1 people who tur:r1eo u o t~·om 
the co r~HrH.J nity. f ney .turned up with ,~irnazn q_ 
ideas. Une lady vvenr into the □ ox stark nakecl . 
\Nt?-ari~g nothing but Chris tni as ltghts! V'Je d:d an 
exoerirnen t - a young Lx!v ca n1r:• in all in black 
;Ni th a m_ask. _'VVe Qt 'OJect ,:::; d a skeleton on,to he;-
ood,1; so 1t louked 30 - that wa:; cJrna z1no 

.; 
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CONCSPT , IDEi - I 
lr\lU Oladwin 
ll!!!ilHHCY OIRliC1i'Olil 
Marcia Ferguson 

~ 
Jolul, Wllll5, Creat0Abllity 

VIDHICIIAPMY & mmMI 
famsln Shal"p, Sin9iD9 ~ MBdi;,i 

PROaUit: - MAMAG'l!I 
~Hllltl ■ 

SET CONSTRUCTION 

. II.I 
Mar,kD&ana 
Simon laherty 

NUS11C 
l,!r,dye No~ ~in 1fh1\l 
Paul Fl•tcil9r" Slman Howard 
COl!!IPA.,.Yi~ 
Star;ey Baldwfft 

"We listened 
to Meat Loaf on the 
way up. Very good. 

In Daylesford we got 
chased by qeese. 

I was a little bit 
nervous. We arrived 

at the Old F1ire Station 
and started playing 

games. Ws made 
films a nid live 

performance." 1:NsEMBLE 

20 Sept,ember - 24 September 
OLD FIRE STATION, BENDIGO 
Public Performance, Friday 24 September. CAPITOL THEATRE, BEHOtGO 

THE DEMOCRATIC SET 

We listened to Meot Loaf on the way up. Ve{}' good. fn Daylesford we gat chased by 
geese. I wos a little bit nervous. We arrived at the Old Fire Station and started playing 
games. We made films and live performance. Our local hangout was the Rifl.e Brigade 
eating steak and beer. We ran the performance 4 times. In lhe last one Bruce came up 
with his mum and his two kids. It was a ve,y, vel}' enjoyable perfomrance. The groYp 
was ve,y, vel}' committed. They tried everything. A guy came in with dozens of UHT milk 
cartons for the film. He was the best. 

The work.shops in Bendigo with CreateAbility were run and rich. Many of the participants 
did not know each other yet establrshed a rapport quickly and loved the opportunity for 
"self-expression". 

The community filming day was an organic, creative process with a multitude of ideas. 
A TV crew from Win TV Filmed a 15 second grab from the day and we filmed them too! 
The grab was shown on Win TV news that night. 

The showing came together on the last day, with the band Undue Noise playing live. We 
seated the audience onstage at the Capital Theatre, with a view of the auditorium behind. 
50-60 people attended the showing. It was impressive how far the performers' work had 
developed over the course of the week. 

Batk lo Back Theatre 
DEMOCRATIC SET in 
Bendigo 

GANESH VERSUS THE 
THIRD REICH 
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19 - 24 October 2I01t0 
Screenings at J-H.Oft - H_A M CEN , ,RE CINEMIA 
and at Awakenings aaU: 24 October 2010 
Presented by tih,e Awakenings Festival, Morsham 

We prepared what we were 9aing ta do. We went en route via Bal/amt where Marcia ,and 
Tamsin bought cake. We met Boil aver and ather graups we knaw. Nicki was in the 
Awakenings Fashion Parade - she wore thick blue e.Yt! makeup. There were 153 community 
volunteers and participant5f A school group danced sign language to a song. ft was 
unbelievable. Nicki danced with a Michael Jackson impersonator. I enjoy Michoel Jockson'S 
music but he'S had too many facelifts. Nicki fell in lave with little Isabelle who did circus 
tricks and shadows. Jillian Pearce danced with a pink balloon. Alex danced the Shuffle -
we really love that song. We stayed in Horsham House, a luxurious Bed&, Breakfast. 

Participants were invited to bring along an idea, for performance, a prop or costume or come 
just as they were, Performances were edited together to make the film that premiered at the 
Centre Cinema. Horsham. 

Participants came from all sections of the communi ty: at risk youth and students in special 
education, the Wimmera Women's Circus, dance students from Hor.sham College, a 'signing' 
choir, a local pc1ppetcompany, the Mayor, the cleaner, the executive, the restaurateur, the 
gardener, the office clerk. the mother, people with and without ad isability and primary 
school students all Found a place of pride in TI--lE DEMOCRATIC SET in Horsham. 

200 peopte turned up for the screening at the Horsham Centre Cinema. a dusty country 
cinema that has seen better days. As the film began the audience went deathly silent. From 
the moment the fi lm started there were whispers and exclamations around the cinema, 
A5 the screening continued the noise level grew to squeals, shouting and laughter. It was 
amazing to be in a room so full of surprise and joy. 

Just before the credits rolled the cinema was in a turbulent state of noise and chatter. 
Then the Horsham 298 Signing Choir came into view and another wave of ex(itement rolled 
through the audience. The girls, who were se<1ted in the balcony near us, ran to other 
mem tiers of the aud ience signing furiously to indicate that this was their tiit, and then 
began signlngthe song back to the screen standing on their seats. 

Long emotional applause followed, The audience gathered in the foyer and outside 
for some time afterwards celebrat ing. People thanked us with tears, their sense of 
acknowledgement was deeply moving_ 

.. f\.!1,r:ki wa ~; ;r:1 .tl:e,Avvakenings Fashit~11 Parade ~ 
- '.-,rip wo~e nr ... >\ olu!~ eye make~ p. Tne~c wH:P i S3 
cc.ir:··:ff1u nity vok:nte:~rs dnd rart1cipants! A sc:~ioul 
QP?Lip danced ~i-~H\!nr1~1uagc to J s_or_1q. It wa:, 
unocl:c•v::i ble. N ie~\: dr.=incs·,j v,;1th a i\~1cl1ael Jack~,on 
im,per·sc r .gi:or. I enjoy fvi_i~h~.e( .L--=d·,•,on's rnusic but 
hes hc:H on rnany tac0l1th. 1,;;1;.,1 ·,:,1 . .,, n:~•1<:,-rr 
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ARTIS.TIC ASSOCIATE 
1Marda Fergw5on 
ENSEMBLE 
Mani: Oeans 
Nicki Holland 
Stmon Laherty 
Sar.ti Mainwaring 
Scott Price 
13r\ar, Tiltey 

OtRECTOR 
Bruce Gladwin 

VIOIOGRAPHY 
Dimter Strauss, 'fflyVary Film 
Prodocbon & Rhian H\MIRy 
ENSElifBLE 
Marl<D•linS 
Nicki Holland 
Si lnll n Laherty 
Sarah Mainwaring 
Scott Pric• 
Brian Tllley 

.Alt'Tl51ilC ASSQQAT! 
Ma,da Fergu..5C11£1 

ENSEMBLE 
Mark~ans 
NJckl Hcllaod 
Sknon Laherty 
Ss-rah Malnw.l'ing 
Scolt Price 
Brian Tlll.ey 

GUEST ARTIST 
Jamn Sauftd.1!'!'111 

In March this year 
there was a re

enactment of Jesus· 
crucifixion in 

Geelong mall. It was 
so distressiing that 

the police came and 
shut it down . 

29 November - 2 December 2010 
MiORROW THEATRETTE, GEELONG HERITAGE CENTRE, GEELONG 

HELL HOUSE 

HELL HOUSE is an outsider art piece written by Pastor Keenan Roberts from the USA. 
The company will mou11t a version of the production in 2011 / 2012 iri collaboration with 
members of the Geelong community. At the end of November this year, Marcia Fergu so11 
and the ensemble dug themselves into the te:x.t for the first time. 

Throughout the year 
GEELONG AND MELBOURNE 

TOU1R G'UIDE 

TOUR GUIDE is a major new work for Back to Back Theatre. It is a headphone show, and 
will draw and expand on its antecedent, SMALL METAL OBJECTS. A~er our extensive 
investigations in Linz, Austria in 2009, in 2010 we tooked afresh at the project, its thematic 
underpinning ar,d its technical properties. We also belatedly finished documenting its 
2009 incarnation. TOUR GUIDE will be developed further in 2011 and is programmed to 
premiere in w13 or 2014. 

Throughout the year 
MORROW THEATRETTE, GEELONG HERITAGE CENTRE, GEELONG 

In March this year there was a re-enactment of Jesus' croci{ixion in Gee long mall. 
ft wtJS so distressing that the police came and shut it down. A series af people called in 
to JAW to/kbock who had seen an article in the newspaper. Marda trtmscribed the rewrding 
and we started !'f!.oding it. We looked at how each charucterspake and fried to adopt their 
mannerisms. 'M:- tried la re-enact the re"enactment of a re-enactment. 
A chair will play some roles and sing Christmas choral music in the ad breal<s. 

RE-ENACTMENT is about the ethica I and moral discourse that occurred directly after the 
Easter. 2010 re-enactment of the crucifixion of Christ in Geelong's m<1i11 outdoor shopping 
mall. RE-ENACTMENT has three parts: 1) a verbatim documentary performance of a 3AW 
transcript that occurred the day <1fter the re-enactment 2) a live choral performance and 3) 
a re-enactment of the crud fixion. 

The project wiU be formally staged indoors and requires the involvemer,t of members of a choral 
group. We envisage that there would be one or two performar,ces in Geelong and Melbourne, 
ar,d maybe even in Adelaide. 

The ensemble worked with performer James Saunders, reading through the 3AW transcript 
ar,d researching issues that subsequimt\yarose. 

THEATRE ) 

THEATRE OF SPEED is a group of predominantly young people with 
intellectual disabilities who work each Wednesday for 42 weeks of the 
year to explore experimental theatre practice_ In 2010 the group took on 
three projects: a full scale presentation of FRANKENSTEIN, a creative 
development adapting Hans Christian Anderson·s THE LITTLE MERMAID 
and a creative development called TEXT using scripts from television. 
The group also ran a series of OPEN WORKSHOPS, in which disability . 
theatre groups and individuals were invited to acces.s the group's practice. 

21 



22 

DtRECTOR 
Jamei. Pratt 

MUSICAL a Rl!CnlR 
JasephiM L...-
NUSlCIAMS 
Joc.eplTine LA~• 
Cla:udJ ■ Sch n ei def' 
LIGHTING DESIGNR 
..i.tiny Nector 

COSTUMi DESIGNH 
Emit)' Alw'ri11 

STMI JiWL\OER 
RONCo,MiOn Dance 

SUPf>OR1[ 
LeanneStnm 

PROJECT M.Uii.UIR 
"-irciaFffPilC)n 

ENSEMBLE 
Mark Dean!i 
Nidd Holland 
Simof1, Laherty 
Sarah Mainwaring 
Scott Price 
8rianTfUey 

27 January - 2 June 201 0 
MOR1ROW THEATREUE, GEELONG HERITAGE CENTRE, GEELO'NG 
Creative Development 27 January to 19 May 201 (I 

Premiere Season 27 - 29 May 2010 
STOTT THEATRE, OLD COURTHOUSE BUILDING, GEELONG 

ft was freaky! We rehearsed it {ram January to May then did er season-4 shows. We 
slowly got to put together the different sections of the show and see the whole picture 
played out. Our favourite bits were: "It's alive! It's ALIVE!" The Funny Photo with hillbilly 
music and James daing the Hoola, and Simon crying, "DESPAIR!" The costumes and 
music were great. 

Given Ii Fe by a creator driven by ambition, FRAN KENSTEIN's rejected monster becomes an 
outcast. Seeking only acceptance and companionship the monster's resentment builds to 
murderous anger. concluding in a violent c.onfrontation between creator and oeation. 

Performed by a cast of 18 actors in collaboration with Director James Pratt, Musical Director 
Jo Lange Lighting Designer Jenny Hector and Costume Designer Emily Barrie, FRA KENSTEI N 
was a dynamic theatrical interpretation of Shelley's classic novel. THEATRE OF SPEED 
questioned who is different, who is powerful, and who is more human-man or monster? 

All four performances sold out. 

... I saw Fr·ankenstein today, and loved it, as I've 
loved ever;thing I've ever-·seen from =:;:7·: k to 
Back. It's like havinq vour rnind and h , r➔ r.t 
spring -clea ned, so ftlat_you see,thing ~-:- afresh. 
Tne ~1epth of hurnanity In your ::;nows 1s so 
movm~;. The lH~n1ou r, the energy, lh e sad ness, 
all see n , somenovv more profound. Today I 
\Na tche c: Lhe 'monster' corne out of the darkness 
into the l1qht and savv that she had d face of 
aln1ost ch7i.dlike sweetness. At such r-noments 
you Jre realty awake, really feeling and thi nking. 

The rnus\c was perfect, just be;1 utifu l; the design 
and lighting wer·e bgth powerful, and ~tyti;:;h; 
such a goo a show. i hank vou. I nope rt wI ll 
have -~ fongc~ r sea so 11, or a repeat season. Great 
\NO rk. Au □ 11::.,~ · MEMBER 

PROJfCT MAH'.AGER 
M&rda f:en]IJ'SOn 

QUEST UTISTS 
Tamara Searle 
IAR'TISTIC DIR.ECTOR, IKIIU'lfWIRl 

Abfflarnya Price 
IDtR.liCTOR, THE CHAOTIC ORDER} 

.Mlr'ftl Fox, 
Bronwyn Dunstan 

lllliSEMBLE 
Nari: De,:m~ 
Nkll.i Hcilland 
Simon l.alTerty 
San!h Malnwarfog 
ScDtt.Price 
B,ryi, Tilley 

SUPPORT 
L.aanne Slein & Jan. (1oorrscRAYI 

''AIITICIPANTS., 
BOILOVER, Emma, Shelley, Ladun 
~ry. Darren, Joan, Chris. 9-U~ 
~ieL&Ta..m 
MRI NGA.I. iBJJilYAIII TIIE;A:JllEWDR)t.: 
Five membus. & l:wll suppirtworlrers 

BOXI-IE.AD ENrSfiMILE; 
Dl}r,ny 1E5tllel', CINl ... 
Tam my & .J.tml:e HolUdaf 
THE CKAQTIC ORD£.R, 
Four memb.n l ~the~ 
worker 

9- 23 June 
M:0RROW THEATRETTE, GEE LONG HERITAGE CENTRE, GEELONG 

We did three workshops with an outside group and THEATRE OF SPEED. f loved working 
with the projection group from Footscroy. We all got a chance to do some of the projecting 
and directing. acting, cutting, pasting and choosing images. There WE"re too many people 
in some worlishaps. Got to make new friends. Met them again ot Awakenings. 

We were delighted once again to invite new groups and individuals to our space- membeis 
of Boilover. a disability theatre group from Sunbury; Karingal Banyan TheatreWorx, War- . 
rnambool; The Chaotic Order based at Footscray Community Arts Centre; and Bo:r.head 
Ensemble based in Ballarat 

Opening up the workshops to new participants provided a valuable opportunity to THEATRE 
OF SPEED (fOS) members to meet peers. TOSsers were confident and easy in their leadership 
roles, and were thrilled to lead warm-ups and demonstrate ways to approach tasks in their 
capacity as experienced and trained performers. They are comfortable and learned about 
our practice. 

A demonstrated benefit of the OPEN WORKSHOPS is that the informal and social links 
created between TOS and guest participants at:1d facilitators are deep and enduring. 
Boilover attended our DEMOCRATIC SET residency at the Awakenings Festival in Horsham. 
It was clear that our mutual respect. process c1nd understanding had sunk in. We worked 
effectively together on a brilliant idea in a very short space of time, and met socially several 
times too which was rewarding for aU the actors and directors. 

J loved v-.:orking with the projection grou p frorn 
LO ~, + Sr· r-a-\ I . We :~ l l CJ:. -- ·t a~- ,.~ t-, a n {~ 0 h) d O Sr, me Of tf·1 e , U_" '---, cy . a ___ ., U . , .. ! !_~, .• -- ..t _ vi .'· , 

prowctrng _and_ d1rectrq9, actns1, cutting, pasting 
and choosin g In1 ages. p_A_R, ,c;P:.Nr 
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Oi'UCT,oR 
Ml!in;ie Ferg1tsoa 

IM:JBT ;A.RTIST 
Ahrnarnya Priee 
SUES1'DlRrCTORS 
S1man1 Hersttl & S.w.a'h ~Skl!'r 

ENSEMBLE 
Mark O.ans 
Nicki HoUand 
Simon Laherty 
Sarah Mainwaring 
Scott Price 
lrillln Tilley 

ff_.lOl MAttlA.GE.R 
lhN Connors Danc.e 
5'UPfl'Oln· 
Leenna.5tui 

"She nice skinny 
beautiful woman 

now, she loves her 
man, I'm proud of 

her, she happy now
1 

1n love· 

"She should never 
have _given up her 

voice. Row can you 
kiss without a 

tongue? .. 
A!lmsrs S.UTEMENT 

7 July- 15 September 2010 
G!EELONG HERITAGE CENTRE, GEELONG 

It was dark und satirical, ond I liked the darkness and the satirica/ness. It wus rude. 
I reaUy did like the shack. So free and open. The technology wos basic - e~l)'One could 
do it. I thought it was quite amazing what I did- the grandma was a bit of a mermaid. 
I liked how1WF worked, the researrh and exploration, ond wauld like it to become a 
performance but it was a bit rushed at lhe end. Didn't like that her tongue was cut off. 
Three directors was hard, kind afcrawded, some liked it. 

Earlier in the year, at both the Back to Back SUMMER SCHOOL and at the inaugural Victorian 
Theatre Forum run by Theatre Network Victoria (TNV), discussion with artists identified a 
dearth of mentoring and directing opportunities for women directors. To directly address 
this need in the artist ic community, Marcia Ferguson coordinated a Women Directors' 
lnitiaf e to coincide with THEATRE OF SPEED's creative development on THE LITTLE MERMAID. 
Women directors worked with Marcia Ferguson on the project. 

It was a happy process. Working with the ext@ guest directors meant that many actors 
could be up on their feet, improvising, many times a day. Actors seemed to really love the 
work. 

THE LITTLE MERMAID text is rich, multi- layered. and provocative. A being that wants to be 
human offered a complex point of engagement for the cast and artists. The cast debated 
whether she should give up her mermaid family life and nature for hopeless love, or remain 
'mermajd' and give up sexual desire. The group's arguments were funny, insightful and 
personal. The theme metaphorically drew on the predicament of many young people with 
disabilities who feel desire yet are prevented from expressing it. 

·!It was dark and :3atirical, and I l iked the darkness 
and the ~,J t_~~i cflne ss. it \Nas r ude. ! really did like 
the shoe~:. ':)o rree and open. 11.RTlsT s s r/\;·,;~ rnT 

r--

D fl'N Syfflons 

ENSEMBLE 
MMkONns 
Mkkl Holland 
Simon uiherty 
Sarah Mainwaring 
Scott Price 
Brian Tilley 

PROMPT 
Sarah McCusker 

~ 11NG DESIGN & O:Pal.TIDW 
Rou C::onnors Dance 

SUPPOR.T Si PROMPT 
t..anne Stein 

.. The script we chose 
was juicy - murder, 

betrayal, adultery, 
twists and turns -

but long ... 
The juicy plot helped 
too. Sex and death -

things you can ge! 
worRed up a bout. 

OAVlO SYMONS 

29 September-15 December 2010 
GEELONG HERITAGE CENTRE, GEElONG 
Showing, WOODBIN THEATRE, GEE LONG, 15 December 2010 

THEATRE 
TEXT 

We worked with David Symons e¥ery Wednesdoy doing an episode of City Homicide. 
There are lots of characters.. It's about a baby called Jack who was murdered at his first 
birthday party. We can't tell you who did do it, because we might spoil it. Scott Price was 
in the TV version. Our shawing was at the Woodbin Theatre in December. We've worked 
with David on scripts since 2009. 

"The script we chase was juicy- murder. betrayal, adultery; twists and tums - but long. 
With judicious cuts we thought we had a good length showing, but the final rehearsal 
run-through was sti/115 mim1tes o¥ertime. However, the Speeders are a seasoned crew. 
With an audience waiting, James cried, "this is it" and "oh yeah". They o/1 focused their 
efforts and belted throt1gh it, hitting the right marks, lines, emotions and atmospheres ... 
20 minutes faster. We couldn't keep up an video control. It was a huge pleasure for us to 
abserve the Speeders' knowing engagement. They had scenes to do, a story to tell and 
they did it well. 

The physical limitation of pools of light worked well. The act of speaking become the 
focLJs. Bodies got behind the words. The words were clearer ond more expressive. The 
juicy plot helped too. Sex and death - things you con get worked up about. 

I think the Speeders hove more texts in them." DAVID SYMONS 
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Men otStMl 
OBJ!::CTTMATIIE 

Jodee Mundy 
PR0MENADI. THU.TRE 

l~rid Vooren.dt 
OOIOCRATIC SET,. C.ffGREQ&flAPHiY 

Barry Laing 
A.CTOII AS DIRfCTQl.
iD!VISINO 114£ATBI 

,Dnld Walb 
'NIJSIC AND· PE'ftFQINMiCiE 

K■,t• SMl,an 
THEATII'NA! NG 

:Rh I.an Nlnklay & Mama Fef"Buson 
T1EXT, '9:0JiCTIUH & 
T'HE KUMAN IOIJiY 

Genevieve Pkat & f ony W.U· 
ACTING PORCAMiRA 

Lucy Guerin 
l!JNTRAINED 

PIODUCTJON 
Bernadette SW!tflney 
• Mark Cuthbertaoo 

,SUPPORT: WORKEH 
Geoff Moore, Leanne Stain 
Eden Fl'l!ya-Thom•on 

EMERGING ARTIST'S 
Dione .Joffpl\. 
Simo:n, GOt"m•n 
Amelia Due:ker 
Gabby Rose 
Tanya Beer 
Ahmarn,ya Price 
Marion von Oorsdtt 
Scott Gooding 

20 - 21 March 2010 
OLD COURTHOUSE BUILDING, GEELONG 

SUMMER 

"I thou_ght it was one of the best ones we've ever 
done. Emerging artists came and did all the 
workshops. l worked with one of my favourite 
artists of all time.We held ·a forum for all the 
9irectors to_~ha~!? tips about running workshops 
In communIt1es. GENEVIEVE:PICOT • 

Back to Back he ld its annual SUMMER SCHOOL at the Old Courthouse Building. 
Ten workshops were held over two days. Morning and afternoon sessions concluded with 
an informal showing of participants' work. 30 participants attended. predominant ly from 
Geelong but some from as far afield as B usselton Western Australia, Keperra Queensland, 
Horsham and Warrnambool Victoria. 

Th is year's SUMMER SCHOOL held an Emerging Arti5ts' Init iative in response to the increasing 
number of requests the company receives from artists wishing to observe, receive mentoring, 
or tie em ployed as part of the company's artistic program. 

SUMMER SCHOOL 2010 invited artists to participate in each other's workshops to network, 
and to learn from each other's processes. At the end of each day, emerging and facilitating 
artists met for a shared renection on the day's workshops. This enabled an exchange of 
ideas between both generations of theatre makers. 

The inclusion of emerging artists in the workshops meant a more even balance of artists 
with and without disabilities working together. This opportunity was valued deeply by 
artists without disatiilities (many working in this context fo r the first time) and oy artists with 
disabilities who found the working en11ironment very satisfying. 

r-

Z7 FEIIRUARY 2010 

11 - 15 AF>Rtt 201,0 

NAY - NOVEMBER 2010 

13~ 1H!IAY 
18 -11 MAY 
••-IINA:Y 

1 8 - 211 JUM 
2-7JULY 

15-ZJ .JUI.Y 

8 - 9 SEIPTINll!R 
Z4 - 26, S'PlliMNI 

5 - 7 NCWIMNI. 
3 - 13 NOfflfBEll 

1111110V 2011], - 22 .JA.1O011 

2 DEC 2010 ~ 6, FEB 2011 

115EPTENBE11201D 

23 OCTI>BER 20-1 D 

9 DECEIUD 2010 

FILM 

THE DE OCRATIC SET 1 
Through the Keyhole - Projection Project, Pako Festa, Geelong 

movesw: Froming Motion, Moves - International Festi11al of Movement Onscreen, 
Liverpool a. U:K 

You ore not from here are you? ReelDance - International Dance on Screen Festival S. 
Tour 2010 

Performance Space, Carriageworks, Sydney 

Perth Festival, PICA, Perth 

Au~tralian Centre for the Moving Image, Melbourne 

Araluen Arts Centre, Alice Springs 

Old Hrvatski Klub Arts Space, Bungalow and Centre of Contemporary Art (CoCA), Cairns 

GoMA & Judith Wrignt Centre, Brisbane 

with Country Arts SA, Cameo Cinema Murray Bridge and Chaffey Theatre, Renmark 

with options2dance and Brown's MartTheatre, Darwin 

Planetarium and Track Cinema, Adelaide 

Golden Grove Arts Centre, Golden Grove and The Arts Centre, Port Noarlunga 

IS :; ~ N' OK 
"Scrapes: Unruly Embodiments in Video Art" McMaster Uni11ersity, Hamilton, Canada 

THE DEM R _:TIC SET - INBE EEN Tl ME FESTIVAL, BRISTOL 
What next for the body. lnBet.veen Time International Festival of Live Art, Amolfini Foyer, 
Bristol, UK 

HE DE MOC ATf SET - NEIGHBOURS & BETTER MAN THAN ME 
Aarhus Festival, Radisson Blu Scand inavia Hotel Foyer.Aarhus, Denmark 

THE D EMOC ATIC SE - A AKIENINGS FESTIVAL, HORSHAM 
Awakenings Festival, Centre Cinema, Horsham 

HE M01CR :T SET BETTER MAN THAN ME, i\ARHUS 
Footscray Community Arts Centre for the Forum on Arts S. Disability Career Development 
hosted by Arts and Disability Access Network (ADAN) in conjunction with the Footscrc'ly 
Community Arts Centre. 
The event celebrc1ted International Day of People with a Dis.abili ty. 
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Back to Back Theatre 
is committed to 

leadership in the arts 
and d isab1lity sectors. 
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LEADERSHIP 

,Networks & Sector Development 
Back to Back was an active member of the following netwo rks and committees in 2010: 

• Arts & Disability Access Network (ADAN) of Victoria 
• Geelong Arts Precinct Leadership Group 
• Theatre Network Victoria (TNV) 

Towards an Australian Theat,re IForu m 2011, Workshop 
23 February 2010 Quartet Suite, Adelaide Festival Centre 

Alice Nash, as Deputy Chair of Theatre Network Victoria and part of the Executive Committee 
for the 2009 Australian Theatre Forum was a part of a panel discussion and workshop 
towards an Australian Theatre Forum for 2011. 

Victorian Thea,tre Meeting 201,0 
An inaugural Victorian Theatre Meeting was held on 16 September at the Melbourne Theatre 
Company. The curated 'pitch' program of issues relevant to the whole sector resulted in eight 
top issues voted on by the delegates. Alice Nash attended on behalf of the company and 
Theatre Network Victoria. 

Women Directors· Action Planning Meeting 
Marcia Ferguson attended an Action Planning Forum on 10 May at Belvoir St Theatre in 
Sydney on the topic of Women Theatre Directors. 

Women Directors' Forum 'Creating Change' 
Marcia Ferguson attended the AWDA 'Creating Change' Forum on 10 and 11 September at the 
Arts Centre, Melbourne. Convened by Melanie Beddie, Lucy Freeman, Petra Kalive and Jane 
Woollard Tt was supported by The Office ofWomen 's Policy and the Arts Centre. The Forum 
presented a model for thinking about social change. Women directors staked their claim as 
leaders in the theatre profession, and committed to supporting each other to work towards 
greater diversity. 

Junction 2010 
Tasmanian Regional Arts hosted Junction 2010, the 7th National Regional Arts Conference. 
It ran from 26 to 29 August in Launceston, Tasmania. The conference unleashed ideas Fram 
Australian and overseas delegates at a stimulating and thought-provoking conference and 
arts festiV<ll that celebrated, connected and cha llenged. Marcia Ferguson attended. 

"J iws keen to hear from passionate experts from com.munfty theatre settings. I went with o 
completely open mind and loved having no agenda. J heord remorkoble stories that extend 
notions of art in ways I did not know existed. I iws canied into a systematic process of 
thinking out.5ide the square that surprised me, because I didn't know f was in one! To be 
part of a milieu of leaders, steeped in love ond belief in their croft, research, and meaning 
itselt iws awe-inspiring. I met doctois and cheese-makers who I had to realise, in all 
eam!?5tness, support the prudice of cvmmunity art, iw~ way beyond stondoni organisotions. 

J had the thought nat a nee but mony times, that indigenous issues are the most compelling 
issues in Australia. I saw lucidly for the first. time, the octuo/ links 1,etween art, economies. 
and well being. J met people who had never heard a/Back to Back, and iws shocked at how 
surprising I found that! I leamt that I was insular; outpaced, outgunned, outthought, by 
visions SQ radical, SQ obvious, so totally committed to supporting humanitJ( that I feel a little 
weak as piss. but radicalised to start thinking differently and hard. I've come home feeling 
nourished and restored and inspired and compelled_ {don't know where the ideas will go, 
but I'm sure they'll come out coherently in the mix somewhere." MARCIA FERGUSON 

Tip,pingPointAl!lstratia 
TippingPaintAustralia hosted three forums in Melbourne, Sydney and Brisbane in 2010 for 
invited international and Australian artists, scientists and others to explore ways in which we 
can adapt to and mitigate functionally. culturally and socially the effects of climate change. 
Bruce Glad win and Alice Nash attended events on 29 - 30 October at the Malthouse Theatre, 
Melbourne. 

The mentorships seek 
to suppqrt artist? who 
have an interest 1n the 

company's work and 
the development of 

conte[Tlpo_rary theatre 
practice, m particular 

devised theatre. Artists 
with disabilities are 

strongly encouraged. 

Melbourne University Eite:nded Schools Residency Reseairch Project 
As an adjunct to the Nelson Park Extended Schools Residency, Arts Victoria commissioned 
Melbourne University to conduct a research project about the efficacy of their e)(tended 
school's residency program. Back to Back was chosen as one of two projects to participate 
in this research. We note with disappointment that thls resea rch was not completed. · 
There is no final report from the process. 

Dr Bree Hadley 
Dr Bree Hadley is a lecturer in Performance Studies at Queensland University of Techr.ology 
in Brisbane. Dr Hadley conducted interviews with Bruce Gladwin and viewed DVDs of the 
company's work. He, book, provisionally titled Disability. Performance and the Public Sphere. 
examines how performance-makers engage with the public's perception of disability. It 
particularly addresses the way theatre created for public spaces can encourage spectators 
to consider how they view people with disabilities. 

Learners with a DisAbility: Mentoring Program -Teacher's Manual 
Back to Back participated in the re5earch for this project led by Greta Newell at NMIT's 
Ignition Training Program. 

Initiated in 2008, ATTACHMENTS, our in-house residency program, allows an emerging 
director. designer, composer or performer to spend up to a month with Back to Back during 
a perfod of development or rehears-al The mentors hips seek to support artists who have an 
interest in the company's work and the development of contemporary theatre practice, in 
particular devised theatre. Artists with disabilities are strongly encouraged. 

Peta Crozier 
Artist Peta Crozier, with support worker Margot Edwards, attended SUMMER SCHOOL 20- 21 

March 2010. Peta is a deaf artist wjth a particular interest in text-based theatre so exposure 
through the SUMMER SCHOOL workshops to artists working in dance. puppetry, music and 
fi lm projection was a welcome addition to Peta's theatrical experience. 

Samara Hersch 
Bruce Gladwin me11tored Samara Hersch through the Australia Council's JUMP program. 
Samara has a Masters Degree in Theatre Direction from the \/UI.. Bruce offered Samara support 
and guidance in the development of her upcoming show with Access Inc. for the Melbourne 
Fringe Festival. Tl1is devised work is called 'Permanence' arid is a collaboration between 
Access Inc. and VCA graduates from a range of disciplines. Samara also observed Back to 
Back's creative developments and worked with THEATRE OF SPEED. 

Sarah Mccusker 
Sarah Mccusker was supported by an Australia Council Skills & Arts Development grant to 
spend 20 weeks with Back to Back in 2010. Some of that time was devoted to observing the 
development of GANESH VERS US THE TH I RD REiCH, and the remainder was .spent working 
on THEATRE OF SPEED projects. where she facilitated four workshops using THE LITTLE 
M ERMAl D as source material, and worked as assistant director on David Symons' development 
ofTEXT. 

Emerging Artists' !Initiative during SUMMER SCHOOL 
The company invited emerging artists to apply for subsidised place5 at SUMMER SCHOOL 
20 - 21 March 2010. In addition, a forum for artists running workshops was convened at the 
end of each day and the emerging artists were ir1Yited to attend. The feedback from SUMMER 
SCHOOL participants and artists alike was extremely positive. 

Work Experience 
Year 9 students, Sarah Roberts and Brooke Davis from Clonard College worked with THEATRE 
OF SPEED on THE LITTL£ MERMAID creative development 19- 21 July 2010. Four Year 9 students 
from Geelong Community College interviewed the company on fi lm, asking "What is it like to 
be actors in this company?" on 2 September 2010. 

One-Off Community Workshops 
THEATRE OF SPEED Open Work.shops 
Seepage2j 
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}he company 
continues to worK 

on sustainability on 
multiple fronts . 
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.SUSTAINABILITY 

Diversif,ied Programming 
The company contiriues to develop a range of marketable products and processes. Back 
to Back currently makes new work. tours works in repertoire, and develops mode ls for 
collabo rating with communities locally and further afield. In 2010, this was hrghtighted via 
THE DEMOCRATIC SET, a professional development workshop series that has developed 
over a period of two years to become a mechanism for international rnllaboration and 
dialogue. 

-Diversified Financial Base 
The company's financial base cont,inued to be diverse. In 2010, we Focussed on strengthening 
and extending relationships with philanthropic organisations and in December the company 
secured a fixed term commitment of$6oo,ooo from ANZ Trustees for organisational capacity 
building for 2011 - 2013. 

Dedicated Rehearsal Space and Offices 
,n 2010, construction began on a new purpose built rehearsal space and offices at the rear of 
our long-standing home in the Old Courthouse building in the heart of the Geelong Arts 
Precinct. This will mark the first time in the company's 24-year history that Back to Back will 
have its own dedicated spaces. 

Construction will be completed in late 2011 and we look forward to an organic exploration of 
what these new spaces wilt mean for the company and the communities we serve in the 
years to come. 

Nurturing Relationships 
As noted ab(J\le, the company worked in 2010 to engage more directly with some of its 
philanthropic partners. This was genuinely productive and opened new avenues fo r support 
for zou. In particu lar, the company was delighted to be part ofongoing roundtable discussions 
hosted by the RE Ross Trust, centring on the Trust's Prospectus for Social !nvestment, and the 
Trnst's commitment to non-cheque book philanthropy. The roundtables are convened 
periodically by the Trust and bring together non-profit organisations, most of wh ich are not 
arts based. 

At home, we are in detailed and coritinual dia logue with the City of Greater Geelong's Arts & 
Culture Department to work towards an ongoing, formalised agreement of support for 2011 
and beyond. This is planned to dovetail with the completion of construction of Back to Back's 
new home. • 

Arts Victorra Business Development Initiative 
With support from Arts Victoria, the company undertook a Business Development Initiative
a comprehensive review of our priorities, goals, and business model for Future years. The 
initiative supported the company to ask some hard questions, and to focus on mechanisms 
to sustain the company in the long-term. More specifically, it asked how can we ensure that 
creatrve investigation and our most valuable resource- our Board, ensemble and staff- can 
be best supported. 

ANZ Trustees Strategic Impact Project [SIP) 
Work undertaken via the Business Development Initiative Fed naturally into and supported 
ari existing dialogue with ANZ Trustees, 

In mid-2009, Back to Back Theatre had been approached by ANZ Trustees to consider a 
broad question: how could Back to Back Theatre be better? Over the course of the next 18 
months, spanning most of 2010, Back to Back wrestled with this question and touched based 
with ANZ Trustees periodically to check our hypothesis and think anew. 

At the end of the year, we successfully su bmltted a proposal for a three-year investment in 
organisational capacity building, focusing first and Foremost on staff and Board development 
At the time of writing. the company is recruiting three new staff members to join the team: 
a General Manager, Product ion Manager and Marketing & Relationships Manager, and is 
embarking on an extended Board development program, including the development of a 
Board Charter and the examination of Board Sub-Committee structures. 

LITY 

Stakeholder Management 
As part of the ANZ.Trustees project in 2011, the company witl also unoertake a major 
review of its stakeholder management systems. and deploy new systems (most tikely a 
new database or customer relationship management system) to support its engagement 
with an ever-widening range of audiences, presenters, artists, community members and 
supporters. This will link directly into work already undertaken on the company's marketing 
plan in 2010 , and intensive re-examination of its international market development 
strategies in the First half of 2011, 

Archive 
Back to Back has established a fabulous relationship with the Gee long Heritage Centre. On 
28 june 2010 Gust prior to Back to Back's mammoth temporary dislocation from the Old 
Courthouse Building) paper items, posters, videos. films and DVDs from the com pany·s col
tectior1 from inception in 1987 to 2008 were accessioned into the Geelong Heritage Centre, as 
a collection of local sign ificarice. The National Library of Australia has already designated the 
collection as having national signi ficance. 

The collection has been given to the Heritage Centre via a custodianship arrangement, which 
means that we can take it back at any time. Back to Back wil l continue to collect items for our 
archive and seeks to digitise t he company's extensive collection of photographs and footage. 

The Back to Back Collection can now be accessed through the Gee long Heritage Centre with ease. 

Carbon Credits 
Back to Back pu rchased carbon credits from Climate Friendly to offset all flights undertaken 
in 2010. calculated at 183.8 tC02-e. Via Climate Friendly, the company chose to invest in the 
Huadian Ningxia Wind Project in China, a gold standard project that uses best practice 
methodology and has rigorous independent monitoring. 

Ensemble Auditions 
The company held auditions in Batlarat, Footscray and Geelong from 16 February to 26 March 
2010. 70 actors applied. To date, the company has decided that we do not have sufficient 
resources to appoint a new ensemble member before our new work GANESH VERSUS THE 
TH I RD REICH is complete. We will examine the situation anew in late 2011. In the interim, 
a short list of three actors has been invited to participate in a creative development for 
RE-ENACTMENT in April 2011. 

"We did an audition in Melbourne and Geelong and one 
callback. The Karate Kid cracked Sarah Goningen·s 
arm. That was a bad move. We had to take her to 
hospital. Her arm was in plaster for two weeks. 
We came down to a shortlist of three: ifs going to be a 
tough decision - they were all very good" _ 
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I H[ Rl"AI THING, ROSEMARY Nl::ILL, 
Tl-IE 1\US I f{ALIAti - 9 JANUARY 2010 

CRITICAL 
- Geelong Performing Arts Centre at WestfiehJi Shopping Centre 
''The most successful scripted A1.1stralian play of recent years, Small Metal Obiects, endured 
o chaotic hometown debut last week when nei9hbours and friends kept interruptin9 qctors 
and the audience mid-show. Durin9 the show, friends cpprooched the odors, two of whom 
are inte/leetuoliy impaired, and these conversations had ta be worked into the plcy. Members 
of the audience were also approached by people they knew and this added a new level of 
intrigue. During one performance of the play last FridoJ,: o concerned shopper csked the 
actors ff they were OK after the shopper witnessed a particularly heated scene with another 
actor. Without humiliating the snapper, who hod foiled to see 100 people watching an from 
stadium seating, Laherty had ta reassure her they wem in a ploy and nobody had really 
been insulted. It was thrilling, dangerous stuff." 
ORAMA AMf)NG THF SHOPP~RS, MICH/\EL.A tlDI ANO THE/\USl ~ALIAN, 71 APRI'. 201 Q 

FOOJJ COURT .:. Adelaide Festival 
"Severo/ shows in this year's Adelaide Festival program claim to be confronting. This one 
actually is. .. Foad Court pushes /15 ta move beyond the safety of our aim belie[!; and 
prejudices, and leaves roam for contemplation long after the performance has finished." 
JO V.il.30llS, THE INDEPE.'-lDENT W~t:KL \', ADEUilDE. 1, Mt.RCH ?C10 

"Foad Court takes us to places we really would rather not go, However, ff does so in such a 
way that by play's end it feels completely satisfling ... this 65-minute, group-devised 
performance by artists with different levels of ability and disability is a study in elegance 
and efficiency." LOUl3E: ~IUNIII, Ar)FI AIC EA[IVE-i' 11srn, , MARC-I :'010 

"This performance maved me, and engcged me entirely. It is o piece of theatre that captivates 
the mind and the belly of the viewer. A beautiful compasition of projected imagery surrounds 
and stimulates, taking you to an intended space of unease. food Court is not an easy piece 
of theatre; it is uncomfortable and matter of fud. It teete~ between the dark and the light 
and like a Larry Clark film it portruys human nature in all its crude forms." 
ERIN KEYS, ARTS HlJB, 5 \1/\RCH :'t!W 

"Austrolia is experiencing a boom in documentary and verbatim theatre. A bracingly foctua/ 
theatre scene is reinforcing the stage's role as an eagle-eyed witness to our times. .. Back to 

, Back Theatre, a Geelong-based troupe comprising artists with inte//ectval disabilities, will 
per(onn its show Food Court. .. the dialogue for which is partly devised by Back to Back's 
actors - has parallels with the Jamie Bulger murder in Britain. {Artistic Director] Gladwin 
points out that the company's performers are unlikely to hwe gane to university, have a 
life partner or children. Because they are perceived as outsiders, "they are very valuable 
commentators an society". He says: "I guess what we have is imagination and o particular 
outsider focus that drives us to engage with contemporary themes. Not eve'}Vne in the 
company is reading the canon af Shakespeare." 
THF REAL THING. ROSEMARY NEILL, T, Jr: AUSTRALIAN . 9 JANUARY ~010 

"Questions are raised that are relevant ta a contemporary audience /wing in a society that is 
obsessed by food and body image, ond in which bvllying comes in many shapes ond sizes. 
Food Court challenges and unsettles." SI cPI IAJ,IF JnHt·JSOl·J, 1\L:3TF<ALIM! STAGF, 5 MARCH 2010 

"When I try and write ... it ends up something like ... food Court is dangerous. .. a fantastirol 
trunsport, but nothing like a fantasy, .. a journey ta the darkest, brightest, cruellest most 
vnjust inner parts of. .. miraculaus but eJCcruciating ... o traumatic redemption of being us. .. 
vnsett/ing ... discloses the deep senselessness of ordinary life, the senseless cruelties and 
the senseless hopes ... But f don't really Nke that. That's dressing instinct up in a foncy oot or 
five. There's no refl.ection an the experience, the why of it. It's no woy to organise tnings. It 
reads like steam and it sounds like fight. 

Which might be fine if I were a critic. But I'm not. I'm a blogger. And a blogger's standards 
are, if anything, stricter than o critic's. A critic writes for no one, not themselves. not the 
artisl, not the audience. It moy be true that they write {or en editor, but all that means is that 
tneywrite for money. As long as the aitidsm is entertaining, here's some mane;< go crazy with 
the hats. 

Bloggers on the other hand must write for someone: themselves. AfteraJI, theyte not paid, 
so if theyte not doing it far themselves,. then theyte not doing it. They might have other 
reasons, too, which is nice, but they must at least be doing it for themselves. Biogs am 
primarily 11Sed as a tool to manage the self. This blog is no different. And the thing abaut 
Food Covrt is it's difficult to organise. It's like, you know how yov'll see same play or film or 
whatever and someone'll ask you how was it and you'll sa~ Wow, it wos. .. yeah. I'm still not 
sure what I think obaut it yet, but it was. .. Welt, J saw this lost week and I'm still not sure 
what/ think. I'm not sure I'll ever know." Nl::lll~ □ r, I us THEAF<E Ml::Ltl □ LJrmr-, II. MA~CH 201 Q 
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CRITICAL 
FOOD COU T - London International Theatre Festival 
"There are theatre perfomtances that horrify audiences - and some leave audiences horrified 
at themselves. Austrolian theatre ensemble Back Ta Back Theatre was previausly at Strot{ord 
Station in Smo/1 Metal Objects, where the audience was the spectacle, visible to the public 
while the actors blended in with the commuters. However, the audience for Food Court is 
mute. passive, sittin9 in tne dark, watching astonishingly brutal bullying and vidimisction 
in polite silence. Camplyin9 with clcssic theatre arrangement makes Food Court especially 
moving, memoruble-ond ve,x very horrible." HAZEL TSIJI-WILE'3, LOt,DOl·Jl ':,J, LOl·J uOI~, :.:1, JU MI: 1010 

''Australian theatre company Back to Back Theoti e ridicule our prejudices with experimental 
theatre as part of LIFT at The Barbican. It's 'abo1.1t' theatre:- about dreaming, and knowing 
it, and believing in it all the some. The blurb for the productian describes the acto/'5 as 
having 'intellectual disabilities: but this is experimental theatre at its emotionally ond 
intellectualJy exhausting best" RICf\Y PO\Nt:H SAY~l:lJ, Spaor,ted.co.uk - 21. .JUNF ::>a! 0 

"Really one wi:rtches Food Court by watching oneself wcil:ching it. 115 chief success is to 
enfon::e self- refl.ection, to make LJS monitor and interrogate ourawn responses to its 
individual elements." M,',I r l"f.'Ul:MAN, CAIWLJ'.;ELOF FAN:As1r:s ;;1 ClG, ~" .ILH,F 70 in 

"After a brightly lit opening section, the cast mave behind o foggy screen. The figures 
become silhouettes. A fomst is evoked with o backdrop. As coloured lighting shifts across 
the stage, it's as gorgeous os an Impressionist painting. Yet this doesn't prettify the barking 
obscenities of the bullies so much as create an aesthetic context for them to sully. There is 
no sentime11tallty. yet the" i~ 5pace for wit and hope even ~ you see power games ,al their 
barest ... It goes (mm slow, puzzling beginnings to something sublime. Or, rather, to 
something ugl}: vnsettling and svblime. Tremendous. ... DOMl~JIC MAXWELL, THE TIMES. 
LmJCO~J .25 Jlil·JE 21:i I [1 

"f am still trying to work out the significance of using those words from Shakespeom but I 
do know that this ~ one of the most disturbing experiences I have had iri the theatre, its 
impact reinforced by the disobilityafthe performers. Director and designer Bruce Gladwin 
and his company put theiroudience throu9h a 9rue/ling 70 minutes but offer an experience 
not to be missed." I !()WAflD L,:,xTUl'J, Tl I[ [lrllTISH THFATRF Gl/lrJF-77 JUNF ?1'10, 

"Their inciswe, wi~ provoc:ative, and movingly conceived performances expose the 
mechanisms of J)Qwer and control, which are mcnifest not only in the relationships bf:tween 
the principal characters (perhaps the actors playing the rotes?), but alsa between 
performers ond spectators. Power and control-this is the central subject of Food Caurt" 
-ls the theatre capable of changing perceptions about the disabled?" 
ALEXANDER I\AN, 88C RIYoSIA FIFTH FLCORTRAr·JSC:CllPT, I JULY 2010. 

fHiE DEM C T C SET - Bristol · 
"It's time for the ne.xt performer. He had intended ta c,x having brought in an onion specially. 
but doubts whether the image he hcd in mind can be achieved in the standard ten-second 
tracking wng Shol The ingenious guys in the dark -I should call them anti-gremlins. since 
they make fiddly tech stuff go delightfully right- get busy with the problem while the 
pe,fonner does increasingly brutal things to himself with the aniari to get tea.rs to roll down 
his {rxe. This tender, wi~I, melancno/ic image is projected in huge Close-.Up to the_ back of 
the /;JQx while the foce's owner fpllows the pass of the cnrnera across it to cr?Qte his OHl7l ,Lwe 
ten seconds." 
TANUJA, ! HIS ISA DARK SPACE. .. OSUNWUNMI RE=LECTSON FILMING WITH BACI-\ ! 0 BACK TH8\TRE, 
26 OCTOBER 2010 

"Bolls of wool trundle throu9h doofWUJ/5, people tumble from frome to {rome, same sing at 
us. others gaze mournfully as we pass by. Occasioncl/y it's like o dream sequence in o David 
Lynch film, disturbing, unstopJ)Qble. Sometimes it reeks of loneliness, people 9oing about 
their business in some seriously fucked-up economy hotel. But mostly it's full of laughter and 
hope, a feeling very much helped by the wide demographic of its contributors. 'Mitching it 
at Amol{ini with on audience principally made up af the film's portidpants is particularly 
rewarding, hearing their whoops of recognition, becovse more thon anything else this film 
isn't a monument to the prodvcer or diredor- it's really about the lives of this strunge hotel's 
inhabitants and the unique document they've created together. /t"s a living trace of them." 
Y:1U WILL LIVE FOREVER, 71M OTHYX ATTAC!\. REALTIHE ARTS MAGA71NF - '7 IANUAW 2011 
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5t, MER SCHOOL 
"Lovely ta meet )'UU today and just wonting to say a big thonks for ha.ving me at Summer 
School. The experience was just senwticmal, and I think memories from todoy's worl<shops 
will remain with me. f decided to spontoneousfy apply to do lhe progrom as it sounded a 
bit different (os I hove never really worked with people with mixed obilities.) I really found 
today has given me o new perspective about engaging with different people in the 
community. I 'II be following )-UUr company and its developments with interest." 

"The overol/ experience stretched me out of my comfort zone (which is olwors a good 
thing!) and helped me to refine and better arliculote the way I aspire to work in my own arts 
proaice and with other people. Though I've ,worlr.ed as a visual artist and in theatre foro'>'f!r 
:12 years (and in the area of disability for just as long) J feel as thaugh J'm relatively new to 
theatre making as a prooess. It was great to see models of working that both clarified and 
expanded my ideas and I'm extremely gmteful for that. opportunity." 

[What wos good'i'] "The ability to work with differently obied people of alf skill levels, seeing 
the results of the worl<shop, and understanding first hand the empawerment of porticipation 
in the performing arts." 

''lust wanted to say thank )'UU for a wonderful experience this Saturday at &ck to &ck. Jt M1S 
51.Jch a pleasure to meet)'OU and be part of annual Summer School this year. I /eamt wme 
incredibly 110luable lessons from a number af artists of all abilifie5 ond that was roogicol." 

TH'EATRE OF 'S EEO 
"I dido try out lost year and become o member of THEATRE OF SPEED this year. ros has 
changed my life. Before ros f had pretty much nothing in my life and often would have 
empty moments and think, what have I got going on? In the middle of all this emptiness 
I had an urge to get bock on stage. J rong up a local theatre company and talked to the 
director about what went an. It wos like there wos a lot af pressure. doing shows all the 
time. It kind of scared me af{. I wauldn 't be ob/e to do that. /~ get yelled at for doing the 
wrung thing and I'd cry and thot wovld be awful. But ms. they know what )'UU con do and 
they focilitate things for )'UU. Theyre not going to believe thot f can use the word focilitate 
are they? It's one of my fovourite words. I reckon it's what eveTyOne shovld do for each other," 

"Jam treated well. Just os all the other actors are." 

What da yau like? "The acting. Jt's great the woy it's improvised. f have enjoyed the excellent 
guest directors. They hove extended me." • 

"THEATRE OF SPEED lakes notice of my point of view. They Us ten ta my ideas and welcome 
my contribution. They encoumge me to put text and performance together. It teaches me 
how I can work with a the~ and to be patient and understanding. I hC1Vf! enjoyed my work 
with TOS and am keen to. continue in this work." 

THE S T Bendigo 
The best thing about the project? "Being able to express my emotions ond feelings 
regarding my fomi/y." 

What did )'UU get out of bein!J involved? "Self expression." 

2010 
PROJ£C1$ 

2009 
PROJECTS 

AWARDS 

2008 
PROJECTS 

AWARDS 

PROJECT 

FOOD COURT 
Barbi can Theatre, The Barbi can, London. UK 
Dunstan Pl,:1yho1,1se, Adelaide Theatre Centre, Adelaide 

SMALL METAL OBJECTS 
Westfield Shopping Centri:. Gi?elong 

THE DEMOCRATIC SET 
Unity Festival, Wales Millennium Centre, Cardiff, Wales, u I< 
lnBetween Time F€sti11al, Bristol, UK 
Aarhus Festival, Aarhus, Denmark 
CreateAbWty and The Capitol Theatre, Bendigo 
Awakenings Festival, Horsham 

EVE:R AFTER RESIDENCY 
with Ever After Theatre at the Sydney Theatre, Sydney 

LIFT RESIDENCY 
Canning Town, London, UK 

FRANKENSTEl N (Theatre of Speedl 
Stott Theatre, Old Courthouse, Gee long 

TOUR GUIDE 
Linz 09- European Cultural Capital 09, Lini, Austria 

FOOD COURT 

2ooa-20·10 

Sydney Opera House, Opera Theatre, as part of Luminous curated by Bri an Eno, Sydney 
l(unstenfest ivaldesarts, KVS Bol [Royal Flemish Theatre]. Brussels, Belgium 
Geelong Performing Arts Centre, Ford Theatre, Geelong 

SMALL METAL OBJECTS 
The Kennedy Center. Millenn1 1,1m Stage, Washi11gton DC, USA 
Philadelphio Live Arts Festival, Phi ladelphia USA 
Portland Institute of Contemporary Art, TBA Festival, MillenniLlm SqLtare. Portland, USA 
Arnolflni ~ Bristol Old Vic, Podium Broadmead, Bristol, UK 
Kampnagel Live Art Ffitival, H,rnptbahnhof, Hamburg, Germany 
Exodu, Fes.tival, Preseren Square, Ljubljana, Slovenia 
Linz Cultural Capital 09, Shopping Centre Wells, Unz. Austria 

THE DEMOCRATIC SET 
Castlemaine State festival, Castlemaine 

NELSON PARK SCHOOL EXTENDED RESIDENCY 
Bel! Park. Geelong 

• Helpmann Award Nomination for Best New Australian Won(. 
Best Original Score & Best Scenic Desig,, for FOOD COURT 

• Kit Denton Fellowship for GANESH VERSUS THE THIRD REICH 

FOOD 1COU!RT 
Melbou rne International Arts Festival. CUB Malthouse, Melbourne 

SMIALL METAL OBJECTS 
Singapore Nation,d Arts Festival, Vivo City, Sin~apme 
Walker Art Center, Minneapolis Sculpture Garden, Minneapolis, Minnesota, USA 
On the Boards. Olympic Sc.ulpture Garden. Seattle. Wash ington, USA 
Flynn Center for the Performing Arts. University Mall, Burlington, Vermont, USA 
PuSH International Performing Arts Festival, Vancouver Library, Vancouver, Canada • 
Harbourfront Ci?ntre, Eaton Centre. Toron to, Canad.a 
Under the R;idar Festiva t / Public Theater, Staten Island Ferry Termina l, New York, USA 

ADELAIDE RESIDENCY 
with Restless Dance, Adel,iide 

THE DEMOCRAnc SET 
with Theatre of Speed, Geetong 

LIGHT LETTERS 
with community members from Cloverdale Community Centre. Dorothy Thompson Da.y Centre. 
Norlane West Primary School and Ne son Park School, Gee long 

• Helpman n Award Nomination fur Best New Work for SMALL METAL OBJECTS 
• Bessie, New York Performance and Dance Award, for the Under the Radar Season for 

SMALL METAL OBJECTS 
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BACK TO BACK THEATRE 
PO Box 1257 
BEELONG 
VICTORIA 
AUSTRALIA 32:20 
T: +61 3 5221 2029 
F~ +61 3 5229 QS25 
lnfofclbacktobadc.lheatre tom 
www.backtobacktheatre.c..om 

ABN 95 834 484 241 

Sri 19 S.Ck T,,_,,, '"~ . .a&.urt~ 11\'Goubillrf 
Servlto.• ~ lk--onal Sta!'d...-ds 
ctnoii - Pty. UII I 

9-ck to Block T~atre ha DH,,ctibl♦ Gilt ~~c-t 
(DORl u d Ta< COfKe;;SPI a..nty (TCC) 

,1 ... ---puq:1<•~~$ 

I 
I 
i 
i 
j 
i 
1 

.. When I try and. write ... it ends 
up sometn,ng like ... Food 
Court is danqerous .. . 
a fan_tast~cal1ransport, but 
nothrng like a fantasy ... 
a j_ourney to the darkest, 
brightest, cruellest ·most 
u nJ us t i n n er. pa rt s of ... 
miraculou_s but excr~ciating .. . 
a traumatic redemption of 
being us ... unsettling ... 
disc[oses the ·deep sense
lessness of ordinary life, the 
senseless cruelt ies and the 
senseless hopes ... 
NEI\ NDFLLUS THi:I\TRF MELBOURNF., 1,, MARCH 2010 




