


Faraway, s0 close

Featuring the work of seven artists across
three shared spaces, Faraway, 50 close
presents a series of creative exchanges,
encounters and collaborations which explore
the multiple ways in which we experience
proximity and distance and the movements
in between, Appropriated from the name
of a 1993 film by Wim Wenders, the title of
this exhibition juxtaposes two adjectives
conmventionally considered 10 be diametrically
opposed in meaning. The close pairing

of these contrary positions suggests that
perhaps their relationship is more ambiguocus
and their differences are less definable than
we might suppossa,

A ROOM OF HAPTIC KNOWLEDGE

I bt orfpoang semss of duraticnal perlanmancs
drawings called Tha Rooms, Gosla Wiodarczak gendraies
indadual, lorge-scale and immeersive installations which
spaalk 10 thae ntennal life of the body and, in particular,
its gegans, bn seaking to understand ‘our most sacred
“personal universe™, the project intends to explore
wach angan in berms of both its symbalic and biological
functions. For the latest iparation sha imvited Bronwyn
Hack and Tarry Willlams to collaborate with hier in the
realaation af A RODM OF HAPTIC KNOWLEDGE, an
incarnation of ihe largest organ of the body = skin,

As o powerful site of sensory contact which mediates
batwean imside and outside, sall and other, skiniz a
highly apposite metaphor for this negotiation betwoen
three artists drawn logether pheesically and bermparally
in this intimate spece, As Wisdarczak obsares, each
ting, shape and form she describes with her pigmens
rrarker is made through a physical and mental
mttunamant to hor constantly changing surrcundings:

All prople and obects by baing prosent in @ partkcular
apsce af the particulor mamiand 0 lme avchangs andngy
and sarafilich a stara of n-bedwsannass - 4 shared 3pece,
which burids somaething olse, a membrang, which holds
all the activities within this momant.?

Like akin itsed, Wiodantrak's nterweaving rrEsh o

liners oni the walls of the galery have the quality of both

containmen] and permeability, 13 scoumulated layers
ressanding thie flesting co-axdstencs ol peaple and things
imtaracting: on inscribad registry of sensory impeaessions
ke Aotations on the natune of elatisay.

Weapped within this enwelopang skesn of lines, a3
gxpanses of tectile and tectyral substances which ame
both responsive and sensuous, the skin-like gualities of
th Bnbyric works of Hock and Williams are sccenteated.
in his guackly executed mnditions of familiar objeots,
Wilkams's wnrehearsed, unfussy and improvisational
sioft aculprures ade imbusd with & powarful presence,
rataining & sensa of the artist’s physical and psychic
irreearment in their making. Through the rapsd
mmremants of cutling, stitching and siufing ha uses
to slaborate these idiosynoratic versions of everyday
abjects, Willame, in the wonds of Maunces Merlaau -Ponty,
soams (o ‘recapiure the fesl of peroaptual expariencg
sl The shghtly distorbed or exaggerated featunes ol
hig soulpted fodrms prompt us 1o look at thess objects
anaw, 1o rediscovar the dstinctive thingress of each
thirgg: what they mean to ws; and how we nelate 16 them.

Similaily, the sobt, weanils pleces of Bronwyn Heck ang
afsa highly toctile reintorpretations. of femiliar objects.
Hirwiwar, for this artis), it @ tha intimate pars of the
hsman body which ano tha sublect of har ongoing
constructions. intended to eventually lorm past of
full gcale representations of a mabe and fermale figure,
Hack's carpfully crafied fabric models of a heart, beain,

Trver and infestines, make powerfully explicit & sanss

of corporaaliny ordinbrly Ridden fram view. Eriploying
techniques of hand dyeing, cutiing, sssembling, and
sawing, the artis! chooses panicular cobours and
tmetunes to elaborde on the lunclions, drives and
desires associated with each objectforgan/part. For
inatance, s tha most densely embroidered piece, the
haan is adorned with & profferatson of colourlul threads
which agm not only sugpostive of its onotomical features,
bt alss cornespond 10 its symbolic role as the vessal

of human emolon. However, it s perhaps [he rawnnas.
of the stitches that Bind sach work which repeesonts
theslt fruost visceral guality. Resedmbling sutunes, they call
o mmind Garmang Cefants analysis of the taxtila works
of Louise Bgurgeais as a form of ‘exisientiad anatomy’

ir which the joiring and tewing together of pieces of
fabiric represent o maans of reparation.® in Hack’s casa
pethaps, it i mone closely involved with the process of
constnuctng kamity,

A5 vierwnes antoring 1his room. we boo e invited to
shaare thie space and becorme pat of this collabarstive
ontangledsant, In maoving through and saplaring its
highly lactile obiects and surfaces we may begin o
apprehand, as Merleas-Ponay obseres, thal: "Our
ritathonshep with things & not a disiant one; each
spiaics 10 ot body and 1o the way we live . Humanity
ts inveaied in the things of [he worlkd snd thess ara
irvested n 5.0



im pna of tha finnl chapters of his grownd-breating
study in phenomenalogy, The Pootics of Space
Gastod BaePlard D [0 SUr Swanoness [he nothion
that immensity s within cursebvas ... sttached to a
sort af eagsangion of being that e curbs and caution
armesle’ bt whech il sitended (o can fevesl 1o us The
concordancs of woeld immensity wilh intimate depth
of being™.¥ 1 i the dnd of experienoe which might arsse
{rowm siaring at the s@ or gaiing ino the night sy, A8
Bachelard furthiar revonls, aven tin the presence of a
perfectly familior object, we sxperisnos an extEnsion
of our iniemaie apace’.” ERCOuntanng The Saramic
ialsscops sculpted by Alan Constabla for the first ime
wi and initially didaen Lo it recoghisabig saments adhd
hear rasadmybdancd 12 IRl parts we ane pocustomad (o
finding in these instrumeants: tube, viewtinder, aperiure,
micun . Mowiasr, B8 Wi moee Cloaer, it & 1he actile,
rather than ootical, features of Constables work thatl
despons this sense of Familiarity. By substituting tha
précision and refimarment of the manulactursd protolype
with improciss congtruction, distinctive hand:madeling
and lustrous, set-finish colowr glazing, 1he artist takes
thia wark bayand marely representational fidality,
ambellishing it with pttribules which are mone parsonal
in nature. in responding [o thesa haplic gualitsis
ambodiad n N8 fom, we might parhaps recall & e
witven we have handled such & device oursotees nnd
peemad theough into space, deawing rmmote objocts into
Suf purvies, and eapanding owr ot of vidw, Bachosnd
again; thom s no greatar wales than intimacy = it has
mingnilfying properis’®

rabart Hallingworth Gnoe owned & Scnmadi-
Cassegrain catadioptic telescopa which was powerful
enough to soe the rings of Saturn and count the moons
of Mepiung. However, aftes it wae stolen, the ariist
wirred his fascinafion with astrenomy and astrophysics
iy (rom stargazing towands the potentisl of deep
wpacE 05 0 subject for his artwork, One of tha oarky
exmmiples of the resulting ‘cosmos paimtings’, 270ch
Planat (2009), degicts the marvelious spectache of
sarme Far distant galnoy, wividly evolking both tha
BEM SR OF fermalinsss angenderid by Conbem patEnGg
an unfathomable vastness, and familiasity at the sight
of 1he ubigquitous starry canooy which envelops us
ey Fkg e Hidseaved, rathes than use Hubble Spacs
telescopn imeges for source matosial in an aitompi 1o
produce pholorealist representations, Holingpaorth

arvisages & Typothatical’ wnhosdss in which the cosmos s
considorad a8 a ‘metaphor fog human nging’* Up closa
the work revsals its more panterly aspects, the spliiens
of paant of the arans which 1he arint fad sridbdy rubbed
and wouloed by hand, sugpesting thal cur connection
1 Ehe coseros i not cnby an indallectual cna, bBut also
&0 ambodied ane which IRCOfpOrales ouUr sensory
parceptions of touch and feal, O further inspection
win #50 discoser @ small, sofitary planetary body ficating
n thig imaginary axpanse of space - perhaps a $ymbol
aof owr guest 1o disoower that we are nol alora 0 this
nfimlude? As the artist suggests, in gacing aut ins
1he Coaros we ang feslly apiassing Soms of our moal
phissing, nnermost desées: (o undersiand curselves,
aur origins, and pechops whend wb are going: For mé
ihi repl Barsalil on Doking oul S 0 reflect back [|;|.-'u_1
wonder | what thal enthralling frmamant could fell us
skt lite Pehe on esnh, st & primelise organism
confounded Dy IE5 Drerny I igbEnCE

in considering this speculative encounter bedween
Conslable’s sculpiure snd Hollingrerorh's painting and
thix warys in wihich theie works tranaform. cxpand. ovan
mvert, our conceptions of distance and proximity,
parhaps we nby Degin 10 coaceive of an in-Detwoan
spapece incadhich the undnownbbe reaches of the infinibely
remobe and the secretiee depths of intimate space
facarmd blurmed or blendesd
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EINDRED SRIRITS

States of in-betaoannass and iMerconmneclad ress

are also tha subkect of Kate Baynon's new seras

of painfings, works on paper and sodt sculpiunes,
Incorporating self-portrain references sdiusted amangst
8 wikrand congregation of diverse characters, figures
and imagery, thase works not only speak to her ongoing
sxploration of mixed cultural identity and bybeidity,

bat alea o sh expanded nothon of knship, Rather than
dedinirg kinship as an inheritance passed down through
common neage, Baynon progases 3 mone Spen and
active conception which nvolves making conngctions
and kinships ‘Bayond family, "Blood”, and human bes"
In hee bargea work an paper, Kimdred Spirits, ihe artist
inchudes seversl salf efaronces, including stealy.gaped,
srnke-haired gorgons and ybeid goddessas with
elaborate headdresses. These figures. re-timagined fram
the mythic past to represent the powar and possibility
of transformation, ars closely surrounded by & mothay
siance of othenworidly figures: monsirous craatures,
hornad beasts and ghoulish appariticns whe fonm o
kind ol personal pantheon, Derlved from both ber own
axpanances and mythicsd stockes from a mulipicity of
different periods and places, Beynon animates each of
thess characion with subjective potential by drowing
thom inta her familial network. By summoning this
rixture of multi-species and multiculiural companions
logeiher and bringing them ino proximity and visshdty,
Baynon challenges our cusiomary discriminations
hatwean salf and athar. ramurad and suparnatunal,

familiar and stranga, the living and the dead. Presented
84 & ssething assemblage of ovedapping. hybrid besngs.
8 naw conception of culburad and personal identity
emerges, ong which is no longer stricily defined by the
human subpect.

The vivid and graphic paintings and drawings of Cathy
Stoughton also posit o notion of personal idertity which
is Phaid and unbounded by habitusl categorisation, For
ot 30 yaars, sha hos eeploned o rangs of thames and
narmdives which interwoave sutobiographical referances
with fantastical imagery alften drawn from har desnms.
Huwing grown up in 5t Kild with o view of Lunas Padk
through the windaws of ber home, this iconic landmark
reprasents an intimate sibject end site for many of
Staughton’s works. At times the artist has appropriated
b Familisr [agade snd substiuted tha visage of Mr Moon
with her own sall portrait, wittily usunping the persona
af the armesement paeic. In other works, the anbranceway
B envishged as a kind ol theeshold Batwinan tha real
world and a suparnatural realm which can be alernately
berevalent and Just for Fun', & unsettlingly sinisber and
populated with devids and ghosts, In more recont works,
Staughton has turned 1o her treasuned collscisen af
robals ne source material, porraying them with a sense
of Earndial connection and s subjects with sgency, Az
larmas McDonald cbaorves, these companions Tave
personalies and opinions . somedimes her ‘children’,
sormatimes har ganvants, always her allies. Somedimes
she will present ber angels as rebols or her robols a8
angils, ssambetaly intograting the suparmotural with

the high-tech.™ This process of imenting hyibeid identises
tafes A further twist in her sieiking salf-portrait of the
miist o & ‘Robosapien’, a compalling vision of pasthuman
sedifocd inowhsch the animate and inanimate. the human
and iha machine are moerged.

in exploring the works of Beynon and Staughten,
& number of thared concerns emange in regand 1o
thair consfruction of kentity and how it is shaped and

eransformed through a mesh of interrelationships between

divergent fosma anc objects, bath human and non-human

alilon, &n mnginativa workdview which comesponds closely

with Merleau-Ponty's proposition that: ‘the relatianship
berween human beings and things I8 no lenger onea of
distance and mastery .. virtiginous proximity prevents
us bath from apprehending ourselies as a pure intellec
separate feam thirgs and from defining things as pure
objects lacking in all human attributes"™

Employirg a rangs of medis and processes, inclading
ceramics, installation, performance, soft sculpture,
dewwing. and painting, the highly taetibs and svecative
waelos in this exhibition provoke a nge of responses
andd intersclions which reseal the muliphe vways inwhich,
&s ambodied besnga, we are Intimately antangbed with
the things of the world, In foregrounding this web of
axchanges, correspondences and interconnestions,
each encounter calls into question the habitual binories
of praximity and distance, intimacy and remotencss,
internad and external, real and imaginarcy, visible snd
myisible, In its place, a mare fluld and dynamic interplay

between subjec and oboecl emenges, ane in which
the lines betwaen self and othar, near and Tar, ard
here and thers, becomea increasingty blurred.
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