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DANCE COMPANY 

VISIONSTATEMENT 
To be a leading Australian Youth Dance Company whose work is 
inspired by Cultures of Disability 

OURMISSION 
is to ensure that: 

The direction and development of the Company is informed by a 
balance of artistic growth and quality community involvement 

Restless Dance is committed to the following guiding principles: 

• Innovation: through exploration and artistic risk taking 
• Participation: through accessible and inclusive 

creative experiences 
• Collaboration: which creates mutual ownership of achievements 

Company Goals 
1. Create and present excellent and challenging 

dance theatre 
2. Develop artistic leadership skills to extend the 

Company's work 
3. Improve communication between the Company and 

its Stakeholders 
4. Provide opportunities for quality community involvement in the 

company's work 

5. Operate an efficient and effective Company 

Background 
Res~ess is one of Australia's leading youth dance companies, working 
with people with and without an intellectual disability to create dance 
theatre and run workshop programs which are stunning and inspiring. 

People with a disability are powerful, expressive and distindive 
performers, creating beautiful and dynamic dance theatre. The dancers' 
skills are complemented by those of musicians, set, costume and lighting 
designers, to ensure that the performance is supported by high 
production values. 

New works are planned each year. The company also takes productions 
on tour in South Australia and interstate. 



OMPANYHISTORY 
11ty \ hon< in 1991 llowln the MOC Connections proiect organ• eel 
t Th company was incorporated in 1996. 15 

hns Norwood Town Hall 
MAJORPRODUCTIQ~ 

(Come Out Festival / The Gasworks, Melbourne (Next Wave Fest' I) 
"a visual and musical feast" The Age iva 
"exhilarating" The Advertiser 

low Dances Odeon Theatre (Adelaide Fringe) 
Nit's an attitude which makes 'Love Dances' a winner'' The Advertiser 

Tallcing lion Theatre (Come Out Festival) 
Down "engaging and enthralling" - Rip It Up 

___ "beautifully develops themes of trust, friendship and honesty' The Advertiser 
Gigibori The Space Theatre (Brave New Works Program; Adelaide Festival Ce~ ) 
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"amazing .. rich . .. inspirational" The Adelaide Review e 

Junction Theatre 
"touching and humorous" The Advertiser 
"A triumph for all concerned" The Messenger 

The Space Theatre (High Beam Festival) 
"complex and challenging" The Advertiser 
"effective and brilliant ensemble" dB Magazine 

Cirkidz & the SA Opera Studio 
"inspiring and humbling" The Messenger 
11 an extremely high standard of conceptual work" Lowdown 

The Space Theatre (High Beam Festival) 
"an amazing and liberating experience"The Adelaide Review 
"strength, grittiness, a complete absence of sentimentalism, and confident 
performances" The Australian 

The Seymour Centre, Sydney (Paralympic Arts Festival) 
11 

••• a precious experience to see" Sydney Morning Herald 
11 

••• every moment counts. If only all contemporary companies could say as 
much. 11 The Australian 

Odeon Theatre 
•

• (_) r r Perfect 
J J Match '7here is on absence of pretension and excess; there ore simplicity and 

truth. At times it is tough and confronting, but it never seems self indulgent 
and is never-ever sentimental .. 11 The Adelaide Review 

• 
------------------------===--==--~ . , • ( t) 0 Headlong The Queen's Theatre 

J II a physical theatre work of power and impressive discipline~ - The ~dvrser 
11 dance theatre that engages by its simplicity and moves by ,ts emohona 
intensity' The Australian 

(,)r.J () Proximal ---
SA Opera Studio 
"undoubtedly 011e of the most moving and stirring Restless Dance 
productions since 'Precious'" dB Magazine ~ 

• ( r r ) in Ifie blood The Queen's Theatre -., 
) J "on honest, deeply felt work that beautifully captures the pa_in~l, ofte: 

ambivalent relationship between parents and their disabled children 
The Advertiser 

•
0 () 0 Headlong Odeon Theatre r,y"-

(reworlc) "the actions of the dancers are imbued with such heart and persona 1 

dB Magazine 



MAJORCOMMUNITYPROJECTS 
1996-1997 Out There 
Dance workshops for young people with a disability in the 
Southern, Western and Northern metropolitan regions 
of Adelaide 

1997 Kin 
Dance workshops for young people with a disability in the above regions 
exploring the theme of the family 

1998 V1Vidha - diversity 
Community Dance Workshops embracing Indian cultural themes and 
exploring cultures of disability 

2000 Colouir My 'Self 
Community Dance Workshops in the metropolitan regions of the 
Intellectual Disability Services Council (IDSC), organised in close 
partnership with IDSC staff in each region 

2001 Lifespan 
Three Community Dance Workshops for a range of ages and 
incorporating a visual artist, a photographer and a video artist 

2002 Headlong - Presentation & Promotion 
Workshops in schools and with Youth Groups involving sessions both before 
and after visits to see the performance 

1993 - 1998 Central Worksho Program 
Open access Community Dance Workshops for people with a disability 



CHAIRPERSON'S 
REPORT2002 

Restless' work as a company that both creat 
p r rmance and facilitates self expression ;s dar,te 
workshops - by and for young people with rough da 

is.a~ility is a unique symb!osis underpinn:d with0"~ct 
guiding prlnc pies of lnnovahon, Participati by the Q 
Collaboration. A 1ymbiotic relation1hip impr·" Ottd 
cannot be without the other - and this past 181 that ar,1 
brought to a head the importance of the w::r ha, 
program in sustaining the base of Restless. r ~ 
2002 was the first year with Kat Worth at the h 
Artistic Director, charged with implementing elrn a, 
put together by Sally Chance. Kat was able 1~ J77rarn 
feet well and set about establishing a strong r n her 

b • ecJ· I Ch 0 PP0rt "IL company mem ers 1mm 1ateff. anging arf ti Wiu1 . • • . • IS C 
directors in any company 1s d, ,cult enough let I 
small, unique dance company where the in~umba one in a 
follows in the footsteps of the company's founde 

8
~ 

shoes are difficult to fill, but Kat has come with h llys 
pair, stepping into the role with a calm and dedi ert:r 
professionalism and Restless has enjoyed O sea~a 
transition period ~ a~istically and financially. 110:ks 
forward to experiencing a program bearing Kat's 
imprimatur in the coming year. 

The performa~ce year bega~ with in the blood, a piece 
devised and directed by Ingrid Voorendt in her final I 

• d· h a ' Th roe as associate I rector, at t e ueen s eatre. Part of th 
increasingly successful biennial High Beam Festival, In~ 
Blood involved two assistant directors, Philip Channells e 
and Anna Hickey-Moody and a cast of: James Bull, 
Gemma Coley, Kynan Coley, Clare Coulter, Cris del 
Campo, Lisa Engelaar, Rachel High, Sophie Janzon, Sal~ 
Miller, Andrew Nixon, Ana Retallick, Stuart Scott, Lauren 
Smeaton, Mario Spate and Mark Tanner. 

Headlong, the remount of the 200 l Come Out version 
directed by Sally Chance and Ingrid Voorendt, held a 
successful season at the Odeon Theatre in October, with 
Ingrid directing. The cast of James Bull, Gemma Coley, 
Cris del Campo, Lisa Engelaar, Anna Hickey-Moody, 
Andrew Nixon, Ana Retallick and Stuart Scott, also 
included three members who had iust ioined Resrless, 
Daniel Daw, Finegan Kruckemeyer and Dimitrios 
Vuthoulkas, and the show was critically acclaimed as a 
mature, slick piece. 

Thanks to all the creative and production teams who . 
worked with Res~ess on these productions, Gaelle Melli5, 

Heather Frohn, David Gadsden, Geoff Cobham, Paul 
Cowley and Elizabeth Mansutti . 

The attendances at these productions reAected the wo~ 
the Company did with Fiacre Baker, together with A~ in 

Action, on an audience development stra~Y· Marke~: 
action plans and provision for a publicist m b~dgets 
begun to pay off. The Company also invested in . 
revamped promotional materials in 2002, producing 

0 

0 



new brochure, a newsletter, document shells and set of 
fabulous postcards. Nick Hughes is working on a script 
for a video presentaHon of the company's work. 

The three port promotional package - the Headlong 
Presentation and Promotion project - which wrapped 
around the remount of Headlong has proven to be a 
wonderful way to sell the company's work. Aimed at high 
school students without a disability it continued throughout 
2002 and into 2003 and has been extremely successful, 
with invitations from teachers and students for future 
workshop programs and projects. 

Workshop leaders and tutors on this project included Kat 
Worth, Anna Hickey-Moody; Lisa Engelaar, Philip 
Channells, Lauren Smeaton, Kynan Coley, Rachel High, 
Gemma Coley, Jotham Board and Ana Retall ick. 

It is somewhat disappointing to see again no increase in 
funding that would enable the Company to expand its 
program. As the Australia Council's Dance Board ponders 
its own future, we are led to reflect on just where the 
money will come from to support youth dance. 

The community cultural development aspect of the 
Company's work continued to play an important role in 
building a name for the Company. Restless' workshop 
programs play a valuable role in enhancing social 
inclusion in the metropolitan areas. Yet this program, 
which the company has run since its inception, has never 
been fully funded, surviving only on project grants. The 
Company's 2002 Strategic Review has made it a priority 
to seek funding to make this a viable and sustainable part 
of the company's work. 

Colour My Self, the series of community dance workshops 
organised in close partnership with Intellectual Disabilities 
Services Council (IDSC) continued into early 2002 with a 
school holiday program in Salisbury. All in all 604 people 
attended the whole program, 96% of whom had a 
disability, and the geographic range covered all the IDSC 
metropolitan regions. Not only did this program assist 
participants in many ways, it provided professional 
development opportunities for Resrless members, it 
introduced potential members to the company and made 
a stronger connection with IDSC. 

Friendly Fitness, held in July at the World Dance Centre, 
was ten week series of workshops for young people with an 
intellectual disability proved to be successful as a bridging 
adivity and was supported by, Community Benefit SA. 

Res~ess continues to develop strategic partnerships and 
2002 saw successful intensive training sessions for tutors 
in association with Urban Myth Theatre of Youth, as well 
as dance workshops at Leigh Warren and Dancers with 
Michael Whaites. 

Coming to Restless from a long and varied background in 

the performing and visual arts, I am struck by the high 
level of professionalism in financial management and 
governance that underpins the artistic side of the 
company's work. 

Many thanks to Nick Hughes, whose deft management 
hand has steered the Company through the transition to a 
new artistic director, protracted rental negotiations, funding 
setbacks and irritating technological glitches that would try 
the patience of many. All credit to Nick for balancing the 
books and finishing the year with a small surplus. 

Thanks to all members of the 2002 Resrless Board who are a 
dedicated and professional team: Helen Bock, Nick Corbett, 
lee-Anne Donnelly, Caroline Ellison, Pamela Hansen, Kellie 
Jones and Jim Scott, and dancers representatives, James 
Bull, Kynan Coley and Lisa Engelaar. 

Taking over as Chair in May 2002, after less than a year 
on the Board, I still felt very green. It was clear to me 
when I joined Restless that the Board, all volunteers, were 
not only committed to the Restless ethic, but part of a 
bigger Restless family. 

Outgoing Chair, Caroline Ellison, who resigned after 2 
years in the role, contributed gr~y to that feeling. She has 
been a valuable link with the disability sector and we are 
most grateful that she is able to continue on the Board. 

Special thanks to Kellie Jones, who resigned in August 
after 5 years with the Company, contributing a great deal 
to policy development and liaison with the dancers. We 
welcomed Lee-Anne Donnelly who joined in August, 
bringing with her a wealth of dance company 
administration experience. Lee-Anne stepped in as deputy 
chair in November. 

During 2002 the Board continued its review of staffing 
policy and began preparation for accreditation as a 
disability service provider. In September the Board joined 
staff and facilitator, Diedre Williams, for a three year 
Strategic Planning review. There was a strong 
endorsement of the company's existing mission and a 
stamp of approval to the company's work and direction, 
with the key new aim for the next three years to achieve 
better funding outcomes for the workshop program. 

Our thanks also go to the Friends of Resttess and to all the 
parents and friends who volunteered to help out with Front 
of House duties for both productions. 

Restless entered its eleventh year with an excellent 
reputation, a dedicated staff and Board and a new artistic 
director who will deliver her first full program. In 2003 we 
look forward to Home, a collaboration with State Opera, 
and Starry Eyed, a work that wiU launch the company 
onto the international stage. 

JANE RUSSELL 



2002ARTISTICREPORT 
The twelve months of 2002 were 
indeed full ones. 

My first week was ~• absorbing 
the 10 yean of Solly and Res~ess 
history tn on information ~ked, 3 
days One of those days included 
preparing for Restless 1 Qltl birthday 
part) do.~ tho• usual artistic 
director jobs of ironing costumes, 
dnvmg bock and fortll between the 
office and Cordew, during which I 
~tinued to ask ~lly all the maior 
mportant and mmor detail Res~ess 
stuff I could possibly think oft 

My first year was filled with meeting 
ensemble members in one-to-one 
sessions. These sessions helped me to 
see the vision of the company held by 
its members, they also helped me 
match names to faces of fumily 
members and support people. 

The 2003-2006 strategic plan has 
launched Resrless into the next four 
years of operations. lhe plan 
includes partnerships with local 
dance and theatre companies and 
the creation of productions for 
alternative performance venues. 
lhank-you to the effort of board 
members and Diedre Williams for 
working the pion up with staff. The 
2003-2006 plan drives the artistic 
programming and reffects the vision, 
mission and ~rpose of the company 
over the next four years. 

~nk-you to Nick Hughes, the Board 
of Management and especially ~st 
and present youth ensemble members 
who have supported me grea~y 
during my first year as artistic director. 

YOUTH ENSEMBLE 
lndudion 
Open November initiated an 
indudion ~ckage for young ~pie 
with a disability. Open November 
invaed young ~pie and their 
families to attend an information 
5e5sion and to participate in four 
youth ensemble workshops on a 
Thursday evening. 
A trial induction lat has been formalised 
for people without a disability. 

The indudion kit involves a practical 

meeting plan, taking a atep·by·1tep 
induction structu to me ting an,d 
ioining the youth ens mbl • 

Discussions begin w!th practical 
issues of workshop hmes, fees and 
proiect-to·project involvement. 
Included also are discuss,ions on the 
philosophy of Restless' practice and 
disability culture. 
The next step is for newcomer~ to meet 
with the ensemble members with and 
without a disability and hear about 
the company from them, how it was 
when they joined, how it is no~, what 
it is like working with people w,th 
disabilities and so on. This process 
seems very user•friendly and feels like 
a good way to meet new people and 
for new people to meet us. 

During 2002 Restless welcomed six 
new ensemble members, Sally Miller, 
Clare Coulter, Daniel Daw, Dimitrios 
Vuthoulkas, Finegan Kruckemeyer 
and Emma Cooper. 

At the other end of the journey, 
graduation ceremonies were held for 
Mark Tanner and Kynan Coley. 
Thank-you to you both for your years 
of membership and contributions to 
the company. 

Thank-you to youth ensemble board 
members who served this year, James 
Bull, Kynan Coley and Lisa Engelaar. 

The Youth Ensemble sub-committee 
was formed this year. The sub-
committee of the Board of 
Management is a forum for ensemble 
members to meet to discuss ensemble 
issues, problem solve, evaluate 
proiects and learn about the 
structures of running a meeting. 
Thank-you to Kellie Jones for chairing 
these meetings and Caroline Ellison 
and Helen Bock for their work in 
assisting with the formation of the 
sub-committee. 

PRODt:JCTIONS 
in the blood 
in the blood was Res~ess' major work 
for 2002. It was a mature, complex 
and intelli~ent ~rk, devised by Ingrid 
Voorendt in her final role as associate 
director. Produced for High Beam 

() 
_) 

Festival Mery 7'h-11 ,., th 
was assisted by Ann~ H' new \varfc 
and Philip ChanneHs in ::-~ 
roles. Gaelle Mellis desi .....Jging Orff 
wonderfully aged•lookingnaQ If 
and set, enhanced by ~"'!'lei 
dramatically elegant lightin ~• 
Bergerac composed and ~ '9n. 
deliciously textural sound:ck "'1ed 0 
accompany the work. The Arti ~ 
Group Helen Omand, Roz He stic Peer 
Stephen Sheehan worked with~ ~nd 
and myself supporting the p ngnd 
ma.king the work and feedi;~of 
the1r responses to the final outi 
Oral Historian, Elizabeth 1.L ~ -. . d th IYIOIOSOfti 
mterv,ewe e parents and s"bl· 
Y?uth. ~nsemble r:nembers wi~ ~rtgs of 
d1sabrl1ty to provide historical and 
anecdotal resource for Ingrid to . 
the process of developing in the b~ 
in the blood looked at the con t 
of embodied histories within / 1:P 
context of family, and the most 
important of personal celebratory 
events: the birthday. 

The work drew on the memories and 
life experiences of the performers 
thei~ fami:ly histories and birthday 
stories. It also drew on the stories of 
the parents of the performers with a 
disabiliity: their bittersweet memories 
surrounding the birth and childhood 
of their family member. 

Ingrid produced a 50 minute work 
that was coherent and sensorial, 
demonstrating her pr<?Qiression from 
an emerging to a professional dance 
maker. I was completely in~ired 
watching the company perfo"'!1 and 
once again honoured and excited by 
the thoughts of our creative future 
together. 
Thank-you to the families involvedt 
the interviews who contributed to e 
richness of in the blood. 
Thank-you to Dave Gadsden, .ou~ 
production manager extraordanaire. 

Headlong remount 
Headlong revisited was a fobulouthe 
opportunity for Ingrid to develoP 
piece beyond the original h 
2001 production. Heather Ff~lon9 
perfonned a combination ° 



one and two composittons making the 
sound richer and more earthy. Director, 
Ingrid Voorendt YJOrked with the youth 
ensemble in the creatton of new material 
as v-1ell as recreattng material from 
Headlong one. Ingrid said '1he process 
has involved the dancers learning 
material from the original Headlong 
and also creattng their own, bringing 
fresh perspective's and ideas but 
retaining the essence of the 200 l 
version" Headlong, performed October 
l 5tfl- l <)l+i at the Odeon 11,eatre, 
revisited the 200 l ComeOut version of 
the work directed by Solly Chance and 
Ingrid Voorendt. The piece re-worked 
repertoire directly from the video of the 
original piece and redeveloped new 
material with the seven new cast 
members. Original duets and a new 
ending were part of the second 
Headlong, alongside some musical and 
design changes. The work developed 
the original themes behind leaving 
school and extended them into moving 
on, waiting, escaping, conforming, 
making choices and being flung into 
unknown. Relevant and generic themes 
for the cast and its audience. 

Gaelle Mellis maintained the sterile 
chairs and uniformed costumes 
originally designed for the Queens 
Theatre, which fit the Odeon Theatre 
suitably and created some warmth 
within the piece. Lighting Design by 
David Gadsden enhanced the 
institutionalised feel whilst supporting 
the work through atmospheric layering. 

The Artistic Peer Group for Headlong 
remount Tuula Ruppola and Stephen 
Sheehan formed a support network 
for Ingrid and offered advice and 
feedback throughout the rehearsal 
and performance period. The Peer 
Groups ore a sounding board for the 
director and a space to question, 
resolve or introduce specific directing 
challenges. The Artistic Peer Group 
also involves an educational process 
of sharing the work of the company 
with outside professional dance and 
theatre artists. 

COMMUNITY CULTURAL 
DEVELOPMENT 
Headlong Presentation and 
Promotion 
Headlong Presentation and 
Promotion was on advocacy project 
that promoted the process and 
guiding principles of the dance 

theatre of Restless Dance Company to 
a target audience of young people 
15-18 without a disability. Headlong 
presentation and promotion was part 
of a three-port package that was 
marketed to youth centres and 
schools, and included attendance at 
a performance of the Headlong re-
work season and accompanying 
teachers notes. The provision of 
teachers notes was a new initiative 
for Restless Dance Company. The 
proiect was driven by presentation 
and workshop leaders, tutors and co 
tutors -Anna Hickey-Moody, Lisa 
Engelaar, Philip Channells, Lauren 
Smeaton, Kynan Coley, Rachel High, 
Gemma Coley, Jotham Broad, 
Anastasia Retallick and Daniel Daw. 

Presentations: Teams of three people 
without a disability from Res~ess visited 
young people in youth centres, schools 
and community groups delivering a 
brief presentation about the work of 
Res~ess Dance Company, backed up 
with printed material, visuals and video. 
The video highlighted the performance 
skills of company members with a 
disability in collaboration with peers 
without a disability. 

Work shops: Teams of four people 
with and without a disability from 
Restless returned to the groups ofter 
the Headlong remount season and 
led a dance workshop, incorporating 
Headlong repertoire, and on 
evaluation with young people and 
students. The workshop teams of 
tutors with and without a disability 
received int~ll igent, informative and 
productive feedback from the students 
about the Headlong performance 
and workshops. 

COLOUR MYSELF 
School holiday community workshop 
program. January 14th -19th 2002 
Colour My Self was the final of the 
IDSC (Intellectual Disability Services 
Council) partnership workshop 
programs that first began in 1998. 
Tutors Lauren Smeaton, Gemma 
Coley and myself wop9ed with Emma 
and Juniper from Kneehigh 
Puppeteers for the Northern Districts 
IDSC in Salisbury. 

The 6 workshops were offered as a 
school holiday program and l 0 
participants registered between the 
ages of l 2-16. 

The workshops involved dance and 
theatre games, creative exploration 
and skilf s devefopment, plus mask and 
puppet construction and decoration. 
Kneehigh also brought in their giant 
puppets which the participants were 
able to experiement with. 

The sessions had a realry' positive 
response with requests for "MORE" 
next school holidaysl 

THE FLATO CENil'RE 
Anna Hickey-Moody and myseff led 
a term of movement workshops with 
two groups of High School students 
attending the Flato Centre at 
Hamilton Secondary School. The 
classes were challenging and 
extremely rewarding. Staff provided 
Res~ess with construdive and positive 
feedback on these sessions. 

Fun and Friendly Fitness was a 
workshop program led by Elisa 
Benthin, assisted by Kynan Coley and 
Gemma Coley. The workshop 
program ran May 17th - July l 9'fi at 
the World Dance Centre. The 
workshops provided people with a 
disability, access to a relaxed 
gymnasium environment with aims to 
improve cardiovascular stamina, 
muscular strength and Aexibilit)'. Fun 
and Friendly Fitness has also offered 
the company access to potential new 
ensemble members. 

KENSINGTON CENTRE 
Lauren Smeaton and myself led a 
term of workshops with 15 students at 
the Kensington Centre. 

KAT WORTH 



DANCERS'REPORT 

HEADLONG 
The theme s of Headlong: 
There were several interlocking themes that went to make 
up Headlong: 
• what will the future bring? - Once you have achieved 

the goals you had in school, how do you go beyond 
them? 

• the idea of being stuck in limbo - trying to break free 
from the monotony; the annoyance and frustrations of 
feeling stuck 

• the role of friendship 
• the creation of barriers and how we overcome them. 

Director to dancer relationships: 
Ingrid Voorendt was great and she directed Headlong well. 
She manages to see the bigger picture and incorporates our 
own ideas into the show. The dancers can then use these ideas 
and concepts as a sturdy basis to add new dimensions. Ingrid 
was supportive of the dancers taking risks and she brought 
neYt ideas to the ensemble to challenge each individual 
dancer. The cast had plenty of energy with positive attitudes, 
which sometimes waned on their not so good days, but a 
quick, item word from Ingrid soon put the cast back on the 
rails. The dancers did find that the surface of the performance 
space was too slip~ry for their liking, which increased the 
level of difficulty of their movements. . 

DANl1EL DAW & JAMES BUit 

INTHEBLOOD 
~ 

Little tea cakes, birthday candles, famHy, lIight bulb 
games, beautiful music, sand sprinkled lightly on ~; 'n°rty 
suits and old lace dresses - make a good '~recipe" f ~r, 
dance company's performance of in the blood. or esdess 

Both James and myself agree that in the blood was 
most beautiful ~nd i~teresting shows that we have ;rl~ of the 
in during our time with the company so farl rtned 
Under 1ngrid Voorendt's direction the dancers looked at 
themes of family/history (wh~re we come ~om) and birthd 
parties. Mo~ents of celebraho~ can 1~e rumed by ads of O)' 
"violent fun , moments as tragic as this can tum into real 
emotion (used through movement). 

One of our favourite moments of the show was that of 
brother/ sister duo Kynan and Gemma Coley, where Kyna 
was thrown to the ground after a game of "catch and thr~ 
and you couild almost say 'rescued' but supported by his bi 
sister Gemma, this part and like the 1rest of the show was 9 
complimented by the musicians; Bergerac - a 4 piece band. 
James found it exciting that Res~ess were using a band rather 
than just a solo musician; he felt that the musicians where able 10 
explore more of their musical techniques with ensemble 
members. James says "I really enjoy it when the musicians come 
and sit in on our rehearsals, and are able to develop music 
through what we have explored/ experienced as dancers. Its nice 
to know at the end of the day we have come up with something 
to share with audience members" . James's other favourite part of 
production was when we got our costumes. He says " I especial~ 
like it when we get our costumes, although mine don't always fit 
me propeny, Gaelle always tells me I look good, but I'm not sure. 
I also like it when we get into fhe theatre". 

T1he challenges 
The challenges we had were: a pre set that involved the girts 
standing upright against the wall (sometimes for up to 30 mins); 
dancing around and between 1light bulbs; and working on a 
dance Aoor covered in sand. James says "working on sand was 
hard because I like to throw myself around a bit". But Jamades 
and myself agree it was something we (as an ensembl~) h 10 

overcome. And in the words of Gaelle Mellis and lngnd 
Voorendt "you can do it'' and you know what, we did! 

LAUREN SMEATON A 1ND JAMES BU'LL 



MEMBERSBOARDOFMANAGEMENT 
Jane Russell 

Kellie Jones 

Lee·Anne Donnelly 

Nick Corbett 

Caroline Ellison 

Kat Worth 

Helen Bock 

Pamela Hansen 

James Bull 

Usa Engelaar 

Kynan Coley 

Jim Scott 

STAFF 
Kat Worth 

Nick Hughes 

Chair 

Deputy Chair 
(Part Year) 

Deputy Chair 
(Part Year) 

Treasurer 

Board Member 

Board Member 

Board Member 

Board Member 

Dancers Rep with 
a disability 

Dancers Rep without a 
disability (Part year) 

Dancers Rep without a 
disability (Part year) 

Parents Rep 

Artistic Director 

Company Manager 

Executive Officer of the Dunstan Foundation Wide 
arts administration ~rience. 

Grad Dip in Management (Arts), former Program 
Manager, International Graduate School of 
Management, Board member of Cirkidz 

Wide arts management experience especially with 
Australian ·Dance Theatre, Fringe and Come Out 
Festivals and the Australian National Playwrights Centre. 

Qualified accountant with Hattam McCarthy Reeves 

BA App Sc (Disability Studies) Developmental 
Educator, MINDA Inc & Flinders University. Highly 
respected advocate of disability rights 

Artistic expertise: Artistic Director of Restless 
Dance Company 

Youth/ arts expertise: Education Officer, Adelaide 
Festival Centre, Founding member Feast Festival. 
Board member of Australian Festival For Young 
People (Come Out) 

Disability sector expertise: Job Co-ordinator, 
Personnel Employment, Barkuma Inc. 

Dancer with Restless Dance Company Youth Ensemble 

Dancer with Restless Dance Company Youth Ensemble 

Dancer with Restless Dance Company Youth Ensemble 

General management expertise 
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IISTLESS DANCE COMPANY INCORPORATED 

GRANTSANDSPONSORSHIP 

SPONSORSHIP 
Ar1s SA -Health Promotion (01 /02) & (00/01) 
Ar1s SA -Health Promo~on (02/03) 
Community Benefit SA 
Perpetual Foundation 
Foundation ror Young Australians 
Intellectual Disability Services Council 

TOTAL SPONSORSHIP 

GRANTS 
Dance Boord, Australia Council 
Convnunity Cultural Development Board, Australia Council 
South Au1trolian Youth Arts Board 
AntSA 
Au.dance 
Auttralion F11tival for Young People 

TOTAL GRANTS 

2002 2001 
$ $ 

20000 15,000 
20000 
5000 
5000 5,000 

3636 
5000 

50000 28636 

65000 50600 
38 942 34343 
52100 50000 
22 224 

660 
33750 

178 926 161693 



RESTLESS DANCE COMPANY INCORPORATIO 

FINANCIALSTATEMENTS 
Statement of Financial Performance for the yea1r 

ended 31 December 2002 

2002 2001 
$ $ 

REVENUES FROM ORDINARY ACTIVITIES 
Performance 10617 5063 
Sponsorship 50000 28 636 
Participation Fees 5 802 3 850 
Grants 178 926 168 693 
Other Revenue 22 523 18.408 
Total Revenues 267 868 22.4 650 

EXPENSES FROM ORDINARY ACTIVITIES: 
Salaries and Fees 177 850 1.48 161 
Production 29780 21m 
Marketing 22 21.4 17 513 
Administration 35 871 29 92.4 
Total Expenses 265 715 217 375 

NET PROFIT 2153 7275 

Statement of Cash Flows fo.r the year ended 
31 December 200·2 

2002 
lnffows (Outflows} 

$ 
CASH FLOWS FROM OPERATING ACTTVmE·s: 

PAYMENTS: 
Salaries and Fees Expenses 
Production, Marketing and Other 

RECEIPTS: 
Government and other Grants 
Other revenue 
Interest 

Net Cash provided by / 
(used in) Operating Activities 

NET INCREASE (DECREASE) IN CASH HELD 

CASH AT I JANUARY 

c•sH AT 31 DECEMBER 

(183 895) 
(116 25.4) 
(300 1.49) 

282 60.4 
31000 
4 253 

317 857 

17708 

17 708 

105 460 

123 168 

Statement of Financial Position ,as at 
31 December 2002 

2002 2001 
$ $ 

CURRENT ASSETS: 
Cash assets 123 168 105 460 

Receivables 695 8 158 

Prepayments .4 625 271 
Total Current Assets 128 .488 113 889 

N,ON-CURRENT ASsns: 
Plant and equipment .4 8.40 3773 
Total Non-Current Assets .4 8.40 3773 
Total Assets 133 328 117 662 

CURREtNY, LIABILITIES: 
Payables 9003 12 703 
Grants in advance 82 258 59000 
Equipment Provision 3000 3 000 
Provision for employee en~~ements 4000 4000 
Total Current Liabilities 98 261 78703 

NON-CURRENT UAIIUT1IES: 
Provision for employee entitlements 2015 8060 
Total Non-Current Liabilities 2015 8060 
Total Uabili~es 100 276 86 763 
NET ASSETS 33 052 30899 

EQUITY: 
Retained Earnings 30899 23 62.4 
Current Year Earnings 2153 7275 

TOTAL EQUITY 33052 30899 

A rull COfJ>' of !he Audil9d Financial Slotemenb rJ Res~~ Dance Campany lncorponlleci i, available 
through the Company Manager- !al: 08 8212 8495 



RESTLESS DANCE COMPANY INCORPORATED 

STATEMENT BY 
COMMlnEE 

In our opinion, the attached Financial 
Statements of the Res~ess Dance Company 
Incorporated, being the Statement of Financial 
Performance, Statement of Financial Posiijon 
and Statement of Cash Flows for the year ended 
31 December 2002 and notes thereto, present 
fairly, in accordance with the Associations 
Incorporations Ad ( 1985), Statements of 
Accounting Concepts, applicable Australian 
Accounting Standards and applicable Urgent 
Issues Group Consensus Views. In addi6on 
internal controls over financial reporting h~e 
been effective throughout the reporting period. 

~~ 
Jane Russell 
CHAIR 
RESTLESS DANCE COMPANY INCORPORATED 

Lee-Anne Donnelly 
DEPl!JTY CHAIR 

RESTLESS DANCE COMPANY INCORPORATED 

0 



Tekphoae: 
P•caJmlle: 
AtterHoun: 

(OI) 1410 1'66 
tDl)MI01Jl8 
t'J) 82.14 JJIO 

BARRY J BIGGS 
PUBLIC ACCOUNTANT 

INDEPENDENT AUDITOR'S REPORT 

TO THE MEMBERS OF THE 

SJ Wdpt Sllfft 
GPOlln/881 

A.DBLUDB SA JQ01 

RESTLESS DANCE COMPANY INCORPORATED 

Scope 

I have audited the financial statements of the Restless Dance Company Incotpomtcd for the ye:u 
ended 31 • December 2002, consisting of the Statement of Financial Perfomwice, Statanalt of 
Financial Position, Statement of Cash Flows and the accompanying notes. The Board of the Restless 
Dance Company Incorporated is responsible for the preparation and presentation of the financial 
statements and the infonmtion contained therein, and has determined that the accounting policies 
used arc appropriate to the needs of the members. I have conducted an independent audit of the 
financial statements in order to express an opinion on it to the members. No opinion is expressed as 
to whether the accounting policies used, and described in Note 1, arc appropriate to the needs of the 
mcmbcn. 

I disclaim any assumption of responsibility for any reliance on this report or on the financial 
statements to which it relates to any person other than the members, or for any purpose other than 
that for which it was prepared. 

The audit has been conducted in accordance with the Austtalian Auditing Standatds to provide 
reasonable assunnce as to whether the financial statements are free of material misstatanent. The 
procedures in respect of the audit included examination on a test basis of evidence supporting the 
amounts and other disclosures in the financial statements and the evaluation of accounting policies. 
Tbcae procedures have been undertaken to fonn an opinion as to whether, in all material respects, 
the financial statements are presented fairly in accordance with Australian Accounting Concepts and 
Standards and statutory requirements. 

The audit opinion expressed in this report has been formed on the above buis. 

Audit Opinion 

In my opinion, the financial statements present fairly the financial position of the Restless Dance 
Company Incorporated as at 31" December 2002 and the results of its operations for the ye:u then 
ended, in accordance with applicable Statements of Accounting Concepts, applicable Accounting 
S1 dards, th ssociation Incorporation Act (SA) and accounting policies desaibed in Note 1 to 

\n DAY OF niA-vMt12003 
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THEDANCERS 
James Bull 

Gemma Coley 

Daniel Daw 

Cris del Campo 

Lisa Engelaar 

Anna Hickey-Moody 
Finegan Kruckemeyer 

Andrew Nixon 

Ana Retallick 

Stuart Scott 

Dimitrios Vuthoulkas 

HEADLONG 
Headlong was a rare opportunity to revisit an 
existing work and was a challenge and a joy. 
Headlong this time around was in many ways a 
brand new work, due to the seven new cast 
members whose individual personalities and 
contributions made a significant impad. 

The process involved the dancers learning material 
from the original Headlong and also creating their 
own, bringing fresh perspectives and ideas but 
retaining the essence of the 2001 version. 

The original cast are still very much a presence! 
Lots of love and thanks to the dancers for being 
the wild and amazing people and performers 
they are, for their open minds, generosity and 
hard work, and for lots of laughter. 

INGflJD \lOORENDT 
The re-work of Headlong was performed at the 
Odeon Theatre in Norwood, Adelaide in 
October 2002 

Direction 
Design 

Lighting Design 
Music Composed and perfo,rmed by 

Hair by 
Headlong Artistic Peer Group: 

Ingrid Voorendt 
Gaetle Mellis 
David Gadsden 
Heather Frohn 
Jana Davies 
Tuula Roppolo & Stephen Sheehan 



INTHEBLOOD 
in the blood looked at the concept of embodied histories 
within the context of family, and the most important of 
personal celebratory events: the birthday. 

The work drew on the memories and life experiences of the 
performers, their family histories and birthday stories. It 
also drew on the the stories of the parents of the 
performers with a disability: their bittersweet memories 
surrounding the birth and childhood of their family 
member. 

Birthdays, like many family celebrations, are times of joy 
and tension, rebellion and intimacy ... old wounds Rare up, 
painful memories surface. 
INGRID VOOR'ENOT 
in the blood was performed at the Queen's Theatre, 
Adelaide in May 2002 as part of the High Beam Festival of 
Disability and the Arts. 

Ingrid Voorendt 
Gaelle Mellis 
Geoff Cobham 
Paul Cowley 
Elizabeth Mansutti 

THEDANCERS 
James Bull 

Gemma Coley 

Kynan Coley 

Clare Coulter 

Cris del Campo 
Lisa Engelaar 

Rachel High 

Sophie Janzon 

Sally Miller 

Andrew Nixon 

Ana Retallick 

Stuart Scott 

Lauren Smeaton 

Mario Spate 

Mark Tanner Direction 
Design 

Lighting Design 
Sound Design/Operation 

Oral Historian 
Music Composed & Performed by: 

Assistant Directors 
Bergerac: Zoe Barry, Zoe Coligan, Steve Griffiths & Jed Palmer 
Anna Hickey-Moody & Philip Channells 



REVIEWS 

) 

Headlong 
Ihm us OANCR CoMPANY 

O1iu;cro11: IN01110 Voolll!NDT 
OoroN TIIIAflll UNTIL OCT0ll!III 20 

G■elle Melli•' ael w11 plain but 1hlny 
black wllh 1h1ded llghtbulb1 dangllnt from 
lon1 wire• In 1everaJ row,, providing an In• 
1tltutlon1I feel for rhe ,tripped bare and 
large 1ctln1 space ar the Odeon Theatre. On 
the noor was a dlcrlonary excerpt of the 
word ·umbo• Ill by laser llghr. Heather 
Frahn ,rruck a forlorn 1ound by coreHlng a 
guitar with a vlolln bow making the dimly Ill 
place with empty metal chairs 11 llrtle eerle. 

Then the dancers arrived, one by one, be-
wildered by the expanse of space they ran 
onto - one tried to get away, always to be 
brought back from the perimeter by a 
catcher in the rye. 

The youthful cast were dressed in the 
semblance of high school uniforms - the 
girls with plaid skirts, thick socks, the men 

In I k whir• •hlrr ind rle 11ll ln'>kln 
11111.ehly •dnl, nll di hf' •ll•d " 

I ht ,t ' fl 14 1 rn hf VI I I r, I 
1 , r r111h1 In If mpn 11nd th, rr , 

r nic••m• nr r h,11, " r 
youth om• •lrh 1h, 1, prohl rn " ' 
hudlon11 Info llmhn Rnr, I ll t 11-
rtn11 In lln• h d ro pl yful rou( h , , 
l1t,r norm 11 ,.,, hlnl( 11nd lldi,un, 1 
veloptd Into fr1ntlc ldlo,ync rall, h~h, 
lour lhe repttlllve and 1tr1n1r1 1rflon 
were delivered wlrh a ''"'" or f1mlll1r11y 
It l1 only a ,mall quantum that separar,, 
the capable who are 1urferln1 lnald, •nd 
the Incapable who are 1l mllarly •ffllcred Ar 
another time, the path of a young man In 1 
wheelchair Is blocked by hla able-bodied 
peers, who later seem ro repent and accept 
him. He also doe11 a sort of dance on the 
noor, without much use of his lep. Jndffd 
you wlll not find compllctted movemen; 
here, no prancln1 or extreme body work, 
but the acllon• of the dancers are Imbued 
wllh such heart and peflonallry that when 
all eleven were Involved In compllcared 
multi focu1 movementJ, my eyea 1c1nned 
ahout to take In whar everyone wa, doing. 
bec■uH l had developed relaUon1hlp1 with 
lndlvldu1l1. 

Heather Prahn care111ed her autrar and 
double bus accomp nled by live 11mpllni 
of her pre-recorded rhythm in an lnnov1. 
tlve blend of techno-b11t1 and strinp. The 
dancers clearly were selected for thefr abil-
lty to silently communlcare ln movement 
than for dance sen10-strlc10 - all were very 
watchable but l do want to make note or 
Lisa Engelaar and Finegan ICruckemeyer. 
Voorendt's accomplished direction had the 
dancera flowing easily from one movement 
to the next with youthful exuberance, but 
Prahn's moody musk, Mellis' foreboding 
set and David Gadsden's daunting and dark 
llghtlng design showed us that limbo after 
school or the limbo of allenatlon from rbe 
mainstream can be a dJstresalng nperfence. 

DAVID Gnaows11 

dB Magazine 23 October 2002 
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Daniel Daw and Andrew Nixon rehearse for the Restless Dance Company's performance 

A matter of choices 
By Ann~erola 

OOHT e.spect to aee elabonat.e 
co1Lumt1 and over-the-Lop 
1ta1• backdrop■ •L Re1t1e11 
Dulca Company•, lalat per-
formance H .. tllo,w. 

I 
In lut, you won't even 1ee Lhe 
1 Pftfonnen LaJdn1 &o Lbe = i~=r=- dlniator 

.~':!'- lhlnl about RaUou 1a 

...... W1Lh our perfonnera, "'ti. 
you '" la What you a•t," ■he 

aald during reheanal fbr lhe 
upcoming perfonIUUlCe. 

That '1 becauae lhe dance com-
pany la !ocuaed on lhowcul.nK 
Ille • l&lenta or younc dancers 
wtLh and wtLhouL a <UaabWty ' 

"We l'ftognile that hllvlnl ·• 
dllabWty ln Ra1Ueaa La a Poaiilve 
UUna ILl\d La wha~ mai:e1 Lhe 
COlnpU\y'I work IO lnlen!aUng," 
~~::1<.~PW0~dw~Lltlo dJ. 

'l'he chlncen lhemaelvea have 
INpired much otthe maler1Jll l'or 
Lhe per1omwu:e 1boul the chal-

lenges laced. by youos people 
leavtng ■cbool. 

CILSL member Anna mcu.,-
MOO<IY Mid: ·•we all dnlw oa. our 
own pertional expertencs" 

The neweai recruU ~ Lbe 
YouLb Enaemble performance 
aroup I.a Deniel Daw. 19, lnlm 
Whyalla's 0e-race1 ot Yowh 
Art■ aroup, who describe' bll 
1.Dvolvement wltb Re.a&Jea u 
"lDaplrlnc", 

BNdJOIJI .W be bekl U &be 
Odeon TbeilR, Norwood. !Nm 
October 16 to 19. 



Dancing with time's arrow 
Annt Thompion 

11" I 

b• •ull.~ 
mdlnll"""'r,ante 

11111'1 , ~ on I chllt Tht 
• ' ..., '""''" lnlffllc1 sound htm .. If hr 

lll'lll lllm l.lln mrdlocbcaDy fflCM!' 

.... ""'al ~pad am. lht 
hunt al tht ~ m1II In I ritual of wtafl. 

~ dw c:andlt ffl 1hr - 1111d 
~ It oul !thnl him daily ll1ffllftl Ii.lit 
1hr ,_ ~ mal or lhf -.I In 1hr 

a,nm'~ aTpl,ed OUI ~ 

..... shodm 1np1Malftand 
damllan. 'JlmDofpll)'llml lldllnfflwN 
iAIII :kc t:.~mom\ 
...... 1lw pllft ffll'ftl etlonlmt)' betMe\ 
~...-,a.~andlOb..Tht 
patmmmam~a...,.t1nlhtplra-
Uftanip\'lll'Jmal~ 

Mmdy. comll\Ktld • ~ bolh 
111thrd.-:irallhrold~Tha1:1t• 
¥aNt and tn lht dlaiolouftd. ~ cnstwn-
~ ofSund.y ball thal 1U10 pa• 
ll90<hc. lht Door alrhr ~ Is a,vaal 
• lnr and md die rqilayq ol memory 
lir:lwa nee on this~ In 1hr dlslance, 
lanird by• hrJaE door--,, 4 musidlm ~ 
_ _. _mdc md mound In the~ 
md da iilk. Al one 11111" one ol 1hr IIIUl1· 
aml plays Haw, Btrddly Oil wam--&Ded 
.-,a. Thtnmdlssllgbdyol-ll,;yyaay5-
.. c1aw n1 mtlandx>lk. 

Tht past 1$1 5lr.lD&" country, 10 why 
md haw do wt: l'Msil 11? Thm • IOllldhiag 
m 1h151ilalk about Rdaimin& 1hr dcsft ID be 
~-spdll. Thm is ,omabingalso 
mil piea,ff md de&ana In w 5D1ge 
.... mrair.raa md mmrol by odi.m. 

Works tn props from Awidance's SA 

, t,h._ 

1,nm rn,,......tnt~ 111 .,. 

'"'"'" ( ..... u, ,.,,,,., _, NaW 
~- f of~ of••· of 

ofmnan,laaofptt'lpdtft.tc. 
of PITJ'I"' olhrlwf, lo. ol l'Nlmn(. lo. 
of "11. lea of mind Tht uni~ elanmc tn 
this awxild¥t Raw hmftm ...... 
daa, llpl and vtclm m-.r WIS 1hr Wfflt 

1h11 In '9C:h rmt1 lht 'pafonna' ~ 'Olli of 
pat"t' Tht plftt dftw lltfflllon to 1hr fact 
Iha! 1hr ~ of "1DlabwP' Ill pm11p1 
1hr e,q,m~ ol I rnlwnltrh hrtwffl'I hfhn 
lorandmnttirl 

Klb1nl I M111Utr. 1'111111"' ,,., ,,... • .,.. 1 

tolo abol.i1 Jandni A Wl'lf.l nf lfqUtlk 
wm 11JUCtUrfd 11\Jlnl lht mnaanplatlon ol 
mowmml, fflDYln& lntu and OUI of I lap 
dance. amt~,Jm or 'dub' roullnt II 
wa■ lntr1ptng to wonda wha1 II wa 
lam>ff wa ~ wtlh, In ~ 10 'find 
lhf funk.' W• II I qut.a for 90fflt 10rt of 
lnlqfflk>n or dilpmtt dance apa'lcnca or 
I mon: lllbjo;ttve di■cen\mml or whrn htt 
dandng Ml 1n the poow'? 

Amanda l'hillia-' What Tlim's Oftly (dn· 
anatogrlpbcr Malit Llpwood) Is a ddlcate 
and ewa!M Bbn ponnil ol lnltrJICIICla• 
tklDll and lntn-gmaadonal rdadomblp and 
~ II shifts belwm'I I amtanporuy solo 
by I young woman and I group of oldu a,u. 

pies ballroom dmdng in wbM apptan 10 be 
1 mllway nmnd. lb£ amm moves bmvtt.n 
couples and we nodce nuances of tOIICh and 
fadalapesion lha151ig:st1 Car mort• 
1k dantt of dr:sire and~ as !tat bod-
la S'MltJ> aaos lht Boor. ls lhb lht amt 
rnwDinglO meet tbepramt or mOYin& 
..,..,&omit? 

I.Mn wt: Stt lht ddaty mtn sittmg on 
srall, Milin& ID be cbmai IO partner smnt-
body. Thar noochalmtt md'or dsxlmfort is 
aplUn!d in shifts of limbs and waghl Ont 
by one they art lad .,,,.., until one man is 
left tk walks tbrougb lht tunnd, then lht 
young woman IRJCIISmd tbeydmtz. ls ht 

~Arts 

'"'" 
¥trwPrlon amtr Wf 

t.r tht "mitl of II~ 
pmnmhipibmrdOJ 
ntvrr round nn 1hr 
tLrncf floor Thr Rim 
potpantly mpnarrs the 
DqUllltt lnrtrplay 
hf'twffll loft, death, 
mnnory md d■ntt and 
how 1hr fJMf md 1hr 
ptt.llml dirn tow■rdl 
N<ltothtt 

WaWni, hott.r> 
l(rllph,llandpafc,rnmJ 
by Ir-pl 5cdnhom!r 1111d feJtti, tUclc, and 
ftlmed by thnn .trh Mont, !niJ,r ~ the 
pp bttwm1 d■nc.e md Yldto in.., duough 
I -■mJm tnNlmncc of acdan from fM to 
vidto-.. nw pn,nmnct but!, from the 
vidto lml,r of I you11g 'MJmal ~II.I 

lrlln llatlon. Thamnplt pm bttwflffl ~ 
al and 11w body,,. JO MO ~ It ~, ltkt 
magic. The lpidal shlftsworbd fll brtng the 
ll1rnal md 11w bodies Into 9ld, I dim:t. 
tlomhlp t.hat tt and• 11 lhr pm wm ra. 
In« place In real dmt. 

Sol Ulbrtcb's !aida Jw, bcpn wtt.h 111 

lnbbtt ~ of gt!lUJa, I conYmlldon 

bctwma 2 wumai and a man that hr.comes 
bmbtd. Evauually 1hr 3 bralc Into I llgha 
that bWftls through~ and ODIO and olf 
5CRm btfort ll'IOlbmmg Ima I mies of 
duets. nm s-e smned lnOumcr.d by the 
pmlhllldrs of fllm--die dme-up and 1hr 
loationshot. 

Smb Nevillc'sArtJfacts aplan:d per· 
ronaancc a ucbcotcgy. 1he j&ogling of boa£ 
on bone ac:a,mpankd NCYIJlis journey 
aacm 1hr 518%-- Bones unloaded with• 
thud. she dmad Dmwn from Bwob and 
conwnponry dance, ha movanmt 
appmmdrllbaatdy &.ilistd,!WJjtcttal 
past lop:. 

Unhappy returns ofthe day 
Dance 
ln W.. llocNI 

<:;ompa,,y, Queen', 
Adeloldt 

PAIIILY •llbn&.lonl on.n ,tve r1N to 
t.aaaaaa. memorw ...... and aour, U11•r 
and~ M weU u JqJ, lnUmaor and 
laulht,er, How much man nJ.twru Uw 
~ m&J a. In famU&el &.hat. Include a 
diaa.bi.d penon Ja aomet.amee hinlted IA.-
and ■omeum. Will .,.,.1, ber■ - In 
RuUau Dan.ce Oom,-o,'■ new won, In 
tMBlood. 

The OODqlUlJ'■ hour-lo04r contrtbuUOn 
&o &hi■ ,_,,, H&,h Beam P..Uva.! of Ar& 
and D!NbWr, held In Adelaide IM& w•k, 
rnolY• a.round a bllthday part1, but. It 
aplo,w mucb mDrw Lha.rJ I.he csa,. Dtreo-

&or lnp1d Voorendt flnnly a.voids aenU-
mentalUJ and ma.wldahneu. The piece 
belina IOlllbnl)' wWi et,b& ,tr!■ fadnl Lhe 
rl&hl,-hand w.U, rtvtn1 way to Lhe fun of 
Ila boy■, one In a wheelchair, &hrowtn, &be 
blrthda)' bOy Into Ule a.Ir - a IJlrcnr for 
each of hi■ 30 ,..,., Al t.be mood cooll, a 
11,rt pabl the WhNloha!r while Lbe OCCll-
pa.n& ii ou& ol IL He rol.111 over and over, 
&FJU'll &o r'91a.!n ll u ■he Qli&etully plllh• 
henelt around unW ■he IJrw of &he pme, 
and he rnanacet to crawl back Into U. 
■ven mon 1hooldn1, the moa& ph1aloal 

ol &he boy■ la&er taunt. l\lm. &umlna 
11&1'1.wheela before Uppln1 him ou& of hi■ 
ohalr. 

More qwet.l.y, &he l1rla advanoa trom &he 
ba.dl ol Lhe •tat•, n.lppl04r and na,ip1n, 
&hell' band■ , wnv1n1 at&,-oUve PM&ema 
wl&h &heir &m11 un&U a boy approaah.11, 
Nl\lually fNlinl h1I raee and bod1 wl&h 
h1I handa. ■-ldn1 a panner. All N,Jeo& 

him. the lu& mo■& pol,na.nLty, looldnc 
back aa 1he walb a....,,. 

Ke la&er pu&a on Lhe bop' discarded 
Jacket&, and In a boilt.en,111 pme I.hey ue 
removed by lour otMn wbo pl.lab him. 
whirl.Ina, h'om one &o &he nat, ftn&lly 
laklnl b1.a ahArt, leavtn, him a pa.le, 111m 
~• ol vulnera.blll&J. 

The birthday boy, ma.nwhlle. has been 
care~ lllhUna • row or candlel a.looC the 
■-- tront. and Jua u ca.ref\lllJ blowlnf 
MCh one ouc, lclMnd by Ule o&hel'I. To end, 
a 111'1 i,n!Ma Lwo ■pa.r1den. sMn, him one 
&o hold u I.he ra& ol lhe CM& ..we oo I.be 
floor In pa.In beNnd UMm- a qUW endirlf 
&o an oft.en &Ult>ulenl.b' emoUonat evenJni. 

The flnal ■equenoea needl pruntnc, bu& 
hi Ui• 8'°od hU a ownula.Uvely powerful 
effeoL, ,._&ly a.idld by OeoU Oobh&m'■ 
■oph11Uca&ed U,h&inl and lnvenUve mUlill 
bl &he ,roup Ber,erac. 
Alan Briuenden 

OnuBlttot, pafonmd by Ilda 

Chtnnrr clm9ed With and dim• by 
lnwtd Voomxlt wu , lcudy on loft. II 
ttttefflf httwttn -nudmJJ£ slap■dck. phya,-
ial thaue---mp: comaly Chlnna mccn 
In high heel,■, mm ladm wtth loffllll:)e 

Sh« mnnble:t and lhe IOmltocs ,ptll acn>tS 

1he floor c:radng ,1 1rrnin o( binding 
harts s. SUIIP o( IOllf pafonns I puppet 
show wt1h the lom■IOe and dmca the 
!pllJ. of ltM, the fallint dawn and ptcldng 
younelf up apm wtth the occ:aonal htglt 
kick Same harts Ff !qllllhal Chinna's 
1Wtttnc=- and lnvado had us roodng far 
halnlhlttdcky~ 

For II wn1a1 aJ dds antclt witJi 11 ~ 

af tltcS1Mtq,er11aJ.SaudtAl&SO'alla~~ 
Warrm ~ Danars' Aldm■am An Opa:■ m 
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