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PURPOSE

To collaboratively create professional calibre
dance theatre with young people who
predominantly have an intellectual disability

VISION

To present unexpectedly real dance theatre
works by youth and professional ensembles
to local and national audiences

MISSION

To stretch artistically and develop wider
markets for our work

GUIDING PRINCIPLES

Exploration:
through artistic risk taking

Collaboration:
creating mutual ownership of achievements

Calibre:

ensuring our work and governance is of the
highest standard
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HESTLESE DANGE THEATRAI

The company was co-founded by Sally Chance and Tanla Rose in 1991 following
the MOC Connections project, organised through Carclew Youth Arts Centre,
The company was incorporated In 1006,
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;
year here 3t Rest/e:
In many exciting
and significant -
Ways. We got 5 Rew
name (Restless
Dance ThEE'”E] and

a New logo to go
With it, launcheg

the company’s new
professional ensempje
collaborated on 3
t-lﬂlpt".,ﬂ:h of short
films and took the
youth ensemble on
tour to Melbourne,
dMmMongst other
activities.

We subrnitted a
successful triennial
application, won an
award and launched
our first 'dancers
direct’ season
Restless aim

for 2008 was to
stretch artistically
with a continued
commitment to oul
guiding principles

of exploration
collaboration and
calibre

It was a big year:
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IT HAS DEEN A JOY AND AN

HONOUR TO WORK WITH
RESTLESS AS ARTISTIC

DIRECTOR QVER THE
LAST TWO YEARS, AND |
TRUST YOU ARE DESTINED

FOR TRULY ASTOUNDING
PLACES IN THE FUTURE.
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RESTLESS ACHIEVED SOLID

FUNDING RESULTS FOR 2000

WHICH PUT THE COMPANY'S
OPERATIONS ON A MUCH

MORE SECURE FOOTING,
AND THIS IS PARTICULARLY
TRUE FOR THE WORKSHOP

PROGRAM,
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REATLESS DANCE THEATRE

MAJOR WORK -
YOUTH ENSEMBLE tha'ibasy

THE HE AR_T OF perormance
ANOTHER IS A
DARK FOREST

DIRECTORS' NOTE T

When you stand in front of me and look at me,
what do you know of the griefs that are in me and
what do | know of yours? rranz karia

Melbourne
Fringe

Can we ever really know anather person fully? Hats Sulas

Lan we ever really know ourselves? Pl iy
Emily Bariie

These questions were the starting point for an interstate S Dnrar

collaboration between twelve Rawcus performers and tWelve  Costme e
Restless performars. Thie wark plays with strangeness and Hishard Vabrs
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PROFESSIONAL ENSEMBLE

SAFE FROM
HARM e

- launched the company s N professioanal and touring ensamine and was

v irnim the orher works that [nand Voorendt fas directed for Restess, which wars i

1 L UTH Engermble i th Casts o at idast e DROpi

thf:-F WM H»M

! O |
Al ¥

Ipgrid Wosrrandl ﬁml.ﬂﬂ
PEE BY
Cimallm M!I"l- gﬁ!‘.ﬁ

THE INITIAL STARTING
POINT WAS THE CONCEPT
OF DIGNITY OF RISK
VERSUS DUTY OF CARE:
THE TENSION BETWEEN
OUR HEED TO TAKE RISKS
AND OUR NEED TO BE SAFE. Hua I-ilr'\fll":! .

f bl pg-u ﬂﬂlld'ln
I i | i i ki

Covwin Huilven Bimen Mayhaw

Calherine Dalas
Eovit Barry

Eirdét Rarry
} i|rerim

Triara MEldram

igje MAEFIALIT
Clarmii Jonas
Lifjineg Dppmrabini
Craij Grasning

il Bt Daiigr

Tia Hing

Eo b
Consinl

" -




_

gswon 4 8
H"'-'“.r:,.rdl iy Pabruary
geredh e film, Bosl @

n

waris at the South Australian
z2000; Hosi short film, Best
diting, Bast production design

| L !
i T i
v 1 e r
pim i1 Tl
¥
¥ | all
| | I
I Wi
i Ionii pdhini
ar U THIT

THE FILMS MADE WERE

THREE UNIQUE AND
COMPELLING DUETS IN

THREE DISTINCT SPACES:
THREE DIFFERENT
TAKES ON DISTANCE,

INTIMACY, ISOLATION AND
CONNECTION,

L. LAl intmmant b

A LIFGh vvmilegiilpg oy
" LEEINIRCE UheEr Ml tiong
Tilieh W ailifle) P e
.':I i fior 1Fim [askid {isur FHEfE Andd
.I '.I Ahaey ability W vapting tie
d | ML Fhivamanl ity ol
g

Im g
i

1 [kl ormiaiiim Itk m
LLTEASE

S whlEh i digalsiec

'I abiligi] LT W& Eanin ¢

i
R} sk RN TFL

mbii, URLEN LR RLIL T L TR T
" A i SOty

! KLaritiiad el
it #u Ii'”""ll|I.I..‘.||||I|||.l

1 FE A MR LN | Uaremliag tig

wica Fiiing

¥ Cinviag was
THlA iy
i " Faniivul i

Ll TR TETH |.III i
.
B by Adawlrlian

1 iy .
iy ! Fis gy LRETTTTE I

R DR TR TR |

ECTS

DEBUT
THE DANCER'S
DIRECTS

(81 W
g hmad o Pigm ipjmrmbants 0] {fie fEagilng
TRHAEN A E MG 0 O lanGERRIY wilf gilsl
ar T o e P Repi e ik A roucs fhe

ITiiE ] e [ TR LR L LATLITH A

ageiic Toiealy Yasr fri biudier asiinns dasenrm s
try ihaie Band ml dsctngg. Thes pioc | s a
epdiai e g wlide moibsiasm apd i lsresd
PN AR TR 0T 106 NS N Sl i)
il o Susbrilian Daoca Thakre'

[l R e L

DEBUT WAS SPECIFICALLY

DESIGNED TO ENCOURAGE
AND SUPPORT MEMBERS

OF THE COMPANY WITH AN
INTELLECTUAL DISABILITY,

Thim artiates dliwilie o (ha jucmy s, proviading
sl o and piramatan. This dulcaiaek
W BLERE L Gy riniral produatsan sl
il desre conmulbation, mhd presEned e
Eibaal hal &upporied snd sncounsiod ihese
didi) Y divsetoan

T b g il die o Dl s a I||||.||_|||

Fuil writh Wb didinnces sl ciammed inle iha
Wigj Spca b o (B

EAofyiel winm kit land g b i bl | bl
firin ifind Lhnahikiy |III'|(

AMNUAL REPDIT 30460

BACK TO
BACK THEATRE
RESIDENCY

Thila wrikil & Times day Femdancy 7 Adsbiids
g angb ) moefergy Agnlimling Hyepiafie Eom panyg
itk 1 sk Thiatss, oo-nodisg by Realkeia
Dianea Theaire, Mo Sirinngs Afigchad snd Tutd
i Thid isinlimity ok fdais o Rl &l
IFm Oy Bpdce. Tha resdeney consistad ol an
filaiisbem Dhrime ofiry anilaladj i o POd ik s
MARKING, W opan mataminen and & whdeing
] Tyl oo ¥ Baals 100 Phiw'in’s wriils, i b
ok makas o Wiy Gl (OO MRt
anu] glegrilicanl sl aper) i Cjmalksng
Uk 1o Mack i Ausirslia's ondy ineatre
rimmpary willy g Gl odvmarniisler GF adlien
Colieib i vl A0r Fodied b (PSR liCT00 OISERERIITY,
Hagk {n Back's philoioply vl rodess pades
WTIREG Wl ilsidRiliss &0 el skl T O
{ha cormamny Thr wiork in idiosyneraticady
Wit R0 APl el P e JesFD o o Thaiy a0, UM
iese n wieil Thin seige wr s trarmsly wulusbas
(i W ity P Malelands 10 MO6E1 & jideeisnehg
ihmatr company whis work § intermaionaly
ramg el witl For (lisalslily awils bis irrigadl

protoundly an (Be witor sris comemiinit

T miigiar wivadyd of th iedice sy Wil d

Thrmap tlmy animnim padforrmares. e
wkanop fof 11 anwis fiam Realisi, F:rl

Shrings anad Tullh Each company nomsnsbed
Vidid CiF Tl Sls TG il whi
wore gy fof such a signifiosnt proeysenml
il g i Ty, Theda Fdbeidiiai
WrE weapad i e workahop by tha
Pl brent @i RIS il Tl il i 1y e i

Thin soaured ipEor will sesiisbla, hal iha

s bibics Clide Wnis i dvwaiee GF @i O L
i smch arbints professinel davslopmant

aiinil Wil ey ki wmve (jemi i angrdlicaint
pEatnananal davmkrprmentd manionn

vrpaprini ity i b wldiity Mg cantagl willy
Bk fo Back's diregios, Brges Gladwin

Ty wimibingy Claecs b Bhsck Thaatvs arimis
i) i Cllisilwiey Curlanan dive o), Miiis
Farguscn (arisfic ansociatal, Scoli Prica

(e Naar 3 i Pty Tilbimg (iniihin},

Tha plopiel ek supgoiled by Aily 24,




EWTLENG DAL THEATNI

o P (e

dlgnity of
risk... the phrase
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Disabled dancers
playing it safe
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ar dance In any
conventional
sense, The Heart
af Anotherls a
mighy work

of art that

will change

the way you look
at the world,
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Fhere are some
heautifully
atcomplished
dance sequences
afie especially in
which partners
provide

JGrms tor each
otherin a scene
of massed duets
that produces

a wonderful
sense of bodily
CoMmmunication.
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A rainbow?
Exploring the
mind of another
15 a human need
that transcends
all boundaries.
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Watching
Hawcus

and Restless
productions Is
an intensely
emational
BXpErIENCE,
and some
audiences
find watching
performers

with disabilities,

challenging
hordering on

voyeuristic
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Ihie episodic
fragmients
become ever
maore personal,
including ar
intirmate moment
between a blind,
wheglchair
hound-man and
a young worman
a5 thity gently
explore each
other's faces..

THE AGE
Sepleiilies 26, 2000
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Growth Spurt is the company's very popular music and
movamint for very young people aged from 2 - 4, kgl AR Hughs
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