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Kreowing Me Knowdng Your (KEMKY) i an
afremipl &8 irilE g conneclions Datwesan
artiste whio may not otharwise haw (ho
opporiunity o moel. Ebch work in {he
exhibition has baen mads cver & pear by
o artisty. srl epch worlk tally o story that
in furthor maplored in 2 shart film produosd
and dirested by Shailey Forthlng-Duasa
The film doqumands how ben pafrs of very
diferond ertits oolsbarata (o develop p
shanod Goal, &nd in the process moalise art
making a8 8 form ol communicaiion that s
infinite in its possibilitan. The tinkghed works
are goatused of ctatarment, hall-truthe af
corsurmations buf cach ja the vestigs ol
a process that aombraces &t as o povenr i
oo Bowf Ommict ity
Collabodabin come fagethar In ey
diffareni ways and for difteroni resscns
Thowy are oftén - comaniantly - pargners,
lke Gbart and Gacrge or twina llke tha
Flangoro sksiom or sy nucioar fpmilies
like the Boyd lfemily. But for artiats who
may e makphalised o lsolated from
family ar social strichures, cofaborason
gan b dificult to Inltiate. Somp of tha
partrerships in KMEY Bhad been lemed
throwgh previous profects thas provided sn
cpporundty Tor gallabornticn, Jim Paviidis
and Stevan Ajzenberg, Annoles Beatsa
and Cam Moble and Cathering Bell pnd
Carhy Stawphion had worked togeiher
far i Portrat Enchiangms (20100 and had
raintnined an nformal practics. Chriating
Hayes @nd Faul Hodges, likg Nothan Gray
ard Chefs bason, had baguon to malke
wark tagether wiske Mothan pnd Chriging
wire esmployed in the stedio, Bt i
o exberral Srtkats, KT wat thedr first
encourar with Arts Project Ausiralio o
mven with disabllity end these collaborations
offared an opiseruRity for artals ko becoma
piet af the ar world that they may not heve
ava known aulsted

It b elifficidy to say b ryvthing genedal
st the nature of collaboration
becoiiss catch partnemship s intrirmscally
diflerent. Esch piimi brings bis or har own
eipeciations, knoewiedge snd limAations
ko the progeat ond musl find a middla
ground where the interacticn i not one of
maniarimenies of whard one of the afher
artiah's authotisl atyle s prossrvod, Theen
wioet nio sonan with any of the szt thse i
right becarything athes than s raciprocal
armpngamand gnd the nal works are p
tribute o the pedintn’ abillty to establlsh thes
egalitnrinn spece.

Far The Slsiers Hayes, incerporating
tha self-excprossicn of Poul Hodpes dence
abylE wia an apgortonity 16 sdd Bne s
ebamant 1o thedr complex, multdisciplinary
wark, Combining thai skiis in theakre
{Rebedca), inloraotive mecin (Esthar) and
visual g (Chrletina) et their second shar
danca Hlm with Pasl Hodges. they anp wall
ploced 12 bring life 1o Luca Giardano's
painting Alegary.

For Seevvan Asgquith nnd Rebecon Scibllia
thue perivweieie mpaies for itspll Tronsferring
Ehsi I Carmases BEtwsen anch arciabs
siudio craated @ visual dislogue that
wiarh Thedr galy means of pommunioation,
Working within Uhis structune osch artist
masninined the frpadom 1o respond in thair
oW Wiy acoepling or rejeoting what had
gona bafore. And fnally whan the tima
congtraints of 1he project reguimd the work
be finishad, the traces of the convarpation
bescome the wiork e, Geolil Nawton aad
Michesal Carmakarls g0 bagun s visual
diplogue whon they sfated owplording waye
to comidina their ditferant appraachas to
art rreaking, In thalr series of works on popar
tha coflage alemenis provide o context Toc
Carmakaris’ collaction of overlald symbals.

Catharing Bell and Cathy Stoughion
found that they had a lot in commean when

thay mads petreits of sach aiher lor the
Poviradt Exchange (D010}, As well a5 sharing
i first name and a Sovs of doge the pair used
thiir chiliilessnass B8 comman ground bor
Expiaation. in the podgnani act of dressing
thair dogs as chidmin, Cathednn imbues thin
nymbdlic work with esmioisen whils bor Cathy
rhar pasntinga become the half pnimal hall
hiemsan crantures tlat orm well ag boma n hes
samindimes rightmarieh dsuvhis Jinm Padidss
and Gieven Apanbe g also found thy hod
o fof in coemmpn whon thoy made ponraits
ol mach giher thaps years ago. Bath wora
ben in 1he same year, and share 8 kove of
mipgen from tha sevanties as woll as o wigked
gonsg of husmcadr. W wan oy mintunsl that
Srayvens axtaaaiee callectian of handwrtban
ot booss woild bacoma the inspiration
for thalr woek, confinging lim's ntorest in
callabarations with veritess &8 part of has
rinimaking praciica

When Martin ¥ing ond Eafe Bnkght mat
for the firet time ot the Arta Progect Ausirafia
siudio thay bath found that blids were.a
comman thama in sach othir's work, This
wild be o natural gteting point for theis
dimwing which then bacame an arimation,
i medium more famdliar to Martin than Kato
bt posrfogily sulted o tha pregorvation
of Kate's carioon-Ble drowing and sense
ol hiuamour, Terry Wilama and Janny
grtholomew afso had & shamd intenesl
wisan thay met fof tha fisst time. Both
mrizss work inntiea by with fnbric and found
objects as part of thalr bédader proctice
anutl as they began stliching side by sids in
ihe aris project studio g senaz.of Tigmeanis
evoniually svolved into o single work,

Primtrraker, Angaln Cavaliet med Flona
Tovlor hallway whaen sha ook up painting
fiar thalr coliabomtion. Using imagery which
diew an their sharsd intedast in wavel and
cudnire tha pair worked bock and foeth
betwaen Artg Project ond Angelas Brunswick

ghyclio. Tha linal work is pars printmaking.
par paanting - andr work beginning whars
£ mrhsar enda. Chris Masch was also
invited to-work in Mathan Gray's studio fige
ther maliing of thair wiork lor KIMEY. Chis
indukgad his e af el and form s tha
two artlsts et sach waok and taught
thempelwes 1o cost silicons for their soulpbed
babiez, In o AEMBT (0 craatE B neviral
Epiaca b arlists uharook § process
undamiliar 12 bath, warking ogether to
oéroaima the challenges of & new madium,
Cam Nobse and Annolaa Baaitis vantused
il lorg way from the Sris Prodect shadio whan
they caplored the Nitherto necoesaible
withd of graffill In the aner city, Whan
thair billboaerd Souble Trowble wak oregted
above Trocederd Art 2pace in Footscrmy
a5 part of their projact in 2013, i akhewed
i photo of Cam dredng & palnted varsion
of Annolebs Fomibil van. For m, it od tha
mermory of Com's broad smle looting high
above Barkly Streat that continuea o resming
mip of the potantial for artivto collaboration
1o soar beyaad the common pecaption af
whai ls poasible
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