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WELCOME to this perfo1·":an_ce by THEATRE OF ~HE DEAF which is brought to you by 
the Qu,ota Clubs of the 24th D1str1ct of Quota lnternat1011al Inc. as part of the International 
Shatter Silence Programme. 

Our Clubs are committed to ongoing se,·vice to the speech and hearing i.mpai,·ed in ou,· 
community. We hope that by presenting this remarkable theat,·ical expe,·ience, ch;/dren and 
adults alike will be both entertai'ned and ed,ucated by the skillful communica1ion of the ve,y 
talented actors in thispe,formance, and that we may all gain insight into a life spent in a silent 
world. 

We thank you for your ,attendance and ask you/01· your s.uppo,·t i,1 assisting all those in, ou,· 
community who experience speech: and hearing impairment, to communicate and enjoy life to the 
best of their ability. 

THE COMPANY 
Artisti,c Director 

Administrator 

Performers 

Interpreter for this tour 

,Carol-lee Aquiline 

Rosalind Richards 

Mike Canfield 

Sofya G,ollan 

Samantha Wilson (trainee) 

Maree Madden 

THEATRE OF THE DEAF 
PO Box 415,. Redfern NSW 2016 

Suite 6/245 Chalmers St, Redfern NSW 2016 
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CAROL-LEEAQUJUNEwasappointedArtistic Director in January 1989 having worked on 
most of the compan.y' -productions during the previous s'ix ye,ars first as a performer and then 
as associate director. Caro/./ee is originally fr.om America where she worked with the National 
Theatre of the Deaf for four years prior to coming to Australia· in 1982. 

MIKE CANFIELD joined Theatre of the Deaf in 1989 for 'Jumping Off the Sh.elf' and 
'Wolfmoon'. Before coming to Australia from America in 1987 Mike worked with the Thear,·e 
Department of the Na.tiona/ Technical Institute and with the Prism Company. Mike also toured 
extensively throughout the USA with Sunshine Too . 

SOFY A GOLLAN joined Theatre of the D'eaf in 1987 following her promising debut in the 
cr.""'"""1mpany' s summer school of that year. She has since performed in 'Don Quixote' ( 1987), 
'Sganare/Je' (1988), 'Wolfmoon ' (1989' and 1990 Next Wave Festival), and in 'BehitJd the 
Window', 'Five Steps Beyond' , 'Jumping Off the S.helf' and 'The Eye' /01· ;r;chools .. 

SAMANTHA WILSON is Theatre of the Deaf 's newest member and is making /1er fi,·J·/ 
appearance with the l'Ompany on this tour. Samantha has been a membe1· of Gestures, 011 

amateur deaf theatre company in Adelaide, appea,·ing i11 a vid·eo by the same name which J1as 
been screened on national television . 

AN EVENIN.G WITH THEATRE OF THE DEAF 

• Introduction 
• Princess Smartypants 

- extract from 'Jumping Off the Shelf' 
• A Day in the Life of a Deaf Person 
• Songsign 

INTERVAL 
• Macbeth 

- after William Shakespeare 
• Parents Split 

- extract from 'Behind the Window' 
• Three Qu.estions ... 

- extract from 'The Eye' 
• Songsig,n - Eye to Eye 

- extract from 'The Eye' 
• Romeo and Juliet 

- after William Shakespeare 
• Songsign. - 'Goodbye to Hollywood' 

The company 
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The company 

'BEHIND THE WINDOW' was written by Tony Strachan in conjunction with original .,·ast 
members Sofya Golian, Steve Ripley and Jean St. Clair. First performed in June 1987, 'Behind· 
the Window' is a play for High schools based on the lives of three young deaf people. Slightly 
dramatise·d, but true to the deaf experience, it is close to the hearts of the people who created it 
as they .shar·e their experienc·es in an effort to help hearing people understand more abo11t the De.af 
c:ommunity. 'Behind the Window' has prov,ed to be one of 1he company's most popular 
p1·oductions and has already toured NSW; QLD and VIC . 

'JUMPING OFF THE SHELF' is a storytelling performance tJiat gives young al1die11c·es ( and 
the young at hea,·t!) a special introduction 10 the visual language and comniunlcation skills of 
Theatr,e of th.e Deaf actors. 'Jumping Off the Shelf' is about books, about reading, about h0l1ing 
fun with storytelling using some of today's most popular chi/dretl' s books. 'Jumping Off the 
Shelf ' was compiled by co-directors Carol•lee Aquilirie and Patrick Mitchell and was first 
pe1formed in Victoria in May 1989. 

'THE EYE' is the company's m·ost ,·ecenl production for young people and hasji,sr completed 
its first season in Sydney Primary s·choo,Js . Tl1e script was devised by Caro./-lee Aquiline, Sofya 
Golian and Mike Canfield with Carol-lee also directing . A great deal of fun was had in the writing 
of the two songs - late, set to musil' by l'omposer Blai1· G,·eenberg. 'TJ,e Eye' is a co/'ourful and 
entertaining show that teaches about the partsa,zdfunctions of 1l1e eye arid then leads the children 
on a journey of disco,very about colou,·, pe·rspective and body lang11age. 

'A DAY IN THE LIFE OF A DeAF PERSON' and tlie SJ1akespearean' extracts' l1ave been 
pl epa,·ed especially for this tour. 
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HISTORY OF THEATRE OF THE DEAF 
The appearance of tale11ted deaf performe,,.s in stage and film theatres a,,.ound the world has 

inc,·eased public awa,,.e11ess of deafness and the inte,,.national deaf community over the past 
twenty yea.rs. Major acting awards in England and the United States have been won by deaf 
actresses. There have been numerous appearances by deaf actors on television serials, while 
Li'nda Bove, a deaf Anie,,.ican actress is a 1-·egular "'resident'' on Sesame Street. 

There a,,.e now several p1·ofessional theatres in the world which employ a company of deaf 
actors. Russia houses the oldest company, the MOSCOW THEATRE OF MIMICRY GESTURE, 
which has been in operation on and off for sixty years. The USA hosts perhaps a half-dozen 
p,,.ofessional theatres of the deaf The most famous of these is the long-standing NATIONAL 
THEATRE OF THE DEAF (NTD ). The NTD has pe,formed on Broadway, national and 
international television, and hund,,.eds of stages around the world. There are also professional 
theatres of the deaf in England, Scandinavia and Japan. 

Australia's Theat1"e of the Deaf had its origins in the early 1970' sunder the guidance of the 
then Adult Deaf Society of NSW. The group provided an opportunity for local members of the 
deaf community to perform in and view theatricalproductions; it was a theat,--efor the deaf Similar 
groups were sta,,.ted up in Adelaide, Melbourne, and Brisbane. 

Fol.lowing a tour of Australia by the NTD in 1974, the Australian Elizabethan Theatre T,,.ust 
began its long commitment to the development of a professional theatre of the deaf in Australia, 
hiring a hearing director to work with the NSW group. Early years we,,.e spent taking mime, 
acting, dance and mask cl,ass,es with later performances of KING LEAR, OF ROGUES AND 
CLOWNS and FIVE NIGHTS TO FREEDOM in major Sydney venues. 

In 1979, with backing from the Australia Council's Theatre Boa,,.d and the Australian 
Elizabethan Theat1'"e Trust, the company was launched as a fully professional theatre company 
- of the deaf 
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By 1986, the company had developed 16 origina.l productions for school children with 
performances in Tasmania, Melbourne, Sou.th Australia, the ACT, plus regional centres and 
towns th,~oughout NSW. ln 1989 the company expanded this touring reco,·d to inc·lude Victoria 
and Queensland and aims to service all States in time. The,·e have been appearances on local and 
national television, a performance before HRH The Prince ofWales, an O,·der of Australia Medal 
for founding member Nola Cole/ax and mainstage productions such as THE WINTER'S TALE, 
THE THREEPENNY OPERA, MAN EQUALS MAN, WAITING FOR GODOT, SGANERELLE 
and LADY LARKSPUR LOTION . 

1989 also saw the appointment of Carol-lee Aquiline, herself deaf, as Artistic Director with 
the highly successful WOLF MOON launching the company's new style in Novembe1· that year. 
WOLF MOON was remounted for the Next Wave .F es ti val in Me lbou,·ne in May this yea,·just prior 
to the company' sformal transfer from the Austr.alian Elizabethan Theat1"e Tritst. Theatre of the 
Deaf is now part of Performing Lines with the Australian Content Department ( also forme,·/y a 
division of the AE1T). Theatre of the Deaf is the only p,,.ofessional deaf theatre in Ai,st, .. alia and 
is now one of Sydney's premier Theatre-in-Educ·ation teams. 

Theatt·e of the Deaf would like to thank Quota /11te1·11:atio11c1/fo1· 1J·1ei1·· i11vitatio11 to pe1fo1·n1 a11d 
for their suppo,·t du,·ing this tou1". 


