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HISTORY OF THEATRE OF THE DEAF

The appesrance of lalented deaf performers in siage and film theatres around the world has
increased public awareness of decfness and the international deaf community over the past
twenty yers. Major acting awards in Fngland and the United Stafes have beer won by deaf
actresses. There have been numerous oppearances by dedf actors on lelevision yeriuls, while
Linda Bove, a deaf American aciress is a regular “resident™ on Sesame Street.

There are now several professional theatres in the world which emplioy a compary of deaf
actors. Rusria houser the aldest company, the MOSCOW THEATRE OF MIMICRY GESTURE,
which hat been in operation on and off for 1ixry years. The USA hosts periaps a half dozen
professionad theatres of the deaf. The mast famous of these is the long-standing NATIONAL
THEATRE OF THE DEAF {NTD). The NTI has performed on Broadway, national and
internaiional reievirion, and hundreds of stager around the world. There ure also professional
theatres of the deaf in England, Scandinavie and Japan

Australia’s Theatre of the Deaf had its origins in the sarly 1975'5 under the guidance of the
then Adult Deaf Society of NSW. The group provided aa opporfunity for local members of the
daa communiry to perform tnand view theatrical productions; itwas atheaire for the degf. Similar
growps were started up in Adelaide, Melbowne, and Brisbane

Fallowing a towr of Australia by the NTD in 1974, the Ausivalian Elizabethan Theatre Trust
began its long commitment to the developmens of o profexsicnal theatre of the degf in Australia,
kiring a hearing director o work with the NSW proup. Early years were speni taking mime,
acting, dance ard mask claxses with later performances of KING LEAR, OF ROGUES AND
CLOWNS and FIVE NIGHTS 17 FREEDOM in major Sydney venues.

In 1979, with backing from the Australia Council's Thaatre Board and the Australian
Elizabethan Theaire Trust, the company war launched ar a fully profertional theatre company

of the deaf.

By [986, the company had developed 16 origingl productioas for school children with
performances in Tavmaniz, Melbourne, South Australia, the ACT, plus regional centres and
towns throughout NSW. In 1989 the company expanded this rowring record to include Victoria
and (Queensland and aims (o service all Siates in ims. There have been appesrances on local and
naticnal telrvision, aprrformance before HRH The Prince of Waler, an Order of Australia Medal
for founding member Nola Colefax and mainitage productions such as THE WINTER'S TALE,
THE THREEPENNY OPERA, MAN EQUALS MAN, WAITING FOR GGLOT. SGANERELLE
and LADY [ARKEPUR LOTION.

1989 also saw the appaintmens of Carol-lee Aguiling, herself deaf, as Artictic Director with
the highly succevsful WOLFMGGN launching the compary' s new style in November that vear.
WOLFMOON was remaunted for the Nos Wave Festival in ielbourna in May this year lust prior
10 the company's formal sranger from the Australian Elzabethan Theaire Trust, Thestre of the
Deaf is now part of Performing Lines with the Awstralion Content Department {alss formerly o
divitios o the AETT). Thastre of the Degf [s the only prefestions! deaf thearre (n Australin and
lr now cne of Sydney' s premisr Theatre-in-Education teams,

Theatre of the Dea’ would like to thank the Tasmarian Deaf Society for their invitation o
perform and for their ruppors during this tour - our special thanks jo Greg Keane,
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