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Artistic Report 
The Australia Council in its standard conditions of grant 
requires that all grant recipients complete an Artistic Report at 
the conclusion of the project or activity funded. 

This Artistic Report provides the Australia Council with valuable 
feedback and data on subsidised activity and forms part of the 
grant recipients accountability for the use of public monies. 

Gr.ant recipients are at liberty to decide on the format of their 
reports to the Australia Council·. The attached standardised 
format is designed to facilitate the reporting process, and is 
recommended. 



A1Mo llltpo,t Quldllntt for Qnint RedpNn• 
Grant Rtelpltntl ahould tither complttt tht anac:htd atandard NPOrt In '"pect of the grant or pre the Au1trall1 Coundl with an Artlatlo Report which 1hould, 1mongat other things, contain: 

1. A dacrtpdon of tne Prolt0t or Actlvltl• undertaken. 

2. An --mtnt of the Project's IUCCNIN Ind faJlur11. 

3. Oetall1 of all 1rt11t1 participating In the project. 

"- Oetalla of documentation of thl1 project (e.g. video; alldN, catalogu• etc.) and whe,. thla documentation 11 held. 

5. Commentl on IINllfflent of thla project by othtr people In the project. host organlaatlons, ott funding bodlet. preu crttlclam etc. 

e. Statement on the value and effectlvtn"' of the grant. 

The ArtlatJc Report should preferably be typed. Each s.ctlon ahould be u brief and u concise u I 

D Coplel of all programs 

posalble. Tht Report should be accompanied by tht followtng If appllcable: h' 

D Promotional material ( Al'r~ ~c1c<. ~~ ec,D~) ~. D Newspaper advertisements : 
D ,Posters 

: I · □ Video 

D Manuscript 

C8J Photographs · 

□ Tapes 

0 Published book 

0 Slides 

[2g Statistics 

Please Indicate In the boxes above, the material attached to the Artistic Report. 
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Artistic Report 

Grant Aeclpient: 

Amount of Grant S 

Board or Program under which funded: 

FIie Number: 

Purpose .of Grant 

DNcrtptlon of Pn,fect/ ActlYftlN undertaken: 

Accessible Arts is a special arts project initiated in 198.5 by Community Activities Network (hereafter referred to as 'Network'). Its purpose has been to develop ongoing arts based creative activities for people with disabilities throughout New South Wales. In 1988 the task of the Accessible arts project was to maintain its arts development role while taking steps towards removing itself from under Network's auspices, and establishing itself as an independent incorporated organization. To this end, instead of employing an artist-in-residence on the project as in previous years, an Arts Development Officer was employed to undertake these tasks. Enclosed in this report are: · (°)) a report on the success _and failures of the project 2) details of artists participating 
.3) a statement on the effectiveness of the grant for the community and the artists involved 

Becuase of the complex nature of the Accessible Arts project for 1988, detailed reports of specific arts projects (including documentation and evaluation) is included seperately (Reports 2 &: 3), as are detailed reports on the progre~s made toward acheiving independ~nt stat"-~, for Accessible Arts . (Report 4) and an orientation trip to Melbourne taken tfae Arts Development Officer and partly funded by the CCDU (Report 5). ,\ 



la11nmawt of ... projilQI', _,CC 11111 and tlllnl 
(with patltcular ,.,.,.nee lo objectlvN Ir.tad In y<MU appflcldon): 

To the extent that Accessible hts undertook some very Important arts 

development work for people with dlsabll itle& at the community level in J 988 

(both in the form of projects it undertook and in the form of Information, 

consultation and promotional work), and to the extent that Ji generated a 

tremendous amount of support throughout New South Wales for itt actlvhle1, 

the project can be deemed a great success. Ag~ln to the extent that the 

project had made progress toward estabJishlng premises of its own and 

support for its occupancy It can also be deemed a great success. To the 

extent to which it had proceeded toward the estabJlshment of an active 

committee and incorporation however, there were problems. 

In terms o! the arts development work undertaken by the project in 1988, 

Accessible Arts carried out two major commuity based introductory arts 

programs (see Reports 2 &. 3), promoted arts activities for people with 

disabilities by giving presentations at three major conferences (T.A.D. -

'Switched On'; RBS - 'Technology in Focus'J Downs Syndrome Association -

'Getting There': see Attachment l)_, and acted as an advisory service for 

numerous individuals and organizations. Through aJl of these activities 

1'ccessible Arts demonstrably played an important role in introducing arts 

activities into the Jives of many people with disabllitles. 
' . . . . . . . . . . . 

In terms of estabUshing a material and support base for an independent 

Accessible Arts, arrangements had been made for Accessible Arts to move 

out of the Network offices and take up temporary residence at Addison Road 

Community Centre. Meanwhile, negotiatlorwere in progress regarding the 

permanent acquasition of premises which would serve as both an 

administratlonal and workshop base, and toward acquiring funding and 

furniture to develop these premises (See Report 5). 

In terms of establishing an Accessible Arts committee and undertaking 

incorporation, there was a problem caused by the absence of the direct 

involvement of any person with the required knowledge to undertake these 

things. This is reported on in detail in Report 5. 



(for details of specific projects see attched reports) 

Nina Angelo - visual artist (Terrigal) 
Jim Tyler - visual artist (Gosford) 
Peter Collins - woodturner (Sydney) 
Susan Paxton - movement/dance (Sydney) 
Chrisjohn Hancock - drama (Goulburn) 
June Bennett - ceramics (Wagga Wagga) 
Grant Stead - kitemaking (Coolamon) 

N.B. Two of the artists used themselves had a disability, and Accessible Arts' use of them was the first time each had had the opportunit1°work in a community environment. /\ 

.. . . .. . . 



•! ' IL . Ji • 

$15,000 is not, for a statewide project like Accessible Arts, very much 
money. At best such an amount can finance a finite number of disparate 
projects, but in terms of contributing significantly toward establishing a 
cohesive continuum of arts development for people with disablJities it is not 
nearly enough. At best such a grant can be used to introduce a finite 
number of, people. to the posslbiJity of activities, but not with effectively 
supporting those activities (or talents). At worst, because of tt,is situation, 
it can serve to tantalize people only, with riegative effects. Many people 
with disabilities, angry at never having had (equality of) access to arts 
activities have their anger and cynicism reinforced, whiJe others have 
reinforced their negative feelings about themselves at being given the 
opportunity to try something and then dropped. 

Also, although artists can be employed on this amount of money, they cannot 
be properly supported. This Jed to some problems when difficulties arose on 
projects (especiaUy see Report 3). 

- On the more positive side, Accessible arts was able to provide the 
opportunity for a smaU number of community artists to work in new areas of 
commuity practice, and especiaUy to provide the opportunity for two artists 
who themselves have a disability to work in a cor.nlT!unity .context. Without . 
Accessible'" Arts providing this opp9rtunity these artists may never have had · _. 
the opportunity to do so. (See Report 2) 

Signed ____ _____ _ 

Plt111 ust addltronal pages for any section ,n this report If required. 

lnd1v1dual GrantN Cha, 
Chief Executive of org 

Ruth 
Will 
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Conference of 
Down Syndrome 
Association of NSW 
'Empowerment' 

Macquarie University 
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Ruth is getting there. 
Will __ vou_be_the -~-1== 

Sept 17-18 



' ,.;~
; :;~

 ' a~
~~~-

--.. -•~
•--•~

--ji ~ ?
. 

~ 
--7

_ ..
. _,

: 
j 

S
E

P
T

E
M

B
E

R
, 

1
9

8
8

 
PR

O
G

R
A

M
M

E 
-

SA
TU

R
D

A
Y

 
17

T
H

 
. 

\ 
" 

8
.3

0
 

RE
GI

ST
RA

TI
ON

 -
W

SC
 R

00
1

"2
20

 

9
.3

0
 

W
EL

<n
1E

 A
NO

 I
NT

RO
DU

CT
IO

N 
TO

·C
ON

FE
RE

NC
E 

-
E7

B 
LE

CT
UR

E 
TH

EA
TR

E 
1 

10
.3

0 
t()

RN
IN

G 
TE

A 
W

SC
 R

O
CJ

12
20

 

. 
CD

1P
IJT

ER
 ~

T
I
O

N
 

11
.0

0 
HE

AR
IN

G 
PR

OB
LE

M
S 

DE
NT

AL
 P

RO
BL

EM
S 

&
 DE

NT
AL

 
RE

CR
EA

TI
ON

 &
 LE

IS
UR

E 
FO

R 
D

.S
. 

CD
1P

IJT
ER

 .
.«>

RK
SH

OP
S 

E7
B 

LT
l 

HY
GI

EN
E.

 
E7

B 
LT

3 
i>

EO
PL

E.
 

E7
B 

LT
2 

C4
A 

Ro
om

 3
20

 &
 R

oa
n 

32
5 

11
 

am
 -

11
.4

5 
C4

A 
Ro

om
 3

18
 

D
r.

 
To

m 
H

av
as

 
Le

a 
H

os
ki

ns
, 

To
ni

 S
co

tt
 

C
hr

is
to

ph
er

 C
um

ni
ng

s 

G
le

nd
a 

M
at

he
rs

 
11

 .4
0 

EY
E 

PR
OB

LE
M

S 
IN

 D
.S

. 
PE

OP
LE

 
NB

: 
RE

PE
AT

 S
ES

SI
O

N
 O

N 
D

IE
TI

CI
A

N
 &

 NU
TR

IT
IO

NA
L 

CD
1P

UT
ER

 \
.O

Rt
:S

K>
PS

 
E7

B 
LT

l 
HE

AR
IN

G 
O

IF
FI

C
lJl

TI
ES

 
PR

OB
LE

M
S. 

E7
B 

LT
2,

 
L

yn
et

te
 

C4
A 

Ro
om

 3
20

 &
 Ro

om
 3

25
 

P
ro

f.
 

B
il

ls
on

 
E7

B 
LT

3 
-

O
r.

 
To

m
 H

av
as

 
S

te
w

ar
t,

 M
ar

tin
a 

W
es

tQ
ar

th
 

<D
1P

UT
ER

 D
ea

.sT
R

A
TI

O
N

 

12
.2

0 
GE

NE
TI

CS
 

NB
: 

RE
PE

AT
 S

ES
SI

O
N

 O
N 

PA
ED

IA
TR

IC
 E

NO
OC

RI
NO

LO
GI

ST
 

C0
1P

IJT
ER

 ..
«>

RK
SH

OP
S 

12
 n

oo
n 

-
12

.4
5 

C4
A 

Ro
om

 3
18

 
E7

B 
LT

1 
EY

E 
PR

OB
LE

M
S. 

E7
B 

LT
2.

 
E7

B 
LT

3 
C4

A 
Ro

om
 3

20
 &

 Ro
om

 3
25

 
P

ro
f.

 G
11

11
an

 T
ur

ne
r 

Pr
of

. 
B

11
ls

on
 

O
r.

 
N

ev
il

le
 H

o
d

rd
 

C
ar

l 
P

ar
so

ns
 

1.
00

 
LI

M
:H

 M
SC

 R
00

1 
22

0 
AN

O 
M

SI
O

E
 G

RA
SS

 A
RE

A 

2.
00

 
PA

ED
IA

TR
IC

 Q
UE

ST
IO

N 
SE

XU
AL

IT
Y 

FO
R 

D
.S

. 
SE

XU
AL

IT
Y 

FO
R 

D
.S

. 
TH

E 
RO

LE
 O

F 
PA

RE
NT

S 
AS

 
cn

tf.
JN

IC
A

TI
O

N
 C

N
1P

S 
CC

H
'U

T£
R 

CC
H

l\J
TE

R 
&

 AN
SW

ER
 S

ES
SI

O
N

 
PE

OP
LE

 W
SC

 R
oo

m
 2

34
 

PE
OP

LE
 -

lm
pl

1c
at

1o
ns

 
TH

ER
AP

IS
TS

 F
OR

 T
H

EI
R 

AN
 A

LT
ER

NA
TI

VE
 S

ER
V

IC
E 

\.O
R

K
SI

-O
P 

~
T

I
O

N
 

E7
8 

LT
l 

D
r.

 
D.

 
S

ta
rt

e 
P

er
so

ns
 -

,h
o

 h
a

ve
 D

ow
n 

fo
r 

fa
m

11
1e

s/
fr

1e
nd

s 
O

U
LD

. 
M

SC
 2

32
 

DE
LI

VE
RY

 O
PT

IO
N 

2.
00

-2
.4

5p
m

 
C4

A
 R

31
8 

Sy
nd

ro
m

e 
to

 a
tt

en
d.

 
M

SC
 R

oo
m

 3
11

. 
B

ar
ba

ra
 D

od
d 

C4
A 

Ro
om

 3
15

 
C4

A 
R0

01
11

 3
20

 2
.0

0 
-

2.
4S

p.
l 

(L
 1m

1t
ed

 r
un

be
rs

) 
A

nn
 R

au
ch

 
C

ar
l 

P
ar

so
ns

 
&

 Ro
om

 3
25

 
Ja

n
 t

te
i d

e
rs

o
n

 

3.
00

 
AF

TE
RM

)()
N 

TE
A 

W
SC

 R
O

CJ
12

20
 

3.
30

 
PA

ED
IA

TR
IC

 Q
UE

ST
IO

N 
HE

TI
O>

S 
OF

 E
H

PC
H

R-
TH

E 
RE

LA
TJ

<J
iS

HJ
P 

TH
E 

CL
IN

IC
A

L 
EX

PE
RI

EN
CE

S 
IN

OE
PE

NO
EN

T 
LI

V
IN

G
 F

OR
 

C0
1P

U
TE

R 
CC

H
l\J

TE
R 

&
 A

NS
W

ER
 S

ES
SI

O
N

 
HE

NT
 I

N 
TH

E 
M

ED
IC

AL
 

BE
TW

EE
N 

AG
E 

&
 LA

N
G

-
OF

 S
TU

DE
NT

 S
PE

EO
i 

D
.S

. 
PE

OP
LE

 &
 IN

FO
R-

\,
()

R
K

S
K

)p
 

D
EK

JtS
TR

A
TI

O
N

 
E7

8 
LT

1 
D

r.
 

D
. 

S
ta

rt
e 

SY
ST

EM
 -

FO
R 

&
 BY

 
UA

GE
 D

EV
EL

OP
M

EN
T.

 
PA

TK
>L

.O
GI

ST
S.

 
W

SC
 R

oo
m

 2
32

 
HA

TI
ON

 F
OR

 F
N

1I
LI

ES
 

3.
30

-4
. l

Sp
m

 
C

U
 R

oa
m

 3
18

 
(R

EP
EA

T)
 

PA
RE

NT
S.

 
C4

A 
Ro

om
 3

15
 

W
SC

 R
oo

m
 2

34
. 

Jo
an

 R
os

en
th

al
 

M
SC

 R
oo

m
 3

11
. 

J
o

y
 

B
lo

ck
 C

4A
 

3.
30

 -
4.

1 
S

p
a

 
D

r.
 

Tr
um

an
 C

og
gi

ns
 

H
ou

st
on

 &
 r

es
id

en
ts

 
R0

01
11

 3
20

 
C

ar
l 

Pa
,s

01
1s

 
o

f 
Q

.J
ee

ns
 R

d 
H

os
te

l 
&

 R
oo

m
 3

25
 

\ 

4.
30

 
BR

EA
K 

6.
00

 
BA

RB
EQ

UE
 D

IN
NE

R 
CS

C 
AR

EA
 

_
\':

' 
-. 



Accessibl 

COMMUNITY ACTIVITIES NETWORK 

66 Albion Street 
SURRY HILLS 
NSW 2010 

NETWe~~ 
TEL: 02)212-3244 

L 

RIVERINA MULTI-ARTS WORKSHOPS 

FOR ADULTS WHO HA VE AN 
INTELLECTUAL DISABILITY 

Wagga Wagga 4-9 October, 1988 

REPORT 

Christopher Cummings - Arts Development Officer 

Contents 

A. Aims of the Project 
B. Arts Activities 
C. Location 
D. Organization (Primary, Secondary, Assisting) 

E. Artists 
F. Seminar Speakers 
G. Funding 
H. Sponsors 
I. Attendance Figures 
J. Development of Project 
K. Evaluation · 
L. Recommendations 

Attachments 
Artists/Participants Reports 

Photographs 

L 

A' Community Arts Project involving people with disabilities, artists and the community. 

i!I 4. 
' isted by the Australia Council and the NSW Ministry for the Arts. 



RIVERINA MUL Tl-ARTS WORKSHOPS 
FOR ADULTS WHO HA VE AN 
INTELLECTUAL DISABILITY 

Wagga Wagga 4-9 October, 1988 

A. AIMS OF THE PROJECT 

l. To give adults with intellectual disabilities who live in the Riverina the opportunity 
to experience arts activities they had not previously tried. 

2· To provide for carers, activities officers etc. who had little or no experience with 
arts activities, ·a forum to both learn about such activities and discuss ways of 
assisting their development. 

3• To give an opportunity to artists who themselves have an intellectual disability to 
experience teaching others and passing on their skills. 

B. ARTS: ACITvITIES 

;"\Ceramics 
\ .. 'woodturning 

"" -...A Drama 
A Creative Movement 
A Kitemaking 
A Screenprinting 

C. LOCATION 

South Wagga Public School 
(incorp. Adult Education Evening College) 
Wagga College of T AFE 
Wagga High School 

D. ORGANIZATION 

Primary co-ordination and programming: Accessible Arts Network 
Secondary co-ordination (Riverina co-ordinator): Julia May 
People/organizations assisting: 

(VS Pam de Costa 

Col Kilhagen 

Robyn Macpherson 

Marge Mainwaring 

Robyn Webb-Wagg 

Noeline Milliken 

Sandy Santmyers 

Recreation Integration Program 
Dept. of the Arts, Sport, the Environment, 
Tourism and Territories 

Principal, South Wagga Public School 

Principal, Adult Evening College 

Cootamundra Neighbourhood Centre 
(President RAM - Regional Forum) 
Community Living Support Service 
Kurrajong Complex 

Disabilities Unit, Wagga College of TAFE 

Wagga Wagga Arts Council/Theatre Journalist 
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E. ARTISTS 

June Bennett 
Peter CoJlins 
Chrisjohn Hancock 
Susan Paxton 
Grant Stead 
Jim Tyler 

F. SEMINAR SPEAKERS 

Dinny Downie 
Marty Burgess 
Robyn Macpherson 
Graham Smith 
David ·Green 
(absent) 

G. FUNDING 

NSW Ministry for the Arts 

-2-

Ceramics (Wagga) 
Woodturning (Sydney) 
Drama (Goulburn) 
Creative Movement (Sydney) 
Kitemaking (Coolamon) 
Screenprinting (Gosford) 

ex Arts Access, Melbourne 
Co-ordinator of TAFE Outreach, Riverina 
Principal, Adult Evening CoJJege, Wagga 
Director, Old Brewery GaJJery, Wagga 
DeaDr S~hooJ of Visual and -Performing Arts- RMIHE 

Australia Council (Community Cultural Development Unit) 
Board of Adult Education 

H. SPONSORS 
KendeJJ Airlines (Aust.) Pty Ltd 

I. ATTENDANCE FIGURES 

Workshops 

Ceramics 
Woodturning 
Drama 
Creative Movement 
Kitemaking 
Screenpr in ting 

41 
28 
12 
12 
25 
21 

TOTAL 139 

Seminar 

8 

8 

J. DEVELOPMENT OF PROJECT 

Selection 

The Riverina was selected because 

- contacts already existing in the area as a result of a 1987 Accessible Arts field trip 
- the knowledge from this trip that there was a dearth of arts activities in the area 

for the target group 

Wagga was selected because of its central location. 

The week of 4- 9 October was selected because it freed workshop venues for our use 
(it being the second week of the school holidays) 



PLANNTNG 

17-21 June: 

early August: 

mid August: 

early September: 

9 September: 

12-15 September 

K. EVALUATION 

-3-

visit Wag~a, me~t wi~h interested people from throughout 

the RiverJna, dJscuss1on of type and nature of project, 

study of possible workshop and co-ordination bases, 

accommodation and catering. 

app~int local co-ordinator, contract artists, arrange 

seminar speakers, media, mail-out. 

main publicity mail out 

arrange deal with Kendell (to fly Dinny Downie from 

Melbourne) 

follow up mail out 

publicity tour - Wagga, Albury, Wodonga, Corowa, Griffith 

The project was very successful in terms of the objectives set out for it. The most 

immediate successes were: 

- attracting the right target group: people attended from throughout the Riverina 

(coming in from as far as Wodonga, Griffith, Young and Coleambally) with 

nearly all participants having had little or no experience in the arts - furthermore 

those who attended represented a wide range of levels of inteUectual disability 

- developing possibilities of future arts developn::ient in the area: a number of people 

who attended ·showed definite interest in pursuing further arts activities, eit her by 

enro11ing in mainstreamactivities (eg. 4 people in enquired re the T AFE ceramics 

course ) or by developing activities them:;elves (eg. enquiries were made of 

Accessible •Arts regarding artists living in the Riverina who could hold further 

workshops ) 

- providing opportunities f~r development of artis_ts with disabilities: two of the 

artists employed to conduct workshops were themselves people with intellectual 

disabiJlties - neither artist had previously had the opportunity to work with others 

to pass on their skHJs 

- discovering a high degre_e of talent with possibilities for commercial development: 

two participants in parti~ular showed l"XCepticn,11 talent, one of whose work is 

being mooted for commercial development by Accessible Arts (see Attachment No.I) 

, One of the mast im1;ortant aspects of the week was not only ~hat was presented and 

achieved but.how; . The project was developed specifically to give maximum freedom 

, (access) to participants in the workshops to try out activities and make their own , 

, decisions as to their feelings toward them. Participants had freedom of choice in 

,f which activities they would try, and all artists responded flexibly to the demands 

/' made by them. This included adapting working methods to respond to the ability 

: . of development of each individual participant. 

;· Despite this adaptibility each workshop nevertheless had a specific structure decided 

upon by ·the · artists On consultation wit~ ~yself) beforehand. Each work~hop wa~ 

organized so. that all :of those who partt<::Jpated would take away something tangible 

J!• from it - whether something materially tangible in the case of screenprinting 

!J (own print ), woodwork (wooden spoon)) kitemaking (kite) and ceramics ('piggy' bank), 

If 
' 

l..-p-~lll!!!l!l!!ll!IJ!lli"'~~i""'1-.. -,,.-_ ------------------

\ 
I 
' ' I 
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or ~motionally/phrsicaJJy tangible in the case of drama and creative movement. Each 

wohri shop was desagned so that aJI those who participated would leave having clearly 

ac eved something • 

;t'e skill of t~e artists_ in ~reating this experience was of a high standard of excel

tnce .- especially cons1dermg the often wide range of abilities that had to be related to 

n a smgle workshop. Furthermore all artists were highly skHled and effective in -

stimulating the ima~inations of aJI participants, so that what was achieved and 

produced was experienced by the participants as being of their own invention. 

i '1!1e importance of these experiences cannot be over-emphasized as they clearly had a 

~ect bearing on what was a_chieved in terms of interest in the arts and future activities. 

~ ~ay the week was _organized, and the skill of the artists, produced an extremely 

pos1~1~e atmosphere which pervaded the whole week, and it was very clear that aJJ 

l partacipants without exception enjoyed their experience and had fun. (naturaJly some 

fav~ured_ some act~vit_ies more than others.) It is the enjoyment involved and the 

J sat~sfact1on of a~h1evmg something of your own creation (self-expression) which is the 

'l b~1s of com_mumty arts activities and which will, more than anything else, leave people 

~ Wtth the desire to become involved in further arts activities. The truth of this was 

evidenced in participants' responses to the week and their expressed desire to 

further engage in arts activities. (See Attachment No.2) 

This positive aspect of the week extended also to the two artists who themselves had 

intellectual disability. Both underwent a noticable change over the week, with their 

,,.. nfidence in their own abilities as artists and as communicators growing markedly. 

(Their own feelings on the week are recorded in the artists reports) The importance 

of affording opportunities for these artists to gain access to widen areas of skills 

development again cannot be over-stressed. Both of these artists were approached 

regarding future work possibilities. 

The positive atmosphere also applied to the seminar. For most who attended it was 

their first 'look' at arts activities, their value, and ways of setting them up. For all 

who attended, because of the expertise and occupational diversity of those who spoke, 

it was a very rewarding and informative day with aJJ who attended expressing great 

interest in developing future activities. It was a shame David Green was unable to 

speak, but his part on speaking on arts funding was taken by myself . 

{ 
! , Special mention must be made of the support given to Accessible Arts by the locaJ 

f' community. Not only did those concerned with the arts, education and intellectual 

1
' disability fields very quickly become involved, but the media were also very supportive 

t and KendeJJ Airlines were very quick to offer their support. Accessible Arts was also 

extremely fortunate in gaining the service of Julia May - a freelance artist and teacher 

sident in Wagga - as co-ordinator in the Riverina. Her efforts contributed significantly 

o the week's success. 

· The disappointing side of the week was th~ numbers that . a!tended: This was u~-

, fortunate but in the circumstances, unavoidable. The ongmal mail out, sent mid 

August specifically to give workshops_ and ot~er ~gencie~ time to make arrangements 

'to be free to attend, failed to reach its destmat1on. This seems to be both because 

-delivered mail was not received by, or passed on to, the. relevant peopel, and because 

'ra large bundle of mail simply never arrive_d at its destinat~o~- W~en this be~ame 

rapparent in early Septemb~r, a second mall out ~nd a pubhc1ty trip was hasttly 

·organized. By the time this occurred, however, it was too late for many people to 

t· 
~ ~ 
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ake the necess~ry arrangements to attend. It was unfortunate that more people could 

ot take advantage of the week and it was also unfortunate that, as a result of the 

ower than anticipated numbers, not all of the scheduled classes could occur. 

l 

ne thing that occurred which may or may not be related to this, is that when setting 

P the project the most requested arts activities were the performing arts, but during the 

~ek these were by far the least attended classes. No particular reason was obvious for 

his, although several suggestions were made including the less materially tangible nature 

f the classes and the confrontationist nature of the activities that occur in them. (N.B. 

11 those who participated in these classes enjoyed them immensley, usually returning 

or more if they were able.) 

n summary I believe that the project was a very effective one in meeting its objectives, 

nd in developing access to arts activities for adults with intellectual disabilities who 

Ive in the Riverina. The workshop/seminar format and workshop structure and 
rganization I believe were of a kind that achieved maximum effectiveness in access

~ and communicating the experience of the arts to those who attended. Having now 
~)duced this experience to so many people, it is now imperative that Accessible Arts 

upports its future development however it can. 

. ' 
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• RECOMMENDATIONS 

I. That a follow-up program to build upon this week be held in 1989. 
Although people left the week with a desire to pursue further activities, the. 
available expertise is still small and a smaller 'shot in the arm' program Is vital. 
A weekend camp combining both arts workshops and discussions on how to develop 
activities in local areas would be advantegous. 

2. That in any future similar program a Project Officer be employed . 
Despite the efforts of all Involved, it was probably best that larger numbers did 
not attend. Our resources to deal with them both In the organization stage and 
the week itself would probably not have been adequate. 

3. That more effective monitoring procedures be applied to advertising and 
publicity 
I feel that such things as mail-outs must be more closely monitored so that any 
mail not reaching its destination can be more quickly effectively responded to. 

4. That similar programs be held in similar under accessed areas 
Given the wide lack of recognition to the arts needs of adults with disabilities 
throughout New South Wales, regionally based generalist introductory courses are 

d robably the most effective way to begin awareness in this area of activity. 

1:' That attention be given to developing the commercial potential of Diane Barbie's 
work 
It is felt that Diane's work is of a very high standard and of a style that would be 
attractive to the commercial fabric print market. Diane is unable to fend for 
herself and It would be a tragedy if works were simply lost. No mechanism at 
present exists to prevent this happening. Accessible Arts should investigate both 
the potential for development, and mechanisms to both facilitate this development 
and protect Diane's interests. 

6. That attention be given to developing Grant Stead's use as a community artist 
Grant would be a very good arts resource in his area · (of Cool am on). He has 
already been invited to display his kites at various events, but it would be of 
great benefit to the community if he could have access to ways of further 
developing his skills as a kitemaker and working with the community to teach 
his skills. 

I 
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I 

,J 



r 

Attachment No.2 

,. 
( 

f, 
' :r,o, Box 280 
'IWORINGAL N

1 

s w 
t • • • 2650 

i:J I st October, 1988 

J near Christopher, 

~ have been asked to extend to yourself' and the Net,mrk a bi a; 

thanlt you" on behalf of the people of the Riverine. Th e 

:mount of time and effort put into making the AccessabJe Arts 

orkshop in Wagga Wagga such a great suc~ess is verv much 

appreciated by all. · 

, There has been a tremendous amount of positive feed back from 

the people who attend the workshop both during the week and 

. for ,.,e busy weekend schedule. 

As you are aware, the experience gained by people wi l h an 

intellectual disability in attending such workshops is 

invaluable in so many different areas. Experience, 

. motivation, choice, self esteem, worth and the opportunity to 

' create an art form of their very own and actually see the 

: finished product is just so important . 

People with disabilities need reinforcement and opportunitjes 

to consolidate what they have been introduced to. They have 

been introduced to a varietv of Art's activities and are now 

asking for a follow-up work~hop. The people who ~ttended th~ 

l worltshop have been higiily mo'l.i vated through ' yom· effurt~ and I 

, are looking very positively at the prospect of another 

l t Accessable Arts Workshop in the very near future. 

'l'he importance of recreation and leisure is playing an 

increasing role in the daily lives of people with an 

i nt~l,_J.ectual di sabi li. ty. They need to be given the 

nprr=,l unities to experience. Without having experienced an 

Rctivity in the practical sense they cannot make a choi ce . 

To be able to choose a recreation or leisure activity whi c h 

they enjoy ~ives them so much more in their lives. As WA 

have experienced here the people with an ' interest i n a 

JeisurP. activityqj.-c happier, communicating more and produc in g 

wlt.h more enthusiasm in work related areas. If the se people 

have a feeling of worth in the community then the community 

will certainly have a feeling of wor t h in them . 

Thank you once a~ain and I hope that the Ne twork's proKramme 

for 1989 will include a follow-up workghop for the peopl e of 

th e Riv P. 1·ina. 

1; I 11d i-1•L!H rrlH, 

L . , ,,/ ,n / / _,,/ 

,,r~ .~/. ,,/,P'~7 
Community Livin" Support Service, 

I , 
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THE PIIOJEC'f 

130 COWPER STREET, GOULBURN, N.S .W. 2580. PHONE (0481 21 7140, 21 6432 

REPORT TO ACCESSIBLE ARTS NETWORK ON THE 

RIVERINA CREATIVE ARTS WORKSHOP WEEK 

4-9 October, 1988 
South Wagga Public School 

Community Artist - DRAMA - Chrisjohn Hancock 

My first reaction to the week was one· of disappointment and 

frustration over the lack of participants wishing to be involved in the 

drama and creative dance workshops. Of the seven workshops in Drama 

planned, only two were run. This was through no fault ofthe organisers 

for many people had expressed interest in these sessions prior tothe week. 

At the first drama session I spent time relaxing the group, working 

on flexibility, imaginative games, balance and co-operation skills. This 

session culminated in bwo wonderfully improvised presentations based on 

stories adapted from fairy tales chosen by the group. There were 7 

participants. · 

~ Five attended the second session. Two of these students were 

elderly sisters. Ball games, flexibility, relaxation and co-operation 

skills prevailed with the session finishing with a blindfold adventure and 

story making. 

The large age range of both groups created complex dynamics and 

pladed diver.se expectations on the session. All activities became brief 

introductions to different aspects of the drama curriculum. The most 

rewarding time of the week was spent meeting and getting to know the 

participants and joining in the other workshops available to them. 

The success ofthe week for me was that all participants seemed thrilled 

at their achievements and wanted these opportunities to continue or at 

least happen again. Hopefully they will have been activated sufficiently 

to bring about changes in their area so that they will be provided with 

access to more recreational activities usually only available to the wider 

non-disabled community. 

Recommendations for future workshops: 

C, * that all sessions are conducted at the same venue 

* that more community activities (i.e. excursions to 

galleries or an evening performance or simply a meal 

in a pub/restaurant) are organised for the participants 

* that a planning session, outlining objectives and goals 

for the event, happens for allworkshop leaders before 

the event. 

/ 

~ 
I 
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ACCESSIBLE. AR TS 

MUL Tl-ARTS WPRKSliOP FOR INTELLECTUALLY DISABLED 

How do I get Into these thlngs?lllll I begin to think my life ls governed by chance, but how 

gled I am that this came along. My background ln working with groups and with the dla

abled ls limited to voluntary organisations such as the Girl Guides Association and Riding 

for the Disabled, but I discovered a skill In working In theae areaa. 

1 had decided last year that I would develop a lifestyle built around my painting and 

craft Interests. My sister, knowing this and as the Curator/Education Officer of the Wagga 

Regional Art Gallery had asked me to take a sport and Recreation Department 1ponsored 

ceramics holiday workshop for children. The workshop was popular and successful, but 

t~,.,.e were no adequate facllltles, In fact, we had our fabricating sessions ln the Callery 

tnCi~ middle of a David Schiunke exhibitions of paintings. You can 1 maglne that at times 

my heart was In my mouth, with floppy brushes of slip waggling around! The final session 

of firing and decoratlong was in my back yard, It was fortunate that a) it wasn't very hot 

weather and b) that It didn't rain, because I have no shelter there from the skies. 

especially for f lfteen children. 

With this experience in mind , as well as considering the pJlght of free-lance teachers 

with no facilities, not counting the childrens' services, I was easllly able to form a pro

posal for a Public Accessible Workshop in Wagga Wagga, as all presumed options such as 

schools are not suitable as there ls no storage space. In the process of developing 

th~roject, I contacted various g~oups and agencies In Wagga 1Wagga to ask f~r their 

reactions to the Idea. Among the replies I received was one from Pam Da Costa, the very 

hardworking Integration Project Coordinator in Wagga. In that she expressed a great deal of 

interest In the idea, and hoped that it would develop into -a reality. 

J wasn't totally surprised that she told me about a meeting in Wagga to discuss an art 

project for the Intellectually disabled. She explained that she had rung me because of my 

letter and the possible connection between the projects later. The meeting was very inter

esting , but at that time I really could not see that I had any input, except as the represent

ative of a resource possibly· available in the future. 

Imagine my surprise when Christopher Cummings, the Arts Development Officer for · 

Accessible Arts, rang me weeks later to ask if I would be the REglonal Coordinator (Who, 

me?! .. ) As lt happened, I was available and felt confident that I could supply the services 

lll<ely to be needed. 

1 
Pnnr ('.hricitnnh•..r'- _A,!;:.thP \1/nrkc:hnn •nnrniarh•rf 
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would be beneficial, so I booked interviews on radio, television and in the papers in 
three areas. Of course, he is very good at it, and the media were very helpful, 
expressing an interest hi doing follow-up pieces on the workshop itself. 
In the last issue of Network News, I had contributed a piece on Grant Stead the kite
maker, and I know June Bennett, the ceramics teacher, quite well. The other tutors 
I met ju'st before the workshop, and it all seemed very exciting~ .with people from 
Sydney (including Judy Finlason from Network) descending on my humbl~ home on the 
Monday before. 

There was a wonderful feeling at the workshop, very open. An amusing slde;Jight 
was the attraction of the kitemaking sessions to the younger ladies in the client 

1 p.-e ("<>up. Grant found himsel! quite a hit, and was very matur.e whne handling the 
situation. 

Our great discovery(besides meeting everyone new) was that Dianne Barby was a 
prolific artist given the opportunity. Her artwork is pubHshed on this page - how 
wonderful it is. We all felt that she could find a commercial outlet for her work, 
especially as she is middle-aged (44 years old) and would benefit from extra income 
(wouldn't we all?!) 

The spin-off for me was firstly that I discovered new areas that I feel confident in 
and secondly that Network felt confident to offer me further training in OOSH 

_?ervice. Also I will be catering for the Regional Trainig for Vacation Care Workers -in the Riverina in Wagga in December (see last issue of Network News). 
lt:/s I said at the beginning, "How do I get into these things?'.) No, regrets , though .... 

JULIA MAY 

Wagga Wa 

October, 1 
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Creative arts workshops ( 
for disabled in Riverina 

The Sydney-baled Accn1lble Arb Network wlU hold• week of cratlve ..U 
workshops for lntellec:tu■lly disabled young adults Dvlng In the Rlverlna from 
October 4 to October 9. 

"Hands on" experience 
will be provided in cera
mics, kitemaking, drama. 
woodtuming, screenprint• 
ing and creative movement. 

In addition to practical 
activi1ics. the week will also 
include a seminar on art and 
intellectual disability with 
keynote speaker Diana 
Downie and addresses by 
prominent IOClll speakers 
representing the areas of 
an, adult education and lei
sure/recreation. 

Yesterday the arts de
veiopment officer for Ac
cessible Arts Network. Mr 
Christopher Cummings. 
said the week of worltshops 
was a pilot project and 
would be "as practical as 
possible." 

"The weclt is meant to be 
two things, first a practic::il ---

imroduction to ans activi-
1ies 10 adults who ha\·c intcl
lt ct u al disabilities. and 
s.econd a fun time when peo
ple can meet others and ex
pc rience the sheer joy of 
creating something through .,.... 

",.. 

the aru." Mr Cummings 
said. 

"The worltshops are for 
young adulu who jUSl want 
to come in and have a go. 

"The variety of work
shops offered will enable 
people to choose activities 
that appeal to them. 

Workshops will be con
ducted at morning and 
afternoon sessions from 

, ~ . Tuesday October 4 to Sun-.,.... f , day October 9 at South 
· ""· ·• Wagga Public School and 

~':' .;.~., .,, Wagga College of TAFE 
"J} ' • :~~ (the latterlocation for cera-

-: .: mies and woodwork only). 
• ',;L Registration forms and 

,. further information arc 
available from the co-

~ ordinator, A.A.N. Creative 
. : - ' · Aru Project. PO Box 171-

, S, South Wagga 26S0 
Christophrr Cummings (phone 217663). 
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l~EETING HELO AT THE PARAPLEGIC A~m QUAORIPLEGIC /\SSOCIATIO~I OF ·~.S.:./ . CE'ITl·:C 
AT HOMERUSH. 

or-: THURSDAY STII FEllRUARY 19'>0 AT 10. 30AM. 

PRESENT: LOUISE LESCH!. THE SPASTIC CENTRE. 
ROBY~ WALLACE. PARAQUAD. 
SUE DUCKIWRTH. OF.PT. SPORT, RECREATIOM ANU RACP~G. 
CHRISTINE SHAKESBY. DEPT. ASS. FOR DANCE [OUCATIOr:. 
JOE LOVES. A.N.D.A. 
SUE JA~ES. A.N.D.A. 

~obyne Wa 11 ace opened the meeting and welcomed a 11 present then handed over to 
Joe Loves, Director of the Australian National Dance Associatior, to background 
and outline the purpose of the ~eeting. 

Joe Loves advised that following the visit in J9pn of Corrie Van Hugten, 
A.N.D.A. made an application for assistance 11nder the ,.~~"-,9~0 PrograrnfTle 
for People with Disabilities. 
This was approved on 2rth Oecer'lber p19n with a 9rant of ~0 nnn. 

The purpose of the grant is to conduct a project whi ch will encoura9e 
wheelchair users to participate in \'lheelchair h.:illroom dancina. This ~1 ill 
be achieved by running a series of se111 in i\ rshvorkshors anll demonstrations 
by an expert in the field and the production of a video and/or other 
promotional ~aterial. 

It had to he noted that the project should cover as many States and 
Territories as possible. 

The Australian National Dance Association (MmA ) should liaise closely 
with relevant National and State/Territory organisations with a major 
interest in various disability groups on the conduct of this project. 

The project should offer opportunities for integration beb,een people 
with disabilities and regular members of the ANDA and. 
in future the ANDA should promote integrated activities and continue to 
offer integrated participation for people with disabilities in its 
progra1m1es. 

Commonwealth Government Programme Objectives. 

In providing assistance towards the provision of recreation opportuniti es 
for people with disabilities the Commonwealth ~overnment l•as the foll o~inQ 
objectives: . 

To diss~rninate infor111ation on recreation for people with disabilities and t o 
encourage the development of inforl'1ation nrh:orks ~,i thin ,:i l'ld hc> b een t !:r> 
States. 

· To promote equity of access to recreation opportuniti es at the local or 'grass 
· roots' level for all people with disabilities. 

To promote community awareness of the needs and abilities of people with 
disabilities and to encourage their acceptance as participants in conlfllunity 
recr.eation activities; and 

to promote the co-ordination or recreation policy and development for people 
with disabilities at Commonwealth, State and local levels and between government 
.and non-government bodies. 
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After outlining the proposal of br1ng1n~ rorrie Yan Hugten btck to Australia 
Joe Loves, said th~t the support 4nd iuc:cess of the pro9ran,ne depended tn t he 
first 1nsttnce thtt it would have the support and approval of at lent th-0se 
present , 
This was unant~ously given, 

!)palinQ with the grant that had been proposed. he stated that the major ol1stacl e 
in nccepttn~ sen~ wa$ that no provision had been includ~d for the interoat1ona1 
Jnd national travel cost of bringing Corrie Van Hugten and her partner !o 
J' ustrolia and as ANDA 1n 19~9 had already outlayod over ~7f.nn in l he first 
vts1t of Corrie Van Hugten, he did not consider he could comnit t.he Association 
lo the same cost and 1n this regard. some other financial support would have to 
b-e SOU(.)ht, 

Various proposals were put forward such as seeking support fron the State 
Govern111ent and sponsors. 
It was resohled that this would be investigated. 

It was also agreed that any sponsorship would be acknowledged by all part1cfpat1ng 
0, in the project. 

r 

-

At this point in time. a video was shown. taken in Holland. of disabled persons 
partic1patin~ at a special ballroom dance event. 

The ~eting tn neneral discussed the following ~alters: 

1. The State and 1,/ational promotional P.fforts that each of the organisations 
present could provide. 

2. Other cost-savtno factors that could he shared would be printing. stationery. 
promo literature and also the preparation of prono video of the material taken 
from Corrie Van llu~ten's last visit and made available hy television stations. 
MIOA's l~at1ona1 Challlp1onsh1ps at the Sydney Town lfall and the tare froin Holland . 

Joe Loves advised that 1n the initial pl annina of the prol)ror1nc for ~--9r,• the 
rnonth of October had been discussed with Corrie Van llugten and the periou was to 
be a mini111um of four weeks and a l'!a.ximum of sh weeks. 

Robyn Wallace proposed that this first visit could principally be for ;, .s.:i. 
with other. state rP.presentatives invited to attend. 

Other views were expr~ssed that the personal contact with Corrie Van Hugten. 
who h an e,ccellent tOffl'IIUnicator, might be of more advantage vis Hing each of 
the states providing such travel arrangements could be made and would not be 
too exhausting for Corrie Var, Hugten, 
Thts was to be further investigated. 

Tht Ntter other acc0fflln0dat1on and sustenance was also discussed and Sue J41nes 
out11"ed ~a·t AHOA had done during her last v1s1t and made the re-CQ!llmendation that 
1111 9enerally approved that she should have shared acc01111'10dat1on with her phys1o
thtrap1st which would allow her SOft'IC prtvacy. 

Sue Duckworth offered 'to anht AtlDA 1n the preparat ton or docu1t1ents to he 
forwarded to Canberra 1nclud1ng the Budoet and a fflecttna was lo be set up 
neat wttk. 

Joe Loves wu to enquire whether October was still 1u1table for Corrie va.n 
Mug ten and he.r partner. 
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Chri~tine Shakesby, representina the Australian Association of Dance Education, 
cons1dered that all physiotherapists be advised of any seminars anrl workshops 
as it could be of interest in their fi eld, 

It was resolved that a further meeting be held within a few weeks after all 
parties had time to ascertain their organisational roles in the project and 
what support could be forthcoming. 

The meeting closed at 12.40PM. 

~ COtlT ACTS, 

ROBYN WALLACE. THE PARAPLEGIC P., QUADRIPLEGIC ASSOCIATIO~: OF i•!.S.l.'. 
33-35 BURL WGTON ROAD, H0r1EBUSH. rl .S. l~ . 2140. 

LOUISE LESCHI. 

SUE DUCKWORTH. 

CRRISTINE SHAKESBY. 

JOE LOVES. 

n 
SUE JAMES. 

P~ONE. n2 7~4 416~. 

THE SPASTIC CE'ITP. C •. 
1ro ALLN113 IE RD, ALLAf·lC IE HEIGHTS. '1.5. t•I. 21()() , 
PHOtlE. 02 451 9022. 

M.S.W. DEPT. OF SPORT, RECREATION F-, R/\Cll!G\ 
2060

• 
2MD LEVEL, 105-153 MILLER STREET, NORTII SYD olEY. 
PHONE. 02 923 4300. 

AUST. ASSOCIATION FOR DMICE EDUCATIOtl , 
CLEVELAND STREET, SYCNEY. 2onn. 
PHONE. n2 221 4r57. 

A.N.D.A. DIRECTOn. 
2P GORDON RD, LO~G JETTY. N.S.W. 22Gl . 
PHONE. 043 320 326 . 

A. N.D.A. SECRETARY. 
764a PITTWATF.R ROAD, OROOKVALE. 'J .S.W. 21()0 , 
PHONE. 02 03?. 114. 



TACTILE ART \\ORKSHOPS 
FOR PEOPLE WHO ARE BLIND 

OR PARTIALLY SIGHTED 

SYDNEY, GOSFORD, MAITLAND 

(INCLUDING RBS TECliNOLOGY IN FOCUS WEEK) 

AUGUST - f\OVEMBER, 1988 

REPORT 

OIRISTOPHER ObMINGS - ARTS DEVELOPMENT OFFICER 

COl'lTENTS 

A. AIM OF THE PROJECT 
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D. FUNDING 
E. SPCNSORS 
F. ATTEND.MCE FIGURES 
G. REPCRT 
H. EVALUATIOO 
I. RECXJ\MENDATIOOS 
J. REPORT 00 'TEOil\OLOGY IN FOCUS' 

ATTAa-MENTS 
ARTISTS REPORT 
POOTOGRAPHS 



A. AIM OF THE PROJECT 

The tactile art workshops were a series of innovative 
workshops developed to introduce tactile screenprinting to 
adults who are blind or partially sighted. Although \ the 
screenprlntlng technique employed was no different to 
traditional screen-printing technique, a 'puff-print' was 
u s e d wh I ch , when he a t e d , r o s e to pr o v i de a tac t i l e o u t I i n e 
or silhouette of the design screened. It was hoped that, it 
enough interest was shown by the participant s , we would be 
able to both find enough support for the classes in the 
various locales for them to continue J ndependently of 
Accessible Arts with comnunity support instead, and perhaps 
dev•elop a comnerciaJ aspect to the workshops as wel J. 

B. BACKGROUND 

The idea for the project developed out of discussions held 
by Nina Angelo with officers of the Royal Blind Society, 
after a one-off workshops held in 1987. Much support was 
given to Nina by Pru Jobling, Activities Resource Officer 
with the RBS, who was instrumental in both the development 
and running of the project. (See Attachment A for details 
of initial meeting between Pru and Nina) 

C. ARTIST&: ARTFORM 

Nina Angelo: tactile screen-printing (braille art) 
Location:Sydney, Gosford, Maitland 

D. Funding 

CCOU (Australia Council) 
Ministry for the Arts 
Board of Adult Education 

E. SPONSORS 

Colourmaker Industries 
NEHOC (Aust) pty ltd. 

F. ATTENDANCE FIGURES 

Sydney 
Gosford 
Maitland 

G. REPORT 

Total 

12 
27 
14 

The first workshop was actually held in July in Sydney. 
Trish James, a braille instructor with RBS who had attended 
the 1987 workshop, suggested that a number of interested 
participants meet at her home on a Saturday. This occurred 
and a further workshop was held the fol lowing Saturday. 
Unfortunately those who attended (six in all) had already 
made a prior corrrnittment to a BAE serving course for August 
and part of September. However, they were very keen to 
continue the work shops, and suggested that they recomnence 
in September. 
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The next workshops to start were those in Gosford. Nina had 
organized for Red Brick Studios, a comnunity art venue to be 
used, and a meeting was held there with the managers, 
r~presentatives of Gosford Council, the RBS and myself to 
dlsc~s~ details. These included times, dates, fees, 
publlClty and transport for participants. The first 
workshop was held on 2 August. 

From the beginning there were problems with this workshop . 
There seemed to be a hold-up in getting information out to 
the target group despite mail outs to the media and 
a~propriate comnunity groups. Also there seemed to be a 
dlsasterous breakdown in comnunication between conmunity 
workers at the council and other conmunity groups, 
especially with conmunity transport. This was such a 
problem I had to go up to Gos ford personally to mediate 
between groups. In the end there were a couple of people 
sh ow i n g keen i n t e re s t i n at tend i n g , bu t these we re ma i n 1 y 
very aged people attending for social reasons and not the 
primary group we were hoping to attract at all. 

The final workshop to begin was that at Maitland . This 
began on 6 September. It took much longer to set this one 
in motion because of a difficulty 1n getting a suitable 
studio location. A meeting was held at the RBS Newcastle 
offices with representatives of Newcastle coucil, the Hunter 
Regional Arts Association and the RBS in July. Maitland 
TAFE was suggested by Maureen TredinnicK (HRM), but it was 
some weeks before we could see it because of prior 
comnittments, and also because of uncertainty within TAFE. 

These workshops had a tremendous amount of pre-publicity 
thanks to the efforts of Sharon Boucher of the Newcastle RBS 
office. Sharon also had personally contacted a number of 
interested participants. Unfortunately Sharon, who had done 
so much in setting up the workshops, left Newcastle in mid 
September and again serious breakdowns in comnunication 
between conmunity groups involved began to occur and hamper 
attendances. This time, however, because of other 
comni t tment s, I was unable to see to then per son a 11 y and 
rectify the situation. I did attend the last workshop and 
s poke to those who at tended - who i n c I u de d rep res en tat i v e s 
of various comnunity groups and a great interest and 
desire to continue the workshops was expressed by all. 

The difficulties experienced in organizing these workshops 
were compounded by the tragic occurrence of Nina Angelo's 
house burrilng down in early September. This caused great 
d tf f i cu 1 t i es f o r Ni n a i n under ta k i n g the wo r k shops , and 
certainly prevented her from dealing with the problems that 
were occurring. She was unfortunately unable to restart the 
Sydney workshops and continue the Maitland workshops, where 
her place was taken by Jim Tyler. 

Despite all of these difficulties, however, many worthwhile 
thin.gs came out of the workshops. People who attended were 
often amazed that they could participate in an activity such 
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as screeprinting, and were terribly excited at being able to 
experience and 'do' a new artform. The Maitland workshop 
even provided some Christmas card designs, which were 
developed into both tactile and non-tactile Christmas cards 
for Radio 2RPH (Radio for the Print Handicapped see 
attachments for cards). 

Special mention must be made in regard to these workshops of 
Annette Donohoe, a Leisure Instructor with DCS & H , who 
provided invaluable support and assistance throughout the 
various problems that occurred during this project. 

H. EVALUATio-1 

Th i s p r o j e c t was de f i n i t e l y a ca s e o f s t r e t ch i n g me a g r e 
resources too far. The undertaking of such an extensive 
Pro j e c t w i thou t a pro j e ct of f i c e r was too amb i t i o us as was 
clearly indicated by our inability to deal successfully with 
c r i s es and ma j or prob 1 ems when they o cc u r red . Tr y i n g to 
contend with these was an enormous drain on both my · time and 
energy. 

Ce r ta i n 1 y one of the ma j or mi s takes i n s e ·t t i n g up th i s 
project was an assumption that comnunity service 
organizations, once put into contact with each other in 
relation to a specific project, will continue to self-manage 
their roles in regard to that project. This is definitely 
no t s o , as w a s e v i den c e d i n b o t h Go s f o r d and Ma i t 1 and • 
Constant supervision is required to contend with both 
general inertia and local politics. 

The numbers in both Gosford and Maitland were both 
disappointing. This was due, I think, to : 
i) failure of publicity to be passed on by corrmunity groups 
ii) difficulties caused by failure of comnunity transport 
services to operate· successfully 
i i i ) t he fact that th i s was a tot a l 1 y new and i n nova t i v e 
project probably meant that people were hesitant in taking 
part 

A further problem was the lack of clear definition between 
the roles of artist and the Accessible Arts officer 
specifically with regard to responsibilities involved in 
project planning and maintainance. The confusion 
surrounding these responsibilities further compounded the 
difficulties encountered in the project. 

I. RE~ATIOOS 

nature should not 
is available, and 

1. Any future project of a similar 
a t t emp t e d u n J e s s a p r o j e c t o f f i c e r 

artist(s) involved roles of this officer and the 
clarified. 

be 
the 
are 

2 • Th a t mo r e p e r -s on a 1 at t en t i on i s g i v en to pub 1 i c i z i n g t he 

project; ie. that various corrmunity organizations are 

approached personally and asked to assist with dispersing 
information. 
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3. That Accessible Arts give careful consideration to 
be com i n g i n v o l v e d i n or g a i n z i n g t r an s po r t a g a i n • Th i s i s 
clearly a 'hot potato' and the amount of time involved in 
organizing it against benefit should be weighed. 

4 • I n f u t u r e p r o j e c t s o f t h i s t y p e , r a t h e r t h an s imp l Y 
running 'workshops', the workshops should be leased on a 
specific conmunity project eg. a quilt celebrating 25 years 
of the RBS, or perceptions of the Hunter by people who are 
visually impaired. This should provide a focus for the 
people to be there rather than simply an 'art workshop'. 

J • TEOil'OLOGY IN FCXl.JS 
Royal Blind Society 24-27 August 
Tactual Screeprinting/Computer Graphics 

For the first time since its inception in 1984 the RBS 
Technology in Focus Week this year featured a section on 
leisure. This was largely due to the work Accessible Arts 
had been involved in, particularly through Pru Jobling of 
the RBS, in opening up the RBS to the importance of 
Accessing creative arts activities to people who are blind 
or partially sighted. 

The Accessible Arts display was a prominent feature of the 
week (see attached letter). It featured Nina Angelo, 
Annette Donohoe and Pru Jobling displaying tactile 
screen-printing techniques, including transferring computer 
gr a p h i cs • As s i s tan c;: e was a l s o pr o v i de d by memb e r s of t he 
Sydney tact i I e screen pr i n t i n g workshop . NEHOC Aus t r a 1 i a , 
sponsors of the tactile art workshops, were also represented 
as a result of their association with Accessible Arts. The 
week also saw the first 'airing' of Accessible Arts' new 
display unit, purchased with funds donated by the Disability 
Advisory Unit of the Premier's Department. 

The feeling 
display was 
certainly an 

of the 
perhaps 

enormou,s 

organ i z er s was that Ac c es s i b J e Ar t s 
the most popular of thew.eek, and 

amount of interest was shown. 
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ROYAL BLIND SOCIETY 
OF NEW SOUTI-1 WALES 

REPORT ON NETWORK ACCESSIBLE ARTS WORKING PARTY 

In particular, the special meeting held on the 10th February, 
1988 at Network, Albion Street, Surry Hills. 

Enclosures: Invitation, Agenda, Statement by 
Community Artist, Nina Angelo, 
and Minutes of the Meeting. , 

~ At this most recent meeting, the Accessible Arts team 
stressed the need for more commitment to the arts from 
disability agencies, and for more accessibility to arts 
programmes and facilities for people who are disabled. 

The Network Accessible Arts team has been working to 
promote the arts for people who are disabled, and has 
expressed interest in working with the .R.B.S. to establish 
on-going prog,rammes. Nina worked with R.B.s.· clients at 
the recreation week, held at Turramurra in 1987 for the 
30 - 50 age group, where she conducted a workshop in tac
tual painting and screen printing (which Nina calls 
"Braille Art"). Many arts programmes offer people who are 
visually impaired enjoyment and fulfilment as well as an 
opportunity for self-expression and exploration of creat
ivity. Nina has outlined these benefits in her attached 
statement. 

Also emphasised at the meeting war. the need for more • 
dedication towards arts projects involving people who are 
disabled. This support should come from funding bodies, 
arts organisations, and local community groups. There is 
a need to provide people who are disabled with opportunities 
to pursue creative arts projects as more than "passive 
recreation". For this reason, I recommended the R.B.S. 
Vocational Services team should be approached to be part of 
the new accessible arts sub committee. 

Commitment to special projects such as the Network Creativity 
Camp; the special production "Emerald City" at the Sydney 
Opera House; special consideration for people who are vis
ually impaired at the new police and justice museum and oth~r 
museums and galleries; arts/crafts employment programmes 
through The National Employment initiatives programme; and 
the organisation of a special exhibition at the Powerhouse 
Museum can highlight the abilities and talents of people who 
are visually impaired, as well as facilitate interaction, 
integration, and promote the work of the R.B.S. 
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Nina has established links with the Powerhouse Museum to 

develop an exhibition focussing on people who are disabled 

working in the arts within the community. It is envisaged 

the exhibition would include workshops, displays, inter

active exhibits, and information exchange. Nina felt the 

R.B.S. May be interested in being the focal point of the 

exhibition, and help work towards promoting the arts for 

people who are disabled. I suggested the Technology in 

Focus week may be able to tie in with this exhibltion. 

Pru Jobl ng 
Activities Resource Officer 

2 . 2.1988 
PJ:SV 



ROYAL Bill-JD SOCIETY 
OF NEW SOUTH WALES 

4 ~lirchc:11 Street, EnficlJ NSW 
PO Box li6 Burw,1,iJ NSW 2.134 
"J;.,lt!ph,m~· 102) i4i 6622 
Telex: RBS .-\Ai4i32 
Fax No: (02) 747 ;993 

14th June, 1988 

Ms Pat Manser 
N.S.W. Board of Adult Education 
Level 14 - ADC Building 
189 - 193 Kent Street 
SYDNEY NSW 2000 

Dear Pat, 

~ The attached• application supported by the Royal Blind 
So~i7ty_is for funding through the Community Learning 
Initiatives grant from the Board of Adult Education to 
implement an accessible arts project involving people 
who are blind, or visually impaired in arts activities. 

The proposed project would initially involve people who 
are blind or visually impaired in the regions of the 
Sydney metropolitan area, the Central Coast, and the 
Hunter Region for a period of six months. The programme 
would include skills development workshops in arts such 
as tactual screen printing, wood and fabric sculpture, 
clay work, mask making, and comP,uters and technology in 
the arts. We envisage the programme would foster an 
interest in the arts, and that the project would develop 
to include a broad range of arts activities. 

Other objectives of the project are to promote creativity, 
self expression, and self confidence, and to encourage 

{; self direction in arts activities for people with visual 
impairments. Associated activities within the programme 
will include visits to exhibitions and performances, 
attendance at seminars on professional development and 
marketing, and participation in courses on arts apprecia
tion, community arts, and arts administration. Participants 
in the course will also be encourage~_ to participate in 
community projects, and develop their skill towards employment 

opportunities . 
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Assistance will be provided where possible by the Royal Blind 

Society to the Accessbile Arts team through recruitment of 

students and tutors, advice and assistance to tutors, promo

tion of the project, and encouragement to participants to 

develop their skills and commitment to arts activities, 

The primary aims of the project are to involve people who 

are'..::-olina or visually impaired in a variety of arts activities 

to enable them to explore their creative potential. It is 

envisaged that the participants will develop new skills, 

opportunities and confidence to better prepare them to part

icipate in arts activities and employment in the general 

r-i cornmuni ty. 

Should you require further information from the Royal Blind 

Society regarding this application, please contact me at 

the above address, or by phoning (02) 7476622. 

I hope this application is successful, and look forward 

to your reply. 

Yours sincerely, 

'0 Pru Jobling 
Activities Resource Officer 

PJ:sv 
encl. 
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brtng together the . 
women descendants of on the 30th anmversary 
our· early poineers. of the Central Coast Probus has 

turned one 
Infor· · 060 Youth Club! . 

Formal celebrations 
re planned for early 

orkshops _ 
for=.· blind -. 
TIIE first in · a series·· of 
art_ 'workshops has been 
organised for those who 
are blind or partially 
sighted today. . · 

. . . -
0rg·an ised by the 

Access ible . . . Arts 
Network, · the. workshop ---~-- . . . 

vember. 
hat is important to 

TERRIGAL Prob~s 
Club celebrated its first 
anniversary recently at 
Kantara · House, 
Kincumber. 

Information: 43 1641 
or 84 2638, · 

club is the· number of 
le . who remember 
appreciate the posi
influences that the 
has strived to pass· 

on ver· the years as a School turns 
pa of ·its policy .. . • • . 

yo_u ca~.' h~Ip~ OT 60 y·· ears: old 
w Id h~e. to ~!=".:J)al:t, __ . . 
c I:' 2_4:6100 - bel"'._e,!=n :~SP1?AKING of anniver

--~!'!i~ and 9.30pf!t-fi.·.·. ·sanes, Kulnura Public 

DEEPWATER' S last 
meeting was attended by 
8.0 members ·who 
donated a large quantity 
of food to The Smith 
Farnily. 

Meetings are · held on 
the third Monday of the 
month and on . August 19 
a bus has been organised 
to take members to 
Flemington Markets for 
the day. 

Information: 42 4724. 

·*, ·*·· * ENDEAVOUR'S next 
-meeting will be on 
August 10. at .the Etta
long War Memorial Oub 
at llam .. Guest- speaker 
will be Penny Dale from , 
the Department of Social 
Security. · ·,: 

Information: 411723 
or 43 ·138(;: 

RULK PAINT ~~,. , Meetings 
,·· .. ·~ - · l . - -~b ... , -~~CARA.NA 
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Blind. can have career in art, 
pottery, and screen · printing 
Workshops· for the 

, ) ~ght-impaired at 
Maitland -Tech 

Blind and visually-impaired people can still have a 
career· in .creative arts such as pottery and 
screen-printing, according to organisers of a 
new course at Maitland Technical College. 

Tactile a.rt workshops for the visually-impaired will 
be held at Maitland Technical College every 
fortnight for the next 14 weeks - with each 
session lasting three hours. Tactile a.rt is art 

I: that can be felt 
The workshops are a joint project of the Accessible 

Arts Network and the Royal Blind Society. The 
first one was held yesterday under the direc
tion of two college students. 

1 
j \rtist-Nina Angelo who will run the classes could not 

attend the first one because of a fire at her 
home. 

:Ier assistant Annette Donohoe, a leisure degree stu
dent at Kuringai College, took the first class 
yesterday and explained the purpose of the 
workshops. 

Ihe ~ ;s to teach people with sight disabilities art 
" • ..LS which can be felt,' she said. 

They can then use the skills they learn as a recre
ational activity or even to make money through 
printing T-shirts or making pottery.' . 

'.be first class looked at 'pufr painting, using special 
fabric paint on cloth and using a heat gun to 
raise the screen-printed image . 

..nnette is helping out with the workshops as a 1eld · 

1 
( placement, part of her work towards her de

gree. 

I J .nothf;gc~~~~!:}t:r\~~ie ~!1:s~~~s ~fat~~ 
ence and welfare. 

'he cost for attending each workshop, from 1 pm to 4 
pm, is $5 although people who cannot afford 
this can still attend. Transport will be provid
ed if needed. 

lore information about the workshops is available 
U from Sharon Boucher on 293361 or .Maureen 

Tredinnick on 338202. 
• Annette Donohoe at back, shows Noeline Watson of Paterson ·nti fabric 
you can 'feel' at Maitland TAFE's art c~ for the' visually im~d. ~ 
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• rJ 'Le tr,:,r Bra1II~ art ~ 7/7/ 8% 

workshops for 
visually impaired 

BRAILLE art is one of the activities on of- \ fer in a series of tactile arts workshops for the ' blind or partially sighted t.o be held in the 
Hunter during August. 

The workshops will be undertaken by Vl.SUB.l Artist Nina Angelo, who has worked extensively with disability groups throughout NSW. 
Her worksh~ps have already b~ enthusiastically received by sight-impaired people. 
Other activities in the workshops include mask 

making and fabric scuJ.;:ture. 
- ~-Developed by the Accessible Arts Network with · support from the Royal Blind Society and local or-. gani.sations, the workshops ere designed to intro

duce participants~ the creative arts. 
. Workshops will be held in Maitland and transport wµI be available. 
· For further information contact the Royal Blin~ Society on 29-3361. 



ROYAL BLIND SOCIETY 
OF NEW SOUTH WALES 

4 Mitchell Street, Enfle!ld NSW 
PO Box 176 Burwood NSW 2134 
Telephone (02) 747 6622 
Telcx1 RBS AA 74732 
Fnx No: (02) 747 5993 

1st August, l988 

Ms Nina Angelo 
Community Artist 
P.O. Box 12 
TERRIGAL NSW 2260 

0
oear Nina, 

•· ... 

t\l' 
We are now at a stage where arrangements for the Technology 
in Focus (T.I.F.) programme at the R.B.S. are corning together. 
I am writing to confirm arrangements made through Accessible 
Arts Network to include a Tactual Screen Printing/Computer 
Graphics demonstration in the programme. 

The Tactual Screen Printing/Computer Graphics Workshop will 
be one of the highlights of the programme, and it is expected 
that the project will receive a high media profile during the 
morning of the opening of T.I.F. on Wednesday, 24th August. 
Because we would like to nave the demonstration operational 
before Weqnesday' s l O a .. rn. official opening, we hope :., ,u would 
be able to set up a~y ~quiprnent on the Tuesday before. It is 
important to have any electrical equipment, particularly 
computers, set up in advance to ensure no problems related to 
electrical connections occur during the exhibition. R.B.S. 
staff will be available to offer any assistance you may need 

,4n setting up the equipment. ~~,, 
As previously agreed, payment of $100 per day to you 
will be shared between Accessible Arts Network and the R.B.S. 
We anticipate you will be involved in the programme for a full 
day on Wednesday 24th, and on Saturday 27th - 10 am to 4 pm. 
We have included Accessible Arts Network, Colormaker Industries 
and Nehoc Australia in our register of sponsors. 

Please contact me if you have any enquiries regarding the 
T.I.F. programme. 

Yours sincerely, 
I 
~tv~-e, 

-Jane Warne 
Co-ordinator 
LOW VISION & RESOURCE SERVICES 

JW:sv 
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ROYAL BLIND SCX::IETY 

OF NEW SOLm-l WALES 

TECHNOLOGY IN FOCUS '88 

The Royal Blind Society thanks the following organisations 
for supporting Technology in Focus '88. 

ACCESSIBLE ARTS NETWORK 
APPLE COMPUTERS AUST. PTY LTD 
ASHTON. ·TATE PTY LTD 
ASSOCIATION OF BLIND CITIZENS 
JIM BRADLEY 

®ASHS'..:MUSIC 
CANON AUSTRALIA PTY LTD 
COLORMAKERS INDUSTRIES 
CONNECT INTERNATIONAL 
DEPARTMENT OF TECHNICAL AND FURTHER EDUCATION 
EPSON AUSTRALIA PTY LTD 
IBM AUSTRALIA PTY LTD 
H. KRAUSE & ASSOCIATES 
MINISTRY OF EDUCATION (VIC) r. 
NA~IONAL FEDERATION OF BLIND CITIZENS OF AUSTRALIA 
NEHOC AUSTRALIA PTY LTD 
OPTEK SYSTEMS 

PAGES HIRE CENTRE 
PFAFF AUSTRALIA PTY. LTD 
PULSE DATA INTERNATIONAL (formerly Wormald Sensory Aids> 
QUANTUM TECHNOLOGY PTY LTD 
RETINITIS PIGMENTOSA SOCIETY OF N.S.W. 
ROBOTRON PTY LTD 
SHARP CORPORATION OF AUST. LTD 
SOFTWARE ALTERNATIVE PTY LTD 
SOFTWARE SUPPLIERS PTY LTD 
TECHNICAL AID TO THE DISABLED 
TELECOM AUSTRALIA 
TYPEQUICK SYSTEMS 
2RPH - RADIO FOR THE PRINT HANDICAPPED 



ROYAL BLIND~ I OF NEW SOUTH WALES 
· TECHNOLOGY IN FOCUS - TECHNICAL E UIPMENT DISP 

TECHNOLOGY IN RECREATION <GREEN) 
Tactual Screen Printing Cnot Friday> Computerised Sewing Machines Electrical Spinning Wheel Talking Computers for Games and Hobbles Walkie-Talkie for Use 1n Water Sports Computerised Music System 

TECHNOLOGY IN EDUCATION CRED> 
Mou:'Jatten Brailler 
3raille to Print Systems Talking Typewriter 
ralk1ng Computers and Talking Portable Computers for Student Needs 
:rail le Pr inters 
ulletin Board Access 

ECHNOLOGY IN EMPLOYMENT 
.C.R.s (Print Reading Machines> 
31k~ Computers for: 

_ ~cyboard training 
- word processing 
- data base I _ telephone directory 

<BLUE) 

- spreadsheets 
ctual Printout for Graphics Package lking Portable Computers: 
- Eureka 
- Keynote 
- Toshiba 

llking Switchboard System :ce Mail Services ~ce Recognition Systems (Wed and Fri) 

ND 

• 

TO . 



TECHNOLOGY IN THE HOME CVELLOW) 

Talking/Large Print Computers for: 
- recipes 
- addresses and phone numbers 

Mlcrowave Ovens 
Talking Bathroom Scales 
Talking Calculators 
Talking Clocks and Wa$tches 
Range of Equipment for Use ln the Home 
~ 

Luw VISION EQUIPMENT (BROWN> 

C.C.T.V. Read/Wrlte Systems 
Large Print Displays for Computers 
Electronic PortaQle Reading Aid 
Range of Magnifiers and Low Vlslon Equipment 

--
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ROYAL BLIND SOCIETY 
OF NEW SOUTH WALES 

4 Mitchell Street, Enfleld NSW 
PO Box 176 Burwood NSW 213-4 
Telephone (02) 747 6622 
Telex: RBS AA 74 732 
Fnx No: (02) 747 599) 

10th November 1988 

Christopher Cummings 

Arts Development Officer 
Accessible Arts Network 
66 Albion Street 
SURRY HILLS 2010 

Dear Christopher, 

/. · ·:1·. •1 ·r.\}~::Nt ......................... ... . 

• I 

......... ~ ... tn ........ " ......................... " .... .. 
............................................................... 

.......................................................... 

On behalf of the Royal Blind Society and also as a member of 

the Accessible Arts Sub-committee I would like to thank you 

for your untiring work through Accessible Arts Network to 

promote creative arts for people with disabilities. 

The tactile arts workshops, and your involvement in 

"Technology in Focus" this year have opened up some new 

possibilities for people who are blind or visually impaired to 

become involved in creative arts. The RBS would appreciate 

ongoing support from Accessible Arts Network to develop new 

programmes and also to improve access for people with visual 

impairments to arts activities within the community. 

We hope funding is available for Accessible Arts· Network in 

the future to continue broadening opoortunitie f©r people 

with disabilities to become involved' in creative arts. We 

also hope Accessible Arts Network can continue to be involved 

in developing arts programmes and introducing new skills to 

increase the arts options available for people with 

disabilities. 

The RBS provides a recreation service based upon client 

request, the work of Accessible Arts Network in the past few 

years has broadened the possibilities available to people with 

visual impairments, and we hope Accessible Arts will have the 

funding in the future to continue this work. Projects we 

would see as being possible with assistance from Accessible 

Arts Network would be: 

l) 

2) 

Involvement with Technology in Focus for 1989 -

development of new ideas, participation in the exhibition, 

and to act as a resource for information and ideas. 

Continuation of the tactile · arts workshops which were set 

up this year - as these workshops are a relatively new 

idea, more time is needed for development and evaluation 

for future possibilities . 
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ACCESSIBLE ARTS NE'IWORK AND ROYAL BLIND SOCIEIY TACTILE ARTS 
PROJECT 

2ND AUGUST - 22ND NOVEMBER, 1988. 

REDRICK S'IUDIOS 
HENRY PARRY DRIVE 

GOSFORD, N.S. W. 

AIM To introduce tactile forms of visual arts to people who are 
blind .or visually impaired. 

OBJECTIVES 

1. That the workshops are to be for the participants' enjoyment. 

2. Introduce participants to new artforms to broaden their artistic 
horizons. 

3. Demonstrate that visual artforms available for sighted people 
can be adapted for those with impaired vision. 

4. Tap .into new technology available in art material and practices. 

5. Open possibilities for vocational options using the creative arts. 

6. Train workers in the field of disability to new and innovative 
Art and Craft skills available. 

PARTICIPANT INFORMATION 

There were three regular participants attending the workshops, all of whom were 
previously or recently sighted, one young man and two women in their late- 60's. 

, All lived in the local area but were dependent upon Conmunity Transport to 
attend the workshops. 

The young man, who lives with his parents, had recently lost his sight as a 
result of a head injury. His previous leisure interests had been of a 
physical nature, he had no previous experience in the arts/crafts field. 
His referral to the workshop came from Commonwealth Rehabilitation Services. 

The women, who lived in a retirement village, had partial and deteriorating 
sight. Their previous leisure interests had included arts/crafts activities. 
Their referral to the workshop came from the Royal Blind Society. 

PROGRAM INFORMATION · 

There were eight workshops of three hours each over four months. 

' The introductory workshops were structured to demonstrate that visual images 
could be translated into tactile forms and to give the participants immediate 
results to feel and take home. 

This was done through the medium of screen printing using "puff" paint, which 
enabled the participants to feel the picture. The Artist then took the 
participants step by step through the process of screen printing which then 
enabled them to have a finished product of professional standard. From this 
point, in the subsequent workshops, participants were encouraged to explore 
their own creative ideas in this art form and others of their choice. 



2. 

As the participants gained confidence in their skills, encouragement was 
given for them to explore "mainstream" arts/crafts activities and to explore 
the vocational possibilities for their products. 

OBJECTIVE OlITCOME.5 

1. That the workshops are for the participants' enjoyment. 

The first measurement of the participants' enjoyment was their continued 
attendance over the four month period. . 

Positive outcomes that contributed to this enjoyment were for the two 
women. Through the tactile screen printing they were more able to 
come to terms with their disability as friends and relatives recognised 
the products from the workshops as 'professional' and placed orders for 
these to be used as gifts. This led to a noticeable increase in self
esteem. 

For the young man, the benefits were that he was able to discover previously 
untapped skills and to participate in his local coomunity activities and 
gain the confidence to continue ceramic classes in th~ local area. e 2. Introduce participant to new artforms to broaden their artistic horizons. 

The participants came to the workshops with preconceived ideas of "appropriate" 
arts for thei~ disability (basket weaving mentality). The first task for · 
the Artist was to break down this barrier by presenting finished products 
that could be felt rather than only seen and of a professional standard. 

The second step was to demystify the arts process i.e. that only creative 
people could produce "artistic" products. The success of this step was 
able to be measured by -

(a) the participants when friends and family requested copies 
of their art works for gifts etc.; 

(b) the participants requesting further involvement and workshops 
in this area and other artforms not touched in this workshop. 
(woodwork, collage, fabric sculpture). 

3. & 4. Previously screen printing was recognised as an art form only 
~ available to sighted people. The develoIXllent and use of "puff paint" in 

~ conjunction with an artist identifying that the two processes could be 
utilised to bring visual images to the sight-impaired through a very 
simple process was the catalyst for these workshor,s. Support was needed 
from Royal Blind Society and makers of the paint 'C.Olormak.ers Industries" 
to bring these workshops to fruition. 

The success of this process led to the desire by both artist and participant 
to further experiment with the possibilities of mastering other art forms 
i.e. ceramics, fabric sculpture etc. 

5. As the screen printing process is indeed a vocational option as well as 
an art form, doors were opened in both areas, i.e. designing and printing 
greeting cards, tee shirts, place mats, pillow cases etc. for personal 
use by the participants and as a cottage craft to be sold through markets, 
fetes etc. 

6. One Leisure Studies student from Kuring-gai College of Advanced Education 
was the artist's assistant throughout these workshops - using these as a 
place to learn new skills, i.e. working with sight-impaired clients and 
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learning new art forms and becoming aware of new technology in 
the arts which could be translated for use with many other disability 
groups. 

IN SUMMARY 

1. The continuity of these workshops lost their impetus when the Artist 
in residence suffered a personal tragedy and with the resultant loss of 
her energies in the project at that time, This impetus was picked up 
again in the latter weeks of the workshops, The positive outcomes 
were tempered by this fact. 

This, however, did not affect the needs which were very obvious judging 
by the enthusiasm of the participants. The demystification of the 
art process was highlighted by the participants coaments regarding the 
simple processes of screen printing. Where 'they had always thought it a 
complicated and intricate skill, they now discovered a rewarding and 
simple art form which they will continue as a hobby at home and have 
stated interest in buying equipnent for this purpose. 

0 In the case of the young man involved, his enthusiasm and willingness to 
further continue and explore new art forms by joining an integrated 
ceramics class on a continuing basis, 

Through this workshop, he has also developed an interest in c.amrunity 
Arts by volunteering to act as a helper for the Hol!Lday Activities program 
run by C.Oastlink. It has brought out a conmunity spirit which was tmtapped 
until this time. 

There were problems which impinged upon the possible number of partici
pants attending. These were transport and distance involved. Also 
publicity appeared to be aimed more at the elderly. From statistics 
available from C.Ouncil 3OO-odd young people have a visual impairment on the 
Central C.Oast. These people were the original target group for these 
workshops. Unfortunately, there was no response from them. . Th.is could 
be due to lack of adequate publicity, the conmunication of the purpose and 
scope of the workshops and the timing of the workshops which would leave out 
school aged and working people. 

f Overall , the participants and artists alike learnt a lot. There is a need 
for the continuation of similar projects (but who's going to run them? ••• ) 
We see this question being of great importance and needs to be addressed. 

Also other artists and workers in the field need to be shown these new and 
innovative skills so they can continue to passthem on in the conmunity. 

Reconmendations for future innovative workshops are: some fonn of personal 
contact should be made with the target group i.e. letter outlining aims 
of workshops and eliciting some form of response, even if this means follow 
through by phone. This could take time and energy but would generate 
an ongoing interest through the participants. 

C.A.E.'s, T.A.F.E, etc. training workers in the field of special populations 
should incorporate innovative creative art skills into their syllabus and 
be able to use art workshops as a training base. This is seen as an 
imnediate need. 

If Accessible Arts is to continue running projects such as these we 
reconmend that the Arts Development Officer or Project Officer co-ordinate 
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with the artists , the sponsoring body and any tertiary institution 
using the workshops ofr training and ensure that the program is 
properly planned and executed. 'Ihe artist's role is just to train 
Ind be the artist. 

NINA ANGELO 
ARTIST IN 1llE COt+nJNI'lY 
ENGINEER OF TI-IE IMAGINATION. 

ANNETIE OONOHOE 
LEISURE SKIIJ.S . INSTRUCTOR 
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REASON FOR TRIP The trip was Intended to allow me t~e op~ortun~ty to visit 
Arts Access in Melbourne. This was for purposes of Job or1entat1on. ~rts 
Access is far more established than Accessible Arts - being in existe~ce sin~e 
1974 - and it was felt that a visit there to gather information regarding their 
method of operation would be benificial to me - and Acce-ssibJe Arts -. ~t the 
period of our development. It was also felt that attending the Fundra1smg at 
the Arts seminar would also be benificial. 

ACTIVITIES DURING TRIP Of the six working days I spent in Melbourne I 
spent two and a half with Arts Access; either in their office or visiting projects 
they were involved in. I spent two further afternoons at the Victorian 
Community Arts Network offices and the Footscray Community Arts Centre, a 
day in Bendigo with Siggy Nowack at the Lodden Campese Computer Resource 
Centre, and two days at the Fundraising and the Arts conference. 

Arts Access I contacted Kate Brennan (Executive Officer at Arts Access) in 
> August when the idea of a trip was first mooted, and she responded 

immediately both by suggesting that I attend around the 16 November so that I 
(re\ould attend their management committee meeting, and providing me with a 

proposed program of activities (see attached letter). This initial program only 
changed marginaJly when I arrived, and included a visit to Larundel Hospital to 
view a project that was occurring there. 

VCAN I called upon VCAN to both make networking connections with the 
people there and to gain information regarding the relationship between VCAN 
and Arts Access. I also spent some time viewing resource materiaJ they had 
which may be of interest to Accessible Arts. 

Siggy Nowack I visited Siggy for two reasons. First is because of the work he 
has been doing in developing the use of computer technology in creative arts 
pursuits (see enclosed booklet), and second because of his connections with 
Apple Computer and his support for our attempts to gain sponsorship from 
them. 

ootscra Communit Arts Centre I visited the Arts Centre because of our 
u~~n inte~tions o~ setting up an arts centre. I spoke with Tony , who 

1s an assistant director at the centre. (I caught up with Fiona Moore, Director 
of the Centre, at the Fundraising conference) 

Fundraising and the Arts (see attached agenda and lists of participants and 
speakers) 
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REPORT 

The primary benefit of the trip was the information I received concerning the role of committees and the relationship between them and people employed by 
the organization; in particular the executive officer(s). This topic featured heavily both in my visit to Arts Access, and in the agenda for the seminar I attended. The information clarified greatly our own situation with Accessible Arts and our transition to being an independent incorporated body. It clarified the triangular relationship between the Network executive, the A.A. sub-committee and the Arts Development Officer, and did so within the perspective of the roles and responsibilities of each of these within current legal requirements and arts practice. It certainly made clear to me the need 
to develop a board that had people with individual expertise in finance, marketing, arts and disabilities, and who were all very aware of their roles and re~p~nsibilities as board members. It made me very aware that while the e_x1stm~ Accessible Arts had many people experienced in the Arts or disabilities ~1elds, _it lacked people with strong finance and marketing skills, and experience m running committees. 

'1> 
I he second benefit of my trip was to gain a far greater understanding of the direction current arts practice is taking in regard to administration and specifically with regard to funding. I found an interesting correlation between what was being said at the seminar regarding the changes in both public and private funding, and what was occurring at Arts Access. It was clear in both instances that public funding bodies were trying to push arts bodies more into seeking private sector funding (although this was only being hinted at at Arts Access). It reinforced my belief that seeking private funding was the way for an organization such as Accessible Arts to go - BUT - it must have strong support from the public sector to do this effectively. 

The third benefit was a reaffirmation of the general feeling in Accessible Arts - certainly my feeling - of what sort of organization Accessible Arts should be. 
Arts Access is a tight organization running excellent programs and doing excellent work, but it is definitely running programs ~eople with disabilities rather than focussing upon developing the arts skills of people with disabilities to run their own programs. This causes some problems with the notions of 'integration' and 'empowerment'. The people at Arts Access were aware of ~ s, and it is currently receiving some discussion. It was also clear that, with changing government policies, they were receiving some slight pressure from funding bodies to review their method of functioning. I firmly believe that the two pronged focus of running introductory programs on one hand and running/encouraging skills development programs on the other, both in a community context, should be the direction Accessible Arts should take. 

The fourth benefit was gaining an understanding of Arts Access's structural method of operation as regards both running and financing projects. Arts Access receives core funding in the region of Sl40,000 jointly from the CCDU, 
the Victorian Ministry for the Arts and DCS & H. This amount does not, however, cover their administrative costs. To make up the difference, Arts 
Access seeks funding from various sourc.es to run projects, and withholds one-third of all project money for administrativqpurposes. This means that 
(roughly speaking} only one-third of Arts Access•~ overalJ budget is spent on 
artists and materials. Also, roughly 98% of Arts Access's budget is public sector 
funded. 
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To end t his report Australia Counci 
1 

/ would I ike to thank the cCDU of the t r ave I , and t he s t a f t° r ma k i n g f u n d s av a i I ab I e f o r me t o generous assist at Arts Access for both their time and • ance. 

r 
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109-111 Sturt Street, South Melbourne, Vic. 3205 Australia Telephone (03) 699 8299 Fax (03) 690 4925 

our ref: D/SKD/484 

5th Septeaber , 1988 

Hr Chri1topher Cu■aings 
,...-,:essible Arts Network 
-l_ llbion Street 
SURREY BILLS 2010 

Dear Christopher, 

I a■ writing to outline possible arrjments for your visit to lrts Aceess on 
l~tb an4 16th Noveaber. 

lttac:hecl is a suggested progruae for the two days which aay be of value to 
you. ls I aentioned our "Art Party" - Childrens• Exhibition rill be on view in 
c:onjunction with the Bi-Centennial Travellinq Exhibition Movellber 6th - 1 2th . 

• I 

Pleas:e confirm arrancreaents with me as soon as they are definite at your en-d . 

I loot forward to hearing fro■ you. 

Yours sincerely 
r . 

Ka 
EY !RECTOR 

enc. 

Patron: Mrs Jean McCaughey. 
Donations of S2 and over are tax deductible. Registered under the provision of the Hospila1s and Charities Ad 1958. 

Exempt from VICtorian Probate and Federal Estate Duty. Supported by the Australia Couna1 and the Victorian Ministry tor the Arts 
Arts Access Society is Incorporated lri Vtetoria under the Incorporations Ad of 1981. . 
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REPORT ON RE-STRUCTURING OF 
THE ACCESSmLE ARTS PROJECT 

MAY - DECEMBER 1988 

CHRISTOPHER CUMMINGS - ARTS DEVELOPMENT OFFICER 

CONTNETS 

1. Background 
2, Report 
3. Recommendations 



1. BACKGROUND 

By the end of 1987 it had been realized by both the artist employed on 
Accessible Arts for that year and the Network management committee that the 
demand for services from the project was much greater than Network and the 
project in its then current format in developing community based creative arts 
activities for people with disabilities in New South Wales it was necessary to 
develop an appropriate structure to cohere and provide support for activities 
initiated by Accessible Arts. (See 1987 Report to Australia Council) It was 
decided by the Network management, therefore, that Accessible Arts should be 
restructured from being a project run by Network to being an independent 
organization. To this end Network approached the CCDU and requested that 
~unds granted for the employment of an artist-in-residence for 1988 be used 
1n~tead to employ an Arts Development Officer (hereafter ADO) to undertake 
th1S restructuring. This was agreed to by the CCDU. 

2. REPORT 

The ADO was employed in May. Basically his tasks were divided into two areas: 
on the one hand the maintainance of Accessible Arts as an active arts body, and 
0 the other the restructuring of this body from being the project of another 
organization to being its own organization. (See Attachment 1 for job 
description) Prior to the employment of thls officer an Accessible Arts 
sub-committee of Network had been established to assist the ADO in this 
restructuring process. 

An immediate difficulty faced by the ADO was that the grant application for the 
Ministry for the Arts (who had previously co-funded the project with the 
Australia Council) had to be submitted in May. This did not allow enough time ' 
for the comprehensive formulation of policy or activites for 1989 required on the 
application. The ADO therefore assessed what would be required in work and , 
time to get Accessible Arts from point A (a project of Network) to point B (an 
incorporated organization in its own premises). The time required was assessed 
at a year and a half; ie. by the end of 1989. A meeting was then called with the 
Ministry and the CCDU to discuss these proposal, fundamental to which was time 
to allow an Accessible Arts committee to form which could take effective 
control of its activities, and both funding bodies appeared to concern with them. 
Funding applications to both the Ministry and the CCDU were made on this basis. 
te Attachment 2 for proposals presented with funding application) 

In the following months till the end of 1988 a dichotomous situation developed 
with regard to Accessible Arts' restructuring. On one hand a great deal of 
community support was generated and positive steps were made toward gaining 
both premises and funding for their upkeep, while on the other both the 
formation of a committee and incorporation proceedings became bogged down. 

In the first instance negotiations had been conducted with the Department of 
Housing, the Heritage Council and MarrickviJle Council to gain a leasehold 
possession of the Old Marrickville Town Hall as an administrative and workshop , 
base. This historic building, which has a permanent conservation order on it, 
would have made an ideal community based arts centre for Accessible Arts to , 
operate from. Architectural services for renovation of the building had been 
donated by Professor Peter Webber of Sydney University and the Disabled 
Housing Unit of the Department of Housing, negotiations for tunding it had begun 
both with DCS & H and with the development of fundraising strategies for the 
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private sector, and office furniture and equipment had been offered by the state 
government. 

In the second instance, Accessible Arts was experiencing difficulties with the 
incorporation process due to the absence of direct involvement in these 
proceedings by any person with the required knowledge to undertake them. 
Neither the ADO nor any member of the Acc-essibJe Arts sub-committee had (or 
proferred the service of) the knowledge to contend successfuJJy with the 
situation. This Jed to problems within Accessible Arts as a small but outspoken 
minority of the sub-committee, frustrated with the problems, continually refused 
to co-operate with either the ADO or the rest of the committee in working 
together to resolve the situation, with very negative results on the incorporation 
process. 

•~ _November the ADO made a trip to Melbourne (partly funded by the CCDU), to 
vmt Arts Access and attend an industry seminar. As a result of this visit the 
situation regarding Incorporation was clarified for him, as were the actions 
required to deal with it. (See Report 5 for details) On returning to Sydney these 
actions began to be taken, but before they could be effectively carried out 
Accessible Arts received news that the Ministry for the Arts - in a decision not 
~ provide any fundig for disability groups - had cut Accessible Arts' funding for 
ll'·" 89, and the Australia Council had provided $15,000 for project funding only. 

This constituted a funding crisis for Accessible Arts, as no funds were provided 
to employ an administrator and Network could no longer undertake that role. In 
the event the Arts Development Officer finished with Accessible Arts on 
30/12/88, and what remains of the Accessible Arts sub-committee is now 
continuing on into 1989 with the intention of running projects and working toward 
incorporation. Their relationship with Network is that of an independant body 
which utilizes Network for fund management purposes. 

3. RECOMMENDATIONS 

It remains to be seen whether those people still involved with Accessible Arts 
wiJl be able to operate effectively in 1989. Perhaps strength will come out of 
adversity. They are currently planning a Creativity Camp to be held in March. 
Funds for this had already been provided by the CCDU, and whether they will be 
able to successfuJJy gain funding after that date is not known at this time. Even 
if funding is obtained it is quite probable it wilJ not be for an organization 
developing arts activities at the community level throughout the state. 

(.",t recommendation therefore - in terms of the development of Accessible Arts -
is to wait and see whether first, this group can stay together and second, what 
type of organization they develop. If they develop an organization which is not 
effective throughout the state in developing arts activities for people with 
disabilities, then other avenues must be explored. If they do, then they must be 
given every support. 



Commun.it~ Jl.ctiuit-y Centres 

NETWertte 
66 Albion Street SURRY HILLS NSW 2010 

Telephone 02) 212 3244 

JOB DESCRIPTION - ARTS DEVELOPMENT WORKER, ACCESSIBLE ARTS 

The aim of this position is to consolidate and follow up the work undertaken by the 

Accessible Arts Network project over the past two years and work towards the 

establishment of this project as an independent organisation. 

The Development worker will be employed by the Management Committee of 

Network and work with the Accessible Arts Sub-committee regarding project 

development. 

Duties will include: 

- ~ liaise with 'sub-committee, organise meetings and follow up action to be taken 

m co-operation with members of the sub-committee, Network staff and artists. 

To establish links with Community Artists and Arts organisations concerning 

Accessible Arts. 

To establish 'links with Community Artists and Arts organisations (:oncerning 

Accessible Arts. 

- To encourage organisations, institutions, community -programmes to actively 

involve people with disabilities in community arts programmes. 

- To liaise with TAFE, other training bodies in the development of training for 

artists, carers, health related professionals, recreation workers, etc. 

- To assist with the co-ordination and follow up of special projects being 

undertaken by Network's artists. 

-JR. liaise with groups regarding the development and funding of projects for 

:>pie with disabilities. 

To liaise with government departments and other agencies for space to establish 

a permanent base for Accessible Arts. 

To establish links with people with disabilities and organisations involved in 

I , disability services. 

To prepare a submission in co-operation with the sub-committee for ongoing 

funding from arts bodies and other appropriate sources. 

- To undertake country travel as indicated. 

- To prepare monthly reports · for the sub-committee and other special reports as 

required. 

_April, 1988 
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November Tu11d1y 15th 

9.30111 

10.00 .. 

Pro~ramme briefin~ 

lrta lcce11 Proqramme1 1988 
Carey Brickel, Project Officer 

I I, 00 

12.00 
,-~ t4 ~,·e£tn>.•(M P~J 

2.O0-(.0Opm 

~- -, 
• eei, 

Entertainment 
Chris Hilton, 
J$~ ~J\Of iffi' I"\, I tof'I 

8r1u11 111, 

j!_.<:\.,vember Wadnaaday 16th 
\lor 

lcc111 Service (EASE) 
Project Officer 

1 .. e;gtino R◄ rector ITte 

1O.00-1 .O0pa P011ible proqraue vi1it1 

l.O0p■ Lunch 

Ai•ocs1 

B 2.00pm -t+·oOr... Financial Hanaqement - John Paxinos ~t-e, · 

B 

M, 

LI 

1 

0 

3.00p■ 

5.OO-7.OOpm 

Kate Brennan 

Arts Access Kanaqement Committee meeting. 
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PENNY AMBERG 

CHRIS MANGIN 

GREG TEPPER 

VERflOBSON 

BOB TAYLOR 

BERNIE STEWART -

MARTIN CARLSON -

6 

LENTON PARR 

SEMINAR SPEAKERS 

has been involved in arts management for l? years. As Executive 
Officer with the National Arts Industry Training Conmittee she 
was involved in developing training packages for the arts industry: 
She is a member of numerous advisory co11111ittees for arts organisations 
and is Director of the Australian Contemporary Music Development 
Company. She has recently been appointed General Manager of Export 
Music Australia. 

has managed a range of companies in the fields of dance, drama 
and music. He has considerable experience in international cultural 
exchange and has been with the Australia Council since 1985. He has 
worked in both the co1T1T1ercial and subsidised sectors of the arts. 

has worked in the film industry for many years and has been involved 
in government funding of film since 1972. He has worked in the 
Australian Film Corrrnission, the Victorian Film Corporation and was 
Deputy Director of Film Victoria until 1987. 

has had much involvement with arts organisations and their support 
at the local government level. Town Clerk since 1975, he is also 
Chainnan of -the Victorian Association of Perfonning Arts Centres 
{VPAC), and treasurer of local arts· organisations. 

is an accountant who has specialised in arts administration for 
the past 15 years. He was Head of Finance at the _Australia Council 
for 14 years before he joined Film Australia. He has much experience 
in salvaging companies which have run into financial difficulties, 
most notably the Sydney Dance Company. 

is an accountant with experience in arts administration at the 
state level. He was Secretary of the Ministry for the Arts before 
he too~ up hisµ-esent position in 1979. He is responsible for the 
coordination of all management services and the provision of 
government resources to the arts in Victoria. 

was fonnerly Deputy General Manager of the Victorian Arts Centre 
Trust. He has considerable experience in corporate fundraising for 
the arts and expertise in management consultancy. He is currently 
Chairperson of St Martins Youth Arts Centre. 

is an artist with many years of arts teaching experience. As Head 
of the National Gallery of Victoria Art School and Director of 
the Victorian College of the Arts, he has offered much to arts 
teaching in Victoria.He was Chafrman of the Victorian Tapestry 
Workshop for 10 years and has been on various state and local 
gallery councils over the years • 

• 



NOEL BLACKBURN -

SUE NATTRASS 

ROBERT GINN 

TONY ADAIR 

MARK SASSELLA 

DOUGLAS BUTLER -

2 

2 GEoO FAIRFAX AM 

3 

I 
I 
I l PAUL CLARKSON 

~NT0NY JEFFREY -

has been in the entertainment industry for 35 years. He was 
General Manager of J.C.Williamson ;then Edgeley's before 
becoming Business Manager of the Melbourne Theatre Company. 
He is currently a consultant to "Anny Tattoo 18811

• 

has worked in theatre management and production for 25_years. 
She was General Manager of J.C.Williamson before becom1ng 
Theatre Operations Manager and subsequently Deputy General 
Manager of the Victorian Arts Centre Trust. She has been a 
member of various arts boards including 4 years as Director 
of Playbox Theatre Company. 

has considerable experience in theatre management and production 
both in Australia and America. After 8 years with J.C.Williamson 
he started up his own company, Robert Ginn Pty Ltd. which has 
been responsible for many of the live theatre and television 
productions in Australia recently. He has been with Spoleto 
since 1987. 

has been with Shell for the past 16 years and has had much-1 ' 
involvement with arts organisations both within Shell and as 
an individual. He is on the Board of Playbox Theatre Company 
and is a Conmittee Member of the State Orchestra of Victoria. 

has worked in arts and corporate affairs management. After 
working with the Moomba Festival he moved to BP Australia as 
its Public Affairs Manager. He then joined the Australian Industry 
Development Council before moving to Wang in 1987. He is a member 
of the Board of the Australian Centre for Photography. 

has been in the public affairs area in banking for the last 12 
years. His Conmunity Affairs role includes looking after 
sponsorships and donations. He is a Trustee of the Victorian 
State Opera Foundation and was previously a member of the Board 
of the St Martins Youth Arts Centre. 

has considerable experience in senior level arts management in 
Australia. He has been General Manager of the Victorian Arts Centre 
Trust since 1980 and has been Chairman of the Producers' and 
Directors' Guild of Australia, memebr of the Board of the Australian 
Ballet School and President of the Council of the Victorian College 
of the Arts. 

has been Director of the Victorian Ministry for the Arts since 
1980. He was previously responsible for corporate sponsorship 
of the arts program with the Comalco group of companies. He is 
currently on the boards of a number of arts organisations .. 
including the Victorian College for the Arts, the Spoleto Melbourne 
Festival Foundation and the Melbourne Moomba Festival. 

is an ar!s consultant with.much experience in the arts in Australia. 
He was D1rector of the Music Board of the Australia Council before 
becoming Co1m1ercial Manager of the Australian Opera. He is 
currently General Manager of the Australian Chamber Orchestra and 
consultant to the Australia Council's Enterprise Program. 



SEMINAR TIMETABLE 

MONDAY 21 NOVEMBER (DAY 1) CHAIRPERSON: Paul Clarkson, 
Director, Victorian Ministry for the Arts 

8.45am 

9.30am 

0.3tf) 

1.00am 

2.395 

2.00pm 

3.00pm 

REGISTRATION 

KEYNOTE ADDRESS: Penny Amberg, 
Ex- Executive Officer, National Arts Industry Training Corrmitt 

Penny will be talking about the role of training and how it affects all 
areas of the arts. She will discuss the numerous w.ays in which training 
can be understood ~nd the various tri,lining opportunities available. 

MORNING TEA 

PART A: ARTS FUNDING, GOVERNMENT FUNDING PROGRAM.S 

Chris Mangin 
Director 
Perfonning Arts Board 
Australia Council 

Greg Tepper 
Peputy Director Programs 
Vic Ministry for the Arts 

Vern Robson 
Town Clerk 
City of Warrnambool 

LUNCH 

Chris will be discussing policy development 
at the federal level, the areas of responsibility 
of a federal arts funding body and what is looked 
for in assessing applications. 

Greg will be discussing the role of the state in 
arts funding as it links to government strategy 
initiatives, partnerships between fwider and user 
and ways organisations can broaden funding sources. 

Vern will discuss the role of local government in 
arts funding and support, how it can develop more 
opportunities and the relationship between state, 
federal and local funding bodies. 

PART A: ARTS FUNDING PROFESSIONALISING THE APPROACH 

Bob Taylor Bob will be advising organisations about things to 
Finance Manager do and not to do, from the perspective of the funder, 
Film Australia as well as pitfalls and lessons in financial programs 

Bernie Stewart Bernie will discuss proper planning, monitoring 
Deputy Director Resources and review of programs, particularly for organisatic 
Vic Ministry for the Arts seeking or in receipt of a financial report. 

AFTERNOON TEA 



DAY 1 Cont'd 

3.30pm 

5.00pm 

JAY 2 

3. OOam 

. 30am 

.OOam 

PART B: THE ROLE OF MANAGEMENT RO~S AND RESPONSIBILITIES OF BOARDS 

Bob Taylor 
Finance Manager 
Film Australia 

Lenton Parr 
Artist and 
board member 

Martin Carlson 
Chainnan 
St Martins Arts Centre 

CLOSE OF DAY 

Bob will tiscuss the mechanical responsibilities 
of boarc ~embers as well as tr.e legal and moral 
responsi=:lities. 

Lenton w:ll talk about the operations of the board 
and its i:iterrelationships wi t.'l the government and 
various f-;mding bodies. 

Martin will discuss the active role that board 
members can take with an organisation by developing 
closer links to its operations and personnel. 

CHAIRPERSON Martin Carlson 

PART C: BOX OFFICE INCOME AND PRIVATE SUPPORT BOX OFFICE PROJECTIONS, 
LEAD TIMES AND PROGRAMS 

Noel Blackburn 
Arts Consultant 

Sue Nattrass 
Deputy General Manager 
Victorian Arts Centre 

Robert Ginn 
General Manager 
Spoleto Melbourne 

MORNING TEA 

Noel will be looking at what's involved in box 
office, p~ojects, income and b~dgetary sense. 

Sue will examine projections and lead times as 
they relate to programs, and risk-taking as it 
relates to operations of a COt:;)any. 

Robert will talk about private support and other 
income as it relates to Spoleto and other projects, 
as well as adjustments to prog=ams on resource base. 

PART C: BOX OFFICE INCOME AND PRIVATE SUPPORT PRIVATE ~;:) CORPORATE SPONSORS 

Tony Adair 
Public Affairs Manager 
Shell Co. Australia 

Tony will offer a global persFective of a corporate 
organisation and its sponsorship policies, as well 
as the ctaracteristics of Shell sponsorship. 

Douglas Butler Douglas will look at numbers o= applications received Manager Community Affairs and the i~frastructure require= to handle them, and Westpac Banking Corp. the recoc;::ition of the sponsorship dollar. 

Mark Sassella 
Corp. Marketing Manager 
Wang Australia Ltd 

Mark wil: :ocus on sponsorship to enhance the 
administ~ative function of an organisation, and the 
recognit:cn and measure of ef:ectiveness of that money 

30pm LUNCH 



DAY 2 Cont'd 

2.00pm Ph~7 0: FUTURE DIRECTIONS NEW DEVELOPMENTS AND APPROACHES 

3.30pm 

4. ~ m 

4.30pm 

0 

George Fairfax AM 
General Manager 
Victorian Arts Centre 

Paul Clarkson 
Di rector 
Ministry for the Arts 

Antony Jeffrey 
Senior Partner 
Business Arts Connection 

AFTERNOON TEA 

OVERVIEW 

DRII\KS 

George will offer a personal view of where he 
considers arts management and funding is heading. 

Paul will talk about the changing nature of arts 
funding at the state level and the implications 
this may have for organisations. 

Antony will give a brief background on private sec~ 
funding in Australia, and will discuss the Enterpris• 
Program. He will also look at an Advocacy Program 
for Australia. 



LIST OF SEMINAR PARTICIPANTS_ 

Eleanor Downes, Administrator, MAINSTREET THEATRE 

Paul Summers, Artistic Coordinator, WOOLLY JUMPERS INC 
Kris Jones, Company Manager, WOOLLY JUMPERS INC. 

Kate Durham, Public Programs Coordinator, VICTORIAN TAPESTRY WORKSHOP 
Stephen Martin, Treasurer/Manager, TASMANIAN SYMPHONY CHAMBER PLAYERS 

Zannfe Flanagan, Entrepreneur, SA . 
Maria Katsonis, Administrator, AUSTRALIAN .NOUVEAU THEATRE (ANTHILL THEATRE) 
Frances Awcock, Executive Director, NATIONAL BOOK COUNCIL 
James Buick, Administrator, FM LIVE THEATRE COMPANY 
Fran Silvester, Administrator, ST MARTINS YOUTH ARTS CENTRE 
Ir'C_µ Cr~bbin, Administrator, BARNSTORM THEATRE 
Kate Brennan, Executive Director, ARTS ACCESS SOCIETY 
Fiona Moore, Director, FOOTSCRAY COMMUNITY ARTS CENTRE 
Beverley McAlister, Community Music Administrator, DANDENONG RANGES MUSIC COUNCIL 
Frances Essaber, Administrator, ANOTHER PLANET POSTERS 
Shirley Mccarron, Administrator, MERSEY VALLEY FESTIVAL OF MUSIC INC 
David Agg, Manager, MELBOURNE INTERNATIONAL FESTIVAL OF ORGAN AND HARPSICHORD 
Liz McAloon, Coordinator, WOMEN'S ART REGISTER 

·stephanie Millar, Administrator, REOLETTER COMMUNITY WORKSHOP 
Peter Cobb, Freelance musician/teacher 
Jack Mig\lek, Artistic Director, TOES DANCE IN EDUCATION COMPANY 

~ 

Jane Diamond, Freelance teacher/dancer 
Ma:tiret Wir~panda, Administrator, WORAWA ABO~IGI!"AL COLLEGE 
LeafPl Andrews, Secretary, WORAWA ABORIGINAL COLLEGE 
Ronald Denson, Director, WEST GIPPSLAND ARTS CENTRE 
Bruce Davidson, Chief Executive Officer, SHIRE OF WARRAGUL 
Andrew Penny, Project Officer, NEXT WAVE FESTIVAL 
Amanda Smith, Assistant Director, NEXT WAVE FESTIVAL 

Andrew Bleby, Director, NEXT WAVE FESTIVAL 
Russell Browne, Exhibitions Coordinator, VICTORIAN MINISTRY FOR THE ARTS 
Ken Lloyd, Chief Finance Officer, S.~. DEPARTMENT FOR THE ARTS 
Winnie Pelz, Manager Arts Policy & Programs, S.A. DEPARTMENT FOR THE ARTS 
Robyn Kershaw, Coordinat~r Au~tralian Content Dept., AUSTRALIAN ELIZABETHAN THEATRE TR 

Wendy Blacklock, Director 
11 11 II II II 11 

Margaret Harrison, National Board Member/ Vic Chairperson, MUSICA VIVA 

Tony Hughes, Director, Institute of Arts, DEAKIN UNIVERSITY 
Denise Schmidt, Secretary to Dean, Institute of Arts, DEAKIN UNIVERSITY 



. . 
Barry Joy• Director .of Finance, THE AUS,TRALIAN BALLET f'OUNDATION 

Geoff Kerins, Accountant. THE AUSTRALIAN BALLET FOUNBAirION 

Noel Ance·ll. Director of Music, THE Al:JSTRALIAN BOYS' CHORAL INSTITUTE 

Julia Sutton, Administrator, tHE CHURCH 'FHEAlRE 

Rae,wyn lzett, Assistant Administrator, lHE CHURCH THEATRE· 

Lindsay Hutchinson, Director of Music, TH£ PENINSULA SCHOOL 

; B.everly Men kens, Council 1 or, NOOSA SHI RE COUNCIL 

Jennifer Cook, M.BA Student, MONASH UNIVERSITY 
Kelli Green• Secretary/Treasurer, AUSTRAt.IAN MUSI.C THERAPY ASSOCIATION 

Kim Moore, M.BA Student, R • .M.I.T. 

Kirsi Hiltula, Festival Coordfoator, FESTIVAL FRINGE OF PERTA 

J Sarah Grunstein, Student, MELBOURNE tJNJ,V£RSITY 
l 

f 
~ 

J;Koga_n. Director, ~AMELE,ON CONTEMPORARY° ART SPACE, TAS: 
Na\;,111 T~ppett, Admin1strator, POLYGLOT PUPPET THEATRE, 

Linda Mars-on, Executive Officer, VlCTORlAN ARTS INO,USlRY TRAINING COUNCIL 

Mary Dan cu k, Ma.nager, RIPPON LEA ( NATI ONAl TRUST' OF AUSTRALIA) 

f Phee Broadway• Manager, CASTLEMAINE STATE FESTIV~ 
1 Alan Dodge',, Executive Offi c-er, AUSTRALIAN NATIONAL GALLERY 

~ 

'Kerry Newman, Develo_pment Manage·r, AUSTRALIAN NATIONAL GALLERY 

t , Chri.stopher Cunmings, Arts Development Officer, COMMUNITY ACT.IVITTES NETWOR~. 

! Yvonne Gates, Marketfng Manage·r, AUSTRAL.IAN BALLET FOUNDATION 
' f Lee Baicllie, Trieas.urer, AUSTRALIAN FOLt TRUST INC. 
l 
t Pamela Rosenberg, Director, 1AUSTRALIAN FOLK TRUST INC • . 

t - Geoff Godkin. Mana-gi ng. Di rectar, MILLMAJNE MARttE1iING PTY LTD 

Ly~unter, Bookings. Manager, OLYMPIC PARK MANAG.EMENT 

Sil. =/ Wo.r:-eesteri· Station Man.ager. 3MBS - FM 

Karen Ennacor,a, Director/Admin.istrator, DANCE FES1i 
I 
J Bruce R:i,dley, Trheatre Developm~nt Offi~er, WA DEPA~JMENT f'OR THE ARTS 
} 

j 

i 

I 
I 

Kylie Muriphy, f reel a nee Arts Wa,rker, QLD 
Michele Braid, PtojeGt Offi,cer:-, CRAFTS' ·COQNC,!L OF VICTORIA 
Andrew ~; ttendreich, Corpor,ate Affa1 rs Manage·r, VI.CTORIAN. A'RTS CENTRE TRUST 

Greg Angelo, Finance Mana·ger,, VICTORIAN AltTS CEITTRE 1Rl:IST 

Jacqueline Tayl'or,, Curatori, Westpac Ga11lery, VlC'T0JtIA~ ARTS CENTRI? TRUS:t. 

Peter Sea·born, Indepenclant Arti'st,: HANDSRAN POPPIT. THEATRE 

(Jim Koehne, Music and Dance Executive., VICTORIAN MINISliRV F©I~, THE ARJS 

Wendy Hamilton, Orama Executive, VICTORIAN MINISTRY ~OR THE l(RTS 
Hugh McEwan, Trustee. AUSTRALIAN FOLK TRUSt 

t Jfll Keyte, ExecuUve Direetor, Business Cou.ncil, NA:FIONAL GAll.LERY OF VICTOR,!,~ 
j 



Gay Hopgood, Executive Officer, J.S.M. MUSICAL SOCIETY INC 

Tim O'Leary, Public Relations Officer, MOBIL OIL AUSTRAlIA 
Bruce Applebaum, Administratbr, ELIZABETHAN PHILHARMONIC ORCHESTRA 

John Butler, Theatre Arts Coordinator, GEELONG GRAMMAR SCHOOL 

Atul Joshi, Board Member, MUSICIANS FOR WORLD PEACE 

Adrian Jones, Coordinator, AUSTRALIA AND REGIONS ARTISTS' EXCHANGE (ARX 1989) 

Sam Saffir, Manager, MALVERN SYMPHONY ORCHESTRA 

Diana Hooper, Administrator, NARACOORTE ART GALLERY 

Bert Bowden, Administrator, VICTORIAN BANDS LEAGUE INC. 

Liz Jones, Artistic Director, LA MAMA INC. 

Trisha Avery, Administrator/Manager, DANCEWORKS 

Frances Lindsay, Director, UNIVERSITY GALLERY, MELBOURNE UNIVERSITY 

Judith lsheNood, Development Officer, ARTS ACCESS SOCIETY 

Catherine Brown, Administrator, SOUND DESIGN STUDIO PTY LTD 

Gl 0 Gaston, Executive Officer, BENDIGO EASTER FAIR INC. . 

Robyn Winslow, Theatre AdminJ~trator, MELBOURNE UNIVERSITY UNION THEATRE DEPT. 

Jill Quin, Assistant to Dean - School of Music, VICTORIAN COLLEGE FOR THE ARTS 

David Salter, Acting Director.ARARAT GALLERY 

Anne Leannonth, Community Arts Officer, CITY OF HAWTHORN 

Andrew Smalley, Company Manager, AUSTRALIAN BALLET FOUNDATION 

Linda Richardson, Resource Officer, CRAFTS COUNCIL OF VICTORIA 

Claire Stonier-Kipen,· Community Arts Officer, CITY OF DANDENONG 

Frank Pam, Director, MELBOURNE MUSICIANS 

Gillian Wills, Administrator - School of Music, VICTORIAN COLLEGE FOR THE ARTS 

Sara Kelly, Director, BENALLA ART GALLERY 

Henry Vyhnal, Music Education·Off1cer, VICTORIAN ROCK FOUNDATION 

Ia~ i.th, C.E-;0. , VICTORIAN ROCK FOUNDATION 
' . 

Michele Taylor, Marketing Consultant, VICTORIAN ROCK FOUNDATION 

Patrick Meegan, Concert Presentation Officer, AUSTRALIAN BROADCASTING CORPORATION 

Dianne Beavers, Corrunittee of Management, . LIVING MUSEUM OF THE l~EST 

Julie O'Malley, Executive Director, REGIONAL GALLERIES ASSOC. OF QUEENSLAND 

Bronwyn Lewis, Portfolio Accountant, STATE STREET AUSTRALIA 

Nigel Cox, Freelance Theatre Worker 
Margaret Birtley_, Executive Officer, MUSEUMS ASSOCIATION OF AUSTRALIA 

Margaret Vandeleur, Coordinator C.A.D. Arts, CITY OF MELBOURNE 

Patricia Sabine, Manager Cultural Development, CITY OF MELBOURNE 

Diane Macleod, Manager Public Galleries & Museums, V~CTORIAN MINISTRY FOR THE ARTS 

Hilary Newton, Museum Project Officer, VICTORIAN MINISTRY FOR THE ARTS 
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