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Restless Dance Theatre collaboratively
creates professional calibre dance theatre
with young people who predominantly
have an intellectual disability.

Our Vision is to present unexpectedly real
dance theatre works in multiple mediums
to diverse audiences around the world.

Our [Vission is to stretch the company
artistically and develop wider markets
for our work.

Carvwd uiga S TheEE




£ iy i e

s shrusea FFU w0 ey T e

- '._-_ ks L
i [ ®
¥ s b wy p
& I 1l
v ulk | HIFENE | "1_'.'.




TOMAAN HETONT

=N
VN8 comnany wes oo-founded by Sallv Thante and
tania Roas in 1881 llawing the MO O Connections

project, crganiasc throug™ w270 ew “guih Ars Ceantre,

T ! = & E = m e e :-:
B COInSary Waee .80 1 1ol




MACOR COMMLN™™ MICLECTE




_Fl'ﬂ

CHAIR'S REPORT 1

2009 was a significant year for Restless

Dance Theatre; the first year of its 2009 —

2011 triennial business plan, the arrivg| of

new Artistic Director, Philip Channells, fresh
from the disability arts scene in the UK, and 4
consolidation of the maturity and next stage of

development for this amazing company.

We were delighted to welcome Philip
Channells back into the Restless fold after
many years of his international exploration
of Dance Theatre and disability arts cultural
expression, Philip was part of the ensemble
as a young dancer in the early 2000's,
performing with Restless in Precious, The
Days Allotted to Me and as Assistant Director
in Laminex Man and in the blood. Philip has
brought a renewed energy into Restless,
brimming with ideas and inspiration he has
breathed new life into our programs, rigour
across all our routine landmarks (the 2009
Graduation of Company members event
was sensational!) and fresh approaches to
collaboration and partnership development.
He literally hit the ground with his feet
running and hasn't stopped since. We are
eternally grateful for his willingness, insights
and continual striving for excellence across
all areas of the company.

The Artistic program in 2009 was jam
packed. Necessary Games was an
unparalleled success, congratulations to all
involved in the production of these awarded
and renowned films, They featured the
beautiful aesthetic Ingrid Voorendt brings

to her work and the duo performers shone.
Thanks especially must go to all who had the
courage to support the development of the
work, and to Sophie Hyde and Bryan Mason
at Closer Productions for their sensitive
approach and fine film and production work.
The Come Out performance of Bedroom
Dancing explored a new performance

space for the dancers, utilising the Queens
Theatre as an installation (multi-bedroom)
environment The ensemble had the new
challenge of performing for and interacting
with an audience on the move. This approach
was a bold move by Steve Mayhew as
Director, and certainly paid off, bringing
critical acclaim. Congratulations once more
to all involved.

The workshop program continued throughout
the year, with highlights including two
regional workshop series, in the State's
Riverland and in Murray Bridge. Younger folk
were also catered for with Growth Spurt 6 &
7 and Leaps & Bounds. Other professional
development opportunities were offered
throughout the year, for our dancers, tertiary
students and more generally both the arts
and disability sectors, The masterclass with
Marc Brew from Scottish Dance Theatre

is a good example of such endevours and
continues to profile Restless' place as a
leader in the arts sector.

During 2009 Restless took over the
management of the large, airy, sprung
floored Restless Studio adjacent our offices.
This secures rehearsal and workshop space
for the company, and an income source from
the hire of the venue to other users.

It would be remiss of me not to mention the
new look marketing collateral developed for
Restless by Dilfinch and Dilfinch. We are
pleased to have finally rolled out the full array
of the bright, groovy and incredibly striking
new materials, featuring the graphics of one
of our ensemble members. This gorgeous
new look complements the company's style
and new direction and vision statement
‘Unexpectedly Real Dance Theatre'

Finally | would like to acknowledge and
deeply thank the people behind the scenes
at Restless, they include Nick Hughes,
Maggie Armstrong, Kirsty Martinsen, Gaelle
Mellis, my fellow Board directors, parents
and supporters, for their continued and solid
contributions, it is very much appreciated,
and a major part of the ongoing success

of Restless Dance Theatre.

JAYNE BOASE @
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ARTISTIC DIRECTOR’'S REPORT

Returning to Restless Dance Theatre as the
Artistic Director is an honour as I've worked
with all the previous AD's before me. | have
some very big shoes to fill since Ingrid
Voorendt raised the bar during her time.

2009 was a challenging year for the
company on many levels, but we maintained
steady productivity and developed new
audiences beyond Adelaide. Necessary
Games had already premiered by the time
I'd armived in May and continues to draw
attention from festivals around the globe.
Congratulations to Closer Productions and
everyone involved in its continual success,

| arrived from London in the last rehearsal
week of Bedroom Dancing. Collaborators
Steve Mayhew, Alison Currie, Gaelle Mellis,
Ben Shaw and Jason Sweeney, presented

a cross pollination of performance art,
installation and dance theatre for the Come
Qut Festival. The Youth Ensemble welcomed
new member Kathryn Evans and guest
performers, Kel Mocilnik (visual artist) and
Jo Dunbar (UK deaf artist). Sound, audio/
visual and new technologies played an
important role in the work, and took Restless
into new territory in terms of form, scale and
accessibility.

Peter Burdon writing in the Advertiser said:
Restless Dance has presented
consistently impressive works by
young people, especially those with

a disability, for a wide audience.
Bedroom Dan i rhaps th
best to date.

2009 marked new beginnings for five
dancers (Dan Daw, James Bull, Stuart
Scott, Lachlan Tetlow-Stuart and Anastasia
Retallack) who graduated from the youth
ensemble. An evening celebrating their
'‘coming of age’ climaxed with the Eye of the
Tiger Award won by James Bull (of course).
Thank you all for the dedicated years — you
are greatly missed by the ensemble.

ngu! 2 was my first project as Artistic
Director producing a season of short works
directed by four members of the youth
ensemble, Lorcan Hopper, Dana Nance,
Andrew Pandos and Jianna Georgiou.

S

Taking inspiration from Tutti artists, James
Kurtze, Aimee Crathern, Scott Pyle and
Charlie Taplin, the directors collaborated
with AC Arts 1st year dancers and the Youth
Ensemble to shape a season that was rich
in colour, imagination and humour. I'd like

to thank the mentors for their contributions,
Glen McCurley, Sasha Zahra, Aidan Kane
Munn and Katrina Lazaroff who were all so
giving of their time and energy, assisting the
directors to research new ideas. For many
in the audience, new ensemble member
Jesse Rochow and Kel Mocilnik performed
the highlight of the night singing into hair
brushes a rendition of All The Single Ladles.
Another new-comer, Dianne Nguyen joined
the Youth Ensemble giving a very focused
performance in Colours and truly fierce and
energetic in Dancing Dragons.

The Heart of Another is a Dark Forest was
short listed for an Outstanding Achievement
in Youth or Community Dance at the 2009
Australian Dance Awards.

Since premiering at the Adelaide Film
Festival in February, Necessary Games has
screened at a number of film festivals around
the world winning four awards at the South
Australian Screen Awards, Best Experimental
Film at the Melbourne International Film
Festival and the EnhanceTV ATOM Awards.
Two of the films: Necessity and Sixteen were
also awarded an honourable mention at the
London International Creative Competition.

We welcomed back Ingrid Voorendt in
August for the first stage development of
Beauty which we eagerly anticipate the world
premiere at the Adelaide Festival Centre and
trust it will be unimaginably gorgeous.

The education program was busy throughout
the year with 3 terms of Restless Central
and a term of The Bridging Project in Murray
Bridge, led by Gabrielle Griffin; two terms
of Growth Spurt and a term of Leaps and
Bounds led by Sally Chance; The Siblings

Project which | led; and Restless in the
Riverlands, an Artist in Residence Program
led by Steve Noonan and Alison Currie.

Marc Brew (Associate Director Fellow
Scottish Dance Theatre) led a senes of
master classes for AC Arts dancers and
another at the Australian Dance Theatre
studio with the Youth Ensemble and ADT
dancers. Sally Chance facilitated a forum
with international Deaf and Disabled
artists that included Marc Brew, Jo Dunbar,
Gaelle Mellis and myself who engaged

in conversation about our expenence of
disability dance practice both in Australia
and internationally.

I would like to acknowledge the support

that acting Company Manager Maggie
Armstrong gave Restless in Nick's absence,
and the continued support and advice she
personally offered me in this challenging
time for the company. Without her comforting
reassurance, and her ability to problem solve
quickly, my first eight months as AD would
have been very different.

There are other people who | would like

to acknowledge that helped make the

year possible. Staff: Nick Hughes, Kirsty
Martinsen and Gaelle Mellis. Gaelle not only
finds solutions to make most things simple,
she recognises the beauty in the small

detail. Of course without the dancers and
their families, this company doesn't exist, the
artists that collaborated on productions, the
education team, the board and friends of the
company, and my peer advisors Jeff Meiners,
Garry Stewart, Steve Mayhew, Carol Wellman
Kelly, Roz Hervey and Sasha Zahra for

your support throughout the year. An extra
special thank you to my partner in life, Sean
Campbell for his constant loyalty, love and
kindness on our journey in Australia together,
without him | feel unfulfilled. Lastly, to all the
people | haven't personally named, | thank
you as well.

PHILIP CHANNELLS » ©®
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RESTLESS IN
THE RIVERLAND

GHOP SERIES

2

SIBLINGS
WORKSHOP

¢
'

LEAPS AND
BOUNDS

The company received support through
Country Arts SA from the Creative
Education Partnerships — Artist in
Residence Initiative, a partnership between
the Australia Council for the Arts and State
and Territory arts and education agencies.
The project was an extended residency

at the Riverland Special School in Berri,
Restless was able to put together an
excellent team at short notice and to take
up the opportunity to engage in another
regional project

The students and the school proved to

be extremely receptive to the work and

a rapport of mutual trust and respect was
soon established laying the foundations

for completing the project in 2010.

A series of weekly workshops over one
term for non-disabled participants who
have a sibling with a disability. The Siblings
Project was the culmination of a two year
partnership with Siblings Australia. The
project was a success due to the support
of Disability SA Northern Branch.

Without their continued involvement and
commitment to siblings work, this project
may not have been the success it was.

Having investigated the worlds these
young people live in, the dancers performed
a short 30 minute work at the completion
of the project. Journalist and sibling Nance
Haxton from the ABC Radio interviewed
the participants and aired the project on
her program and Radio National.

Leaps and Bounds was a pilot project to
explore extending the materials for the
successful Growth Spurt projects into
working with children in the 5 to 8 year
age range. A series of workshops were
held with a class of students at St Patrick's
Special School. In the event the group
consisted of people with Autism Spectrum
Disorder. While the resulting materials are
probably not generally applicable to 5 to 8
year olds, they are suitable for young people
with Autism.

Restless will be using the materials to
develop a major workshop series with
Autism South Australia in 2010.

—————
w:;:%“’ tutors Workshop tutors Workshop tutors
i “r:I"e Philip Channells Sally Chance
il £°”a“ Gemma Coley Kyra Kimpton
‘_S?eﬂztallgck Kynan Coley James Bull
Jo Zealang i Stig Ebany-Fleur Bott -
Heather Frahn
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