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Revealing the Human

Revealing the Human brings together a global selection
off artists wiarking with the human figure, either a5 direct
representaticn of in bess literal ways Being human is
sormething vwe all share In common. Our seli-image,

our relationships, our ways of negotiating the world

are all wrapped up in the experience and inhabiting of

a particular body that is uniguely constructed. Mast of
the tirme we don't think aboat it. We take it for granbed.
I Pact, woi are probably most awane when it won't do
something wee want it to, or when we hurt. But also,
perhaps, when we achieve something that was towgh,
or feel something deeply. Artists, of course, distil these
experiences, Thay present us with a mimor, processed
thraugh creativity borm a4 much of emation as technbzal
prpckss, The best art 18 never dry and purely theonetical.

The pvarwhesning project of the artists i this shoss |5
o assimelate, Transdate and comimureCabe (e axponanco
of Bang human. Al times mundane, extraorenary and
surresl, the vwork collectivaly imales vigveors 1o make
empathe contact walh the rollercoaEiter af leed and
intersaching et On Lhe whole, the artests Brossght
fogathar har, froum Avustralia, Bletgnam, Denwmiark, Fnlpnd,
irpland. The Metheriands, Sweden and the LISA, do not
ko pach other = gxcept whene they work in the <8rme
At - il théy SO hana corlain things in carmmon. All
weol Ut Ol spechel ateldrs that provede & profestsonal
ermvironment of contirgeeg arustic devalppment. in
contexts in winich the neecs for incvicual cana ang
supoort mu Sgnificanty wilh the faciltation of the artishe
imparatneg. Al of the artisls rapresented in Rswealing
he Homah possess special piyiiododies that maks o
ImpoEsioea for them 1o attend mainstneam art schoois
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or to train as artists in comeenbional ways Yet, all ang
chparly artists Thisy podiass that mtfnae will 1o Brtrmaking
eruat b5 fomand Amorsd Uhe sarme nalatively small parcantage
o people in all ofer groups in socsely Ancther Theng
tese artists share that is rarely if ever, a product of the
mainstream art school. is an untrammalied exprassive
practica, unhindered by concarms about poors. the
ConlEnporary art sohne, ar thadry Thd s odry dirdcE g

Fiavaalireg e Human corssts of work By 22 Righly
incviduasl pracbhhioners fromm [en glehers, workong in &
rarge of media. and deaing with a wide varely of aspacts
of the twaman condition. Sometimes the fotus s .on the
individual figure, a% in work by Matthas Johansson, Dwight
Mackintosh, Samudl Canduo:, Surel Bamiraz, Tona-Elina
Furmunen, Joohs Mobee, Kimdnd Folvanss, Anmy Sefvas
and Adngn Lazzar. Mostly, the art bare caaic with hurmsns
interactions, often in social groupengs. as in works by Loma
Corrigan, Thomas Barron, Jouni Soint and Leon Serensen
But there and aldo mone Surntal IMmages, ad pioes by Josd
MunEz, Sandad Faheyr and Donald Mitchell. AT tirnes this
artists tackle Deg subsecls. rebgon = Hans Hartman: pohiscs
= Kanneth Rasmussen: seomlity = Faulus de Groot. AL
othars, thay emibrace tho cults of fame and parsonality

- Elina Miermeld, Heidi Brinch Hangen and Leo Cussen

Tha totality announces & descrsel visicn af the warld
modidated by cultural spesilicrly and parsonal imiies,

Tha emergence of the spacialist abelier for arists with
special peychologies was in no small part a result of the
soparation of intellectusl desability from pspchiatry in Lbe
sarord hall of the bwentieth century. Apoeosches vary,
frioem thase based on thempeute modets and maodited

art Iucanion, througn 0 FaCiliaied SupEadT and COImHete mon-
intervantion Ths s parthy a Factor of the vanous public health
and social welfare systems from wihich they have arisan. and from
which thay draw funding (it is worth pointing out that at times
atelars have B0 Sopear Bo espourts & particuls institutional culunmn
to guaranbed continiuid hunaing whilst gently subertiog it on L
stucha floor ). The appearance of atalars oy parioular places 15 alss
irmvarigbly a factor of the strong, driven indedgduads who irdanably
iz behind the foundation of each sbudio in the first place

Despite wanaticns of methadology, all share a befial in the
apsthatic value of the product, not cnfy as parsonally redesant

b tha makoir, Bt BlSo &8 Being of intringic arirstes ment, 'Clignts
are régarded 58 artats firsl and foremast Tha fach that iy arg
gifferently abled s merely tha imgetus 1o providing agDropreaie
support for the nurturning and realisateon of artistic amibsitaon,
rathar than thes defining charactanstic. The oldest is probably
thi Cregative Growth &rt Center, In Oakland, Caifornia, Foundod
i 1973, if v dedicated 1o tha iclad Lhatl people wath disatalities
can gmn strength, enjoyment and fulfillment through Bhe visus
aris’ [ypecally, its staled rmisson 15 D provede 3 =587 armdironment
that fosters and nuriunes the crealivg process, and [o omomate
and market the art of people with physical, developmental, and
ermotatnal daabilithes” Crdahim, o Labge, Bigium folltwed n 1979
{Craalieité el Handicap Menlal! an aCroidm whhosse descnplneg
benmns el it Origin in Europe mn the HT0s), with others emarging
n tha 1980s ard “90s, including those represanted haree Arts
Project Australia, Creativity Enploned (USAY, bnuti { Swecien),
Ketbuki and Turky (Firdand), Bifrost (Denmack), KCAT (Ineland)
and Hemenpdaals (The MNethartands )

| e the aieliers DoSitneety &5 & kind of &-ademy - wissh 5
probabily a batter description than "art school, Decauss (he tenm
BTGy has o sende of open-endedness and even, o nd small
disgres, & sense of self-datermination that 5 more problematic in
the peddgogic functson of art LChoodis. | Rave nd doubt that the
ateliar struchure not cn Y SUSROs bul aiso Arooited Briisks. Even
if o bolewes that the artistic vocatuon (s innate, its sharpaning
andd dinesopmens s ranaty @ spontaneous, unconnecied alfar
Ard the wiidl Thal cormas oul of studios like these, howirar
neon=infarventomst Ehusir intentiond, is unirmaginabile without the
studio ervirpnment. and eipaially the prosencs of artowoeloag
to facilitate porsonal artistes practicos and gronwth. | et [0 .argees,
sy, that in les? 30 vears or 50,0 naw kind of acadany has
grosyn. Ol that has nurteed and unbsashed slready a couple

of genesations of aricts among & lossehy defined group where
befont thare realfy were none. This is 3 marvellous teng. Perheos
a5 the culiurn catches wp, these armsts and their work will coma
g @rnphatically from the margns and take their place within
the mairctrear srtwssrid, mehuded unprobdsmatically and without
DEeudo-sociciogical apology by oritics and curators

Calin Rhodes
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Studios & Artists

Heidh Branch Harsen, Kenrndlh Basmutden, Leon Sendnsdn,
Bifrost, Denmark; Craig MMaclontosh, Donakd Mitchall,
Aume Rarmrez, Creative Growth, USA; José Munez,
Creativity Explored, LISA; Anny Servaes. Samuel Canaus,
Crialum, Belgium; Hans Harfman, Pawglus de Grood
Herenplasts, Holland: Mattias ohansson, inuts, Sweden:
Kirmdric Talvanen, Eling Mismald, Tuula Rantanen, BKattulki,
Finland; Sinead Fahey, Lorma Comgan, Thomas Barron,
KCAT, Ireland; Joneni Soinis, Tuna-Eling Murmenen, Turk,
Finland; and Leo Cussen. Jodie Moble, Adrian Lazzaro,
Arts Project Australia, Melbourne

This pulslication coincides with the significant
ExFububicn &ncl Syimpdn T EEeEairkg fhe HUTan
&t Arts Progect Australia

Wi woild ke [o parbiculany acknoeiadon e Qenercus
contribution of exhibition curator Professor Colin Rhodes
WIERoUL wineim This ex NUDIEIDN, SYyMQDSHIM and DUERICARE0n
would not have been possible. PMaryy of the pieces
Prodessor Hioded walected for the exhibitadd weng $enk
from Jversaas and we arg gratedul 1o thase mane siudios
ansd the artisks for rmalk ng tha work svanlaba

Wa would also like to thank Tom & Mana, Director
Craative Grivyth Arts Center, LISA for his extondad visit
s irvolsiment in tha sy mposium parl, 84wl a8 Dr
Charyl Dapd, Fourdhng Dingctor, Arts Projéect Austrabs;
Ale Baker, Seamor Curshor Contemparary &ft, Mahonal
aileny of Wictona; Rob MoHaffie, Artist, Melbouwrme: and
Jarrsps MoDonald, Artsworkar, Arts Project Australia for
thier waluntary invohbamant on the symposum pandal

Arts Propecl Agstralia is funded for its ganeral operaticndg
Eeg thee Departimant of Huiman Senades, Faderal
Departrment of Famdy and Housang, Commumty Senaoes
and Incigancus Affairs and ADFE (Adult, Community
& Furthar Educaison] and we thank them for thar
COnming SUpET

ety vl fECOnize e ongoaivg SonLribution af A
Frogact Australe arteste, Tamuly, Caners, stalt, artsworkers,
wvolunteers. members and Board
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