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Left to right: Andrew Liversidge WHOA

WHOA WHOA WHOA WHOA (jesus fuck!)
2012 polyester, cotton, pvc resin, wood, farewell
patrick foster, metal dimensions variable.
Courtesy of the artist and The Commercial,
Sydney, Anthony Romagnano Kim /f-sung 201
acrylic on paper 70 x 50cm;

Anthony Romagnano Kim Jong-il 201 acrylic
on paper 60 x 50cm; Kate Mitchell Life after Life
2008 video. Courtesy of the artist and Chalk
Horse, Sydney

Rob McLeish Gravity Stole My Eyelid 2011 steel,
UV, digital print on aluminium, air dried clay,
epoxy clay, cast epoxy resin and enamel

192 x 112 x 98cm Courtesy of the artist and
Neon Parc, Melbourne

Alan Constable Kim /i-sung 201 acryiic on
paper 60 x 50¢cm; Alan Constable Kim Jong-il
201 acrylic on paper 60 x 50cm;

Andrew Liversidge Untitied torpor 2012
92% copper, 6% aluminum, 2% nickel
31x16 x 10cm Courtesy of the artist and
The Commercial, Sydney

Above: Catherine Staughton Kim Jong-il 2011 acrylic on paper 60 x 50 cm;
Catherine Staughton Kim //-sung 201 acrylic on paper 60 x 50cm

Left (left to right): Andrew Liversidge Men in Space (blanket) 2012, man space blanket
197 x 53 x 3lcm Courtesy of the artist and The Commercial, Sydney

Christopher Hanrahan Wed like to arrange a meeting to talk about your position/Id like
to involve the unions (complexity in the aid of longevity in the aid of deracination in the
aid of complexity (a silk, a rack, a pigeon]). For VW 2012 dyed silk and chromed steel

dimensions variable Courtesy of the artist and Sarah Cottier Gallery. Sydney

Michaeel Camakaris, Peter Cave, Alan Congtabie Chris
nthony Romagnane, Cat
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