



































The Fichwife and the Changeling

ne included in

""""l.‘-l MIEES Vi Vgl I. ne e
Phoebe Carke, Rachacl Garmnbiam § A
Pippa Okle and Autumn Skuthsrpes zod Tive.
original music by Bridgeen Doherty and Conay Croon,
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Acclaimed designer Dominie Hooper. wha returficd later in the veur i also
tesign Animal Farm, created the nine puppets for the production

320 people auended the production over 4 two-week season, averaging 43
attendances per perlormances, which is about all the theatre can accommodare.
Judging from the audicnve reaction and the comments that appeared in our
commuent book, the play appealed as much (o children as it did tn adults. The
4ges ranged from 4 year olds to ninety vear olds. While we sugeested to the
andience through our posters that the play was suitable for children over 8
years 0f age. people still brought younger ones who enjoved il equally.

The cast were able o articulate
their ideas and the process of
creating the piece 1o the
audience during several forums
that were conducted with the public after the

shiaow

A further indicator of the benefits 1o the company
f s performance 15 the continming invalvemient
[ihree of the young performers al Crossroad
Ans, ia who have benefitted from the Crossroad
nentarship program.

s

“atorytelling and pup‘mln have always plaved a special
part in our company’s repertoire. Like the changeling,
these outsiders have u powerful way of revealing a seerel
side to our imagmation. When the young actors grasp the
puppets. these creatures of fabric, glue and thread. take
bold of the actors and in that dance. something quite
magical and revealing rakes place. IU's theatre™ Steve
Mayer-Miller, program notes for Fhe Fishiwife and the
Changeling




Storytelling

in June - July Crossroad Ans developed a starvielling
progrant for childrén, engazing members of the Australian
South Sea Isiander commumity i stories told in rwo

The three surviellers were Tammie Muller, Donnielte
Famowna and Andrew Satinie. ‘The stories told included *The
Speckied Egg’, "The Tumip” and “Three Billy Goats Gruff”

winch was told both i English and then i the mdigenons
language of the Solomon Islands.

The six performances averaged and audience of lwenty and was praised by both those who
attended and the media, Viewers expressed an interest, not only in further thestre For children and
young people, hut also workshop opportunities for vouth al Crossroad Arts.
*_.Ahe audience 38
able to enjoy
something close 1o
Srdssrocls slory-
tellimg, an Intimate
space shared by the
listener and the
speaker,”
Kirili Russel, Daily
Mercury, 41712007
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Anpimzl Farm

I Dhzober Crossroad Arts presented
Animial Farm, adapied from the novella by
George Orwetl, This stylised theatrical
production nsed music. multi-media and
the saw physical power of four dynamic
actors an & bare stage to porlray a multitude
of chararters.

Wiitten and direcled
by Steve Mayer-
Miller; the centrepiece of this politcal fable wege the four actors who
remained on stage throughout the entire show using their physical and vocal
skills 1o move from farmers 1o pigs, horses to birds in this metaphor of a
contemporary political world, where language can distort meaning and [eur
s harnessed by the milers to maintain their positions of power.

The four actors were Donielle Fainowna, Simoen Hapea. Sie
Hayes and Anthony Ring. with & camen performance by our
own president, John Pickup, The ereative wam also included
Tammie Muller a5 Assistant Director and Dorinie Hooper a8
design consullant.

“Simultancously raw and exceprionally well polished,
the production was remuarkably and, af times.
terrifyingly real... Auimal Farm- ... 38 a bold and
orifliant production — Mackay 1s indeed lueky w have
theatre this vibrant and powerful at its fingertips.”
Caroline Graham, The Daily Mercury, 25 [ 10/ 2007







REVIEW Glyn Davies Arls Nexus

This Animel Farm is sumpls superh. There is just so much going on with such intensity
thul oie visit to the theatre is hardly enouuh (o take 4 all in. This production reveals rather
than tells - it shows just how brlliant Orwell’s sixty- four yeur old fairy-tale really is by
revealing how it resonates as \f it had been written only vesterday. Moreover. 10 judge by
audience reaction, it is as accsssible o young people. who may not know the background
to Orwell's tale, ws it is o those mere mature comrades among us who do. It can be
experienced on vanous jevels

When Crosstoad Arts visited Cairns last year to present the groundbreaking Melex Mo
Hani. local sudiences were ziven an all-tuo-bricf taste of the inimitable style that Steve
Mayer-Miller brings to the theairs: is essence 15 2 unigue biend of imagination, projectinn,
and movement, He encourages his actors (o play directly to the audience to create what he
calls “extraordinary moments 4_1]':&'-_-.1_--L.Lj emotion and insight™ Thus, in this productitn, the
actors using little more than a few basic props and callipers, transform themsulves in1o
pigs. horses and birds, literally (and 1 do mean “Titerally”) at the drop of a hat as they play
out the well-known story of heroie stmiggle and betrayal, The overall effectis o
demonstiate with humour and pathos the Orwellian thesis that revelution simply results In
ome tyranny replacing another. The parallels with the Russian Revolution conlinue 1o
resonate of eourse. but this production takes Orwell’s themes right up to 2007 hy using
contemporary eatch-phrases o show how langvage continues (o this day 10 be used to
decaive and munipulate. Was there ever a more Orwellian phrase. for instanee, than "War I
Choices™? And how prophetic it now seems that the new rulers o Amunal Farm chose in
the end to give il back its old name!

['Mis play deserves (o be scen nationwade.
Youth Leadership Program

2007 Mentorships

Continuing a well-established program of mentoring young people in the region to develop their
wark, Crossroad Arts offered bursaries to two of the performers from The Fishwife and the
Changeling.

Reece Madam and Autumn Skuthorpe were
offered mentorships with Crossroad Arls In
2007, Both yvoune artists undertook their
awn ereative projects in fihn and were
supported in these by the Artistic Director,
Steve Mayer-Miller. They were given space
at the company’s premises, as well as aceess
o theatrical and film equipment. As a par
of the regional partnership agrecment that
Crossroad Arts has with Queensland Theatre
Company. the mentorship included a week in
Brisbane for the two voung arnists with the
OTC Youth Theatre Intensive Workshops,
Their fees were covered during this nme.
The mentorships are valuad at $2,000.

Reece Madam Adtumn
Skuthorpe
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