IO 9 RL

e = I —— il
2 i - & & i o B

For People With Disabilities

An information exchange linking ideas and expertise for people working in the

field and interested individuals.

MARCH 22ND - 23RD, 1936

conducted by

Accessible

Arts
NETWBRK

COMMUNITY ACTIVITY CENTRES NETWORK
66 Albion St. Surry Hills 2010
ph. 212 3284

ARTG

P - e - - .
i . - - =

AVENUES into CREATIVIT

T Ry < e




COMNTENTS Page

PAMEL ON '"WHY THE ARTS

- Joan Humer Why the Arts? An overview of the Need .o |

= Lydia Fegant Cltizen AdVOCACY .currmrsrssssrssssssssssss P RR A CE RN e P T |
INFORMATION EXCHANGE
o WhDil WHE - Whﬂt‘l lqﬂppenln.ﬁn.....-.........uuuuuuulullnllrrrnn ---------- Ll 2
SPECIFIC PROIECTS
= Jo Caust: Arts Access EUCIE'W Me|bourne s ssssssssssmnEnnnIITETTITTnenees 2
= Ang'”kﬂ. PE‘ChIﬂf!I Gﬂﬂd TLI'HE JLIHH Mﬂl:hil'lf-.-" ----------- i-llllllII-III-lllllI'I'I'IIr'3
= Laura Hastings=5mith: Adolescent Medical Unit

ch”d]’en'! Hﬂipltﬂ]i CﬂmpﬂfﬂﬂWﬂ,,,, ............... SR EEEEEIENEENENNFREREER R RS TSERa e j‘
OM ART
- Pﬂm Fnlrbl“’n; Crnmehurut spfl'.-lﬂl 5::'“}#' EEETEESEEEEs e s s s ssaEaRsaan FTTTTTLLLLLL JI-

OPEN SESSION

4 Community Groups
- Raozelle Arts and Drama Groupi Sue MacDonald . B
- ﬂpt Rﬁngh! Mtljlsn LEEIIIIIIIIIIIIIIIIIIIIIIIIIIIIII‘I'II'I'lI"|IIIT """"""""""" n

A Videos
] Ljndn D:Il'ff; hl}lhﬂ'iti“ﬂ Hbli‘.‘lﬂ:h utpﬂrtmtnh RNSH AEREE NN RN L]

] hrtl w"th thf Agfd: J.ﬂﬂ.‘ 'L_.l.'I:'I:l.f‘l.l.L'h EEEEEEEE AR AR RN 4

4 The Ward Game
- Laura Hastings=Smithi Adolescent Medical Unlto i 3
Children's Hospital, Camperdown

A Entertainment: 'Finger Ballet'

- Chln "l’u T P Y PR R RN PR IOTURA TR R R RN ARRRRRRRRR A Rttt iRttt il lnds s }

PUTTING IDEAS INTO ACTION

a Jﬂnﬂ cnttlnu:h! Artist ln EEIIdEI‘IEEr T\Hlﬂ'*‘ﬂ ﬁhiff.' Countilisssssssssssnssas 3

- M.rsﬂt Curffy; ‘:{Immuﬂlty Art]!tfﬁculptﬂr EEBEEANARNETANEAANANASERAENANRERARALNEES ﬁ

- Man Bosler: Co-ordinater of the Narrabeen Community Learning...e.. 7
Centre & Northern Beaches Creative Lelsure Movement

ACCESS: OBSTACLES AND SOLUTIONS!

= BElien B'HI'ILIITH Aﬂﬂ'ﬁﬁﬂihl“tf Consultant :ss:easesssimassassininnminissnassissanssasssss 7
= Lis Pack: Royal Blind 50¢€ietyrrrmereee... NI APPRAASETTAREN SR ATORATS 9
- Wendy Minersi Recreation Praject Officer, AAMBR.oovvvninnnnniinnnnnn 9

INTEREST GROUPS

= Drﬂml & Mu\,"mﬂnl = Al*ian Lt'E G E AR R RN R I.ﬂ
Computer Art = Duncan Wallace ... 10
Musie = John Broomhall, Wollongang ceeeseeessrerenes ks FrEiee AR
5“Hi||‘.,'!fﬁﬂn = Mina AnEE:DIll!llllllll'lll'|'|IlllIllr'rrr'll'l'!'!'r'||'|"l'l'|"'|"|'I"F"|"|'"|'|'|"|"|"I'|'|'|'|Illllllr ”.'-'
E"'ﬁ,!‘ - Branka HrinﬂnslllllllllII.I.I.I.IIllllllll'|l'|II'IIIlrIrlllllllll'l'l'l'|'|'|'|lII'I'IIIIIIIIIIIIIII :ﬂ

HEHGUHEI CEN
TA
Aﬁ:ﬁ. #.;-‘EIEEFE EDETE'E;I'T'
wrt :
South Mﬂbqumrl. ﬁ'"uﬂ ':



CONTENTS conts —

A REPORT ON "OPEM THE WINDOW", A YOUTH ARTS
IN HOSPITAL PROJECT - THE FIRST & MONTHS....cccuvveens

Illllllll---!lll--||h l l

WAGGA WAGGA RECREATION INTEGRATION PROIECT
]MFLEMENTA.TIGH STHATEGVHHHHIH|ll'||ll|runlllllllll|lu|ll||.ua ..... P— ﬁ Ij

MARGOT CURREY - REPORT ..vsicssmsnumssnsssssssssssssssssssssnsssssinnnsssaseensess 16
ARTS ACCESS SOCIETY INC. .overreereesesenes ke e
COMMENTS FROM THE CONFERENCE ..cociussisnscssssninssssssssssssiosnrassesnseans |9
LIST OF PARTICIPANTS o.vvieeieecninns

---------------------------r'rr-r-"n'llrllllllliu = zn

PUBLISHED AUGUST |986

ISBN Mo. 0 9993871 25 7




PANEL ON ‘WHY THE ARTS?

Jaan Hume:

Policy Advisor [or People with Physical Disabilities, Health Department,

Lydia Fegani Co-ordinator of Citizen Advocacy North Side.

Joan Hume: Why the Arta? An overview
of the Need

Joan MHume opened the seminar with a

strong personal Account of hiw
inaccesible the aris  can  be, Her
humiliating  experience poing to  'Her
Majesty's  Theatre',  illustrated  that

dignified and easy architéctural aceess is
still a long way off. This s alse the caie
in  Imoat cinemas, galleries, public
festivals, exhibitlons and educational
institutions offering art related courses,
Concurrently people with disabilities get
treated  rudely,  with  disrespest  and

misunderatanding, directly because of the
prablems  ereated by  difficult  access.

The need has  already  become very
obvidUs.
Two large art venues with particular

access problems

4 Sydney Entertainment Centre - has its
notorious “cripple’ row. Only one
area s allocated for  people in
wheelchairs, which creates an abvious
problem of friends and families not
being able to sit together.

& Sydney Opera House. Althaugh many
improvements have been made at this
venue, there is still the problem of
parking.  Only & small number of
parks are allocated for people with
disabilities, and natice has 1o be given
a month in advance for the privilege.

Joan expressed the problems for peuple
with disabilities as spectators, and also
covered the prablems laced by
participators. There is outwardly nothing
te prevent anyone {ram enrolling in Adult
Education Institutes such as TAFE, WEA,
CAE  and universities, although the
special needs of these people are not
being addressed, thus barriers are created
immediately, ©Out of all the sducational
institutes TAFE is the only one that has
serlously attermnpied to accommadate far
both physically and intellectually disabled

prople.

History s shown T that full
participation in the arts [or people with
disabilities 18 net impoasible - but it s
not time to be complacent, it & time 1o
up!r:iup the area and make it accessible
e all.

Lydia Fegan: Citizen Advocacy

Every human needs face 1o lace
interaction with another human. It s
important to be touched and to touch,
nat just in a physical sense.  Citizen
Advecacy prometes relationihips belwesn
able-badied and disabled people. Af
advocate 15 & friend and supportive
representative in the community to help
with the needs and righis of a disabled
persgin.  The performing arts  are an
excellent access to the commuity {or a
disabled perion and vice versa, however
there are enormous psycological barriers
Involved, Overcoming physical aspects is
very important, but there s more
invalved than  rampr  and  accessible
tollets, An advecate can immensely help
with the payeological barciers as it is
very linpartant o have persanal
interaction and for trust and security ta
be [elt.

Performing Art (s not just on the stage
and advertising should promoate the many
other contributory roles that are part of
the held, such as music, lEhting, scripts,
props, costumes, makes=up, etc.  Training
avenues peed (0 be opened up as part of
inereasing accessibility.

Artreach struggles o provide
opportunities for able-bodied people and
eople with disabilities to come together
n the performing arts. It is important in
this sense that art is the comman
Interest not the disabilities. The focus
can move to what the people have te
offer as a group of perferming artists,
The kind of material is very significant,
whether 1o include issues to do with
disability in the material or to adapt
something written with no particular view
to disabilities. Either way the arts field
is a strong foree for change,in helping
people come to terms with disabilities.



INFORMATION EXCHANGE

Who's Who - What's Happening

Resources:  Contact with people with
similar interests and in similar {elds.

- Mativation [roem theé contact,

- Reinforcement that we're not alone!!

Sculpture Gardens for the Blind,

Extending sensory experiences lor all
praple.

Difierence between art
and art for therapy.

for assthetics

Helen's hearing dog "Andy", Need lor
people 1o know about hearing dogs, and
to recognize the colour of the lead -
Orange.

Meed to getl country people invelved =
Networking. ldeas for drama and arts
in aslated areas.

Arts Access running a programme at
the Zeo for deal children.

Look at arts for use In lile and lile
skills — training: ARTS  FOR
EVERYBODY!

Suppression of creativity in institutions
of all kinds and in society,

Importance af warking with
inatitutional atalf to see the value of
creative work.

Mewsletter for the aged and people
interested Inactivities for the aged.
TActivities Digest', PO Box 52270,

Mewcastle West, 2302,

2 5ER Sydney Educational Radio.
Publie access broadcasting. FM 1073

Professional Services Centre:
Arncliffe. Metropolitan East Region.
Department of Edugation. Phone!
$97- 2266,

ﬂ‘ECIFlC PROJECTS

Panel:
Ja Causti Arts Access Society Melbourne.

Angelika Pochlolit The Good Time Junk
Maching, Albury,

Laura Hastings=Smith: Creative Resource
Centre, Children's Hoapital,

Camperdown.

Jo Caust: Arts Access Soclety Melbourne

Arts Access believes that every peraon
has the petential lor creative expression
and growth, and the right ol access o

the tools of cultural expression.  The
Society was founded in 1974 and has
since  that time,

rawn tremendously
ﬂ is committed to providing access

to the  Arts (%} those  groups  and
individuals disadvantaged by  physical,
intellectual, emotional or  [inancial

conditions.

Artn Access recopnises the importance ol

building @n  i1s  past programmoes and
supporling inatitutional stall anl
community groups In  their efforts to

continue these programmes. To this end
they have had more staff workshops than

ever belore as an  integral part  of
PrOBramimes, They have had many
experienced  artista training  leas

experienced artists, as part of the skills
exchange as well.

Arts  Access  have
implemented, here are
programme details:

Melbourne Zoo  Project: Dance  and
movemnent workshops with children and
y-:-unF adulta  with  physical  and/or
intellectual  disabilities, Direct work

done with animals a8 a motivation for
movement and dance.

AARDVAREK! Community based drama
workshops lor adults and adelesconts with
intellectual dizsabilities in thi
Dandenong-Pakenham reglon.

Down's Syndrome  Assocation
MOVEment workshops
Melbourne,

Parkville Psychiateic Uniti  Magic, mime
and illusion workshops with drama base
for emotionally disturbed adolescents,

many  projects
some  of the

Rogular
throughout

Floyd Lodge:

Movement workahops o
aldir PL‘I’.‘!:[HI:'J



Angelika  Pechlofi:  Good Time Junk

Machine

The Good Time Junk Machine (G.T.J.M.)
is a sub-group of the Albury-Wodonga
Community Centre, At present It s
based in  Darjon House, Albury, The
G T.LM. came inte fruition about % years
ago due to the great need [or a reverse
garbage shop and & mobile team providing
arts, crafts, music and drama to the
community. Singe then G.T.J.M. has
been  rFun en a4 volunteer basls  with
occasional aponsorship and donations from
local businesses and service elubs, In
1983 they obtained a CEP grant, which
enabled them o emplay three full-time
workers lor & months, They were able to
expand their work to include unemployed
youths and senior cltizens.

At this point G.T.J,M. provides many
services to the community, these include:

Many arts, crafts, drama and musie
activities to play-groups, pre-achaols,
achools and COMMUNITY groups.

Photography, art; crafts, drama and
social  skills 1o the unemplaoysd &t
CY55 (Community Youth Suppart
Scheme) and TAP (TAFE Acces
Program) in  Wodenga. The skilla
gained on these projects can be seen
as experience [or jobs.

Ca-ardinate Albury-Waodonga's
"Fostival of the Sun". Theae festivals
pet people working together, who have
done very little art/craft work b&fnm

Laura  Hastings-5Smithe Ado "'
Medical Unit, Children's w n

Camperdown Al |

Laura developed a youth pre Il.'l'lﬂ'll| “r,:'
the Adolescent Medical Jnit A
Camperdown Children's Hul

project was called "Open t

gave the young peaple Iﬂ'ﬂ,

and media, from the hﬁlﬂim

She foined a
extremaely isolated
motivation at first;
of being hniplnll:lil
lm.r&-:llhlu T
teonagers in

with H men 2,

by lh.hlm s w
patients)
anlyy and mﬂ#-m re.

They had two areas to

not very sult
across the

the physical barrler

also  isolate
hun Ital. Thn
hnnpitll bulld
accessible to

=all
udnptutlum .

elfects, Imhﬁg“ Vi r

patients
needs bein

continuing 'n nta

valuable experie: x
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ON ART

Pam Fairburn:  Artist/Teacher

Cromehurat Special School
Co-author of "Paintworks"

Cromehurst 8 a sehoal in Lindfield
catering for intellectually handicapped
children and adolescents, ranging in age
from 44 = 18/19 years. Some of the
students  have physical and  emotional
disabilities as well.

Pam found in teaching art at Cromehurst,
that fmany [rustations arese for students
when  doln art  work  that  was
realistically based. Pam and Alan Qliver,
her  partner  and  the co-author  of

Paintworks"  pot  together a  painting
pragramme, where people with learning
disabilities could express themselves
creatively, and the work could be seen by
others as very pleasing. In this case, age

Fepresentation was not an issue, the work
had 6 more abstract look and therelore

wiis very appealing to beth the artist and
the observer,

Their appreach is to use varied materials
in different ways and create unusual and
interesting effects. Most of the work
done is based on the students own
experiences,  which  enriches  their
creativity even mare. The materials used
pive creative works and alse tactile
oxpression for the students. Eof. sand,
cardboard, Inks, paints  and  many
different objects Irom the environment.
Some of the work s done in pairs of
groups where the work and skills can be
shared, E.g. Finer design work being done
by students with this capability and
larger collage work done by students with
these skills,.  In this way they have
produced many  collages, hot  wax
paintings and silk-screen prints, Whether
individually or in groups, Pam stresses
the importance of the whale process,
from the motivation through to a fline
finished product that |s ready for one of
the school exhibitions or general pleasure.

The school halds extra elasses on Tuesday
nights for  interested students and
ex-students of the school,

OPEN 5ES510N
e —

4 Community Groups

Rozelle Arts _and Drama Group: _Sue
Mg,ﬁ.@ﬂheﬁ '

The Rozelle Arts and Drama Group runs
every Wednesday evening from Fpm - 9
pm, at the Rozelle Neighbeurhood
Centre, The group caters lor mentally
disabled young adults.  Art and drama
provides a medium for communication,
greative  sell  expression  and  artstic
exploratian.

The group have many specific projects In
mind, including making and aelling cards
to raise  money for  further  group
materlals and activities, and Creative
character work where members who feel
inspired can take their developing talents
into a perfarmance plece.

Art Reach: Melissa Lee

Art reach i3 an integrated organisation
with both able-bodied and disabled people
realising  what  different creative gifis
they possess.  This integration takes lts
form In weekly drama sessiens and
performances.

Art Roach has received Tunding fvem the
Community Arts Board, The Australla
Council and the Community Arts Doard
of the Office of the Miniater for the
Aftd.

& Videos

Linda__ Dyers Activities  Research

wephipent, Boyal Rorth Shore

Hospita
Introducing a  video on  children  with
disabilities at a creative dance camp, in
the Snowy Mountains, These programmes
wore not orlginally set up for peaple with
disabilities, they were made available and
the demand was great so the RNSH has
met the growing demand and need [or
support in this area,

Arta with the Aged:  Jana Cattanach
= Artiat  in Residence, Twinci_:i shire
985
Videa of the audio-visual project being
undertaken by eldecly residents in the
Tweed shire ared.  {aee "Putting ldeas
inta Actlon” for {urther (nformation)




A The Ward Game

Laura I'l‘l’:'.l'.l.'."ﬂ".ﬁ',]".“ it Alifg_lq'_!ll'ppi
Unit, Children's Hospital, Camperdawn

A wonderful  game put  together by
teenagers in the last holiday programine,
It consists of a large board, All players
have an oppartunity to let out a few
hosptial Trustratiens and together  with
aother players create their ldeal hospitals,
as they move around the board following
iatruetions.  The game has flexibility for
players 1o enter at anytime and leave if
the need arises. At the end ol the game
the players have a large group picture of
their ideal hosplital,

PUTTING IDEAS INTO ACTION
P LY e LU P 1 T e T ol S et

Paneli Jana Cattanach:
Community Artist/Seulptor;

Jana Cattanachi Artist in  Residence,

Tweed Shire Council

"The Artiat _as_an_instigator within_the
Community”

Tweed Shire 15 a rural community with
prominent urban aspects on the far north
coast: In residence here Jana has spent
the last 2 years observing and developing
arts in the area - specifically working in
"aged accommadation centres’,

Before beginning her work Jana spent |2
months sbserving and getting to know the
area, and establishing a trust with the
local people. In her view this is essential
when wanting to put Ideas Into action,
expecially in a new area.

Jana's {irst abservation in the area was
that the large nursing homes and
retirement centres had all been situated
on  the outer reaches of the town's
suburbs, none of which are serviced by
publlic transport or town-like amenities,
80 onee  residents enter  these  nursing
homes they became dependent.

The lirst point when looking at the state
of the arts in u,p'_ld cammunities 15 that
further develapment in this sector has
heen hypassed. For many the arts are
ieen as an expensive indulgence that is
only available te thase who have the
funds and resources. They are penerally

Artist 0 Resldence, Tweed Shire Council;
Man Bosler:
Morthern Beaches Creative Lelsure Movement,

3

4 Entertainment: 'Finger Ballet®

Tutor:  Chin Y
i%rinrmqrag__ ~ Simane Hile; Rebecca
Woads, Bebble Moxey, Karen Larter

Indian  hand gestures put  to wostern
music, creating a beautiful hand ballet.

and audience
Len  Andrews,

Ballet
3yt

Videa of Finger
articipation  done
aybak Enterprises.

Margi:-t Currey:

Narrabeen Community Learning Centre and

dependent on relatives, nursing stall or
others  to organise  such activities for

them. The notion that the aged have
nothing left to offer the arts in this
COuntry 15 a gross misconcoption. Bvery

member of society has the right to this
croative expression,

It is important to bear 0 mind, when
working with the aged, that therapeutic
values not be confused with or imposed
on an indiyieluals art. People
automatically equate arts provision for
the elderly or those |pstitutionalized with
therapy. Because of this it s necessary
1o stress that a clear distinction be made
between the wse ol arl or oreative
ni:ti!.'lty as  therapy on the one  hand,
andproviding opportuity for these people
ta have access to pruie::lunnl artists and
artiatic esperience on the other,

Jana's work has meant looking at ways
that cultures can he developed and
fostered, that are relevant and appealing
to these new communities, Her projects
are  directed towards brinmng out the
desirer to creatée and also challenging

individuals to fisk  contributing to  the
cultural — flaveur  of  their  unique
community.  She strives e ereate an

awareness ol their environment, ather
graup members, a sense of peraonal and
group esteem and whenever possible

fostering self reliance  and a



demystification of the arts and aris |

technology.

For many, finding an acceptable starting
point  ean often be a crrahlam, Jana
penerally beging with fundamental group
dynamic  werk 1o secure  group
participation, then begins to  discover
what the group have in common Once
the basie pround work has been achieved
she employs a method called "The |igsaw
methoed®.  This particular method allows
for  total  Involvement and  group
autonoemy. It alse caters for most art
discipline to be ecarrled out throupghout
the project. It provides an end resull
that every individual and the group as a
whole have contributed to and  eel
satisiied with,  Most importantly, this
method  creates  the opportunity  for
individuals of the group to continue onge
the initial project i% completed.

Jana  and Derethy Robertson, her
co-warker, have been doing a lot of vides
work with their clighls. Some of the
residents have been putting togother a
documentary for other new residents -
this has proved (o be excellent for
transitional work = as nothing Is done to
help in the paycelogical move 1o the "new
home'. They are also beginning one an
"Growing Old in  Australia'.  An audio

yisual resource llbrary is planned for the
housing af thess videos.

some of the residents have been golng
inta the local primary school to help and
teach some of their skills,  This s
proving to be a  very  successiyl
integration for all invelved. All of these
exciting projects are helping these peaple
express their hopes, aspirations and {ears
and alse  helping to break down the
barriers between the nursing atructure
and the residents,

Margot Currey:  Community Artist /

Margot warks In the field of p
rehabilitation  at Cilydlivﬂh Ho
She outiines some Jmﬁﬁ;m :

getting a

H-nmﬂx-;.w;;' STl
["

& Programme and Fr““ﬁ'ﬁl"ﬂr‘hm

She found it was |mportant to %‘IW’M
planned and at the same time bl ’ .
as her groups were continuously W:
In both alzge and members. i

& Discaver individual needs of Ihiiplq

Get help with this through quqqqm.,

A t would often work wit
n;u?i'?nj Oceupational Therapist 5

mare direct contact with the nlllnﬂ. \
she did.

With this, bogin 1o 'lhink |,m!
appropriate visal alds and the tactije
needs of the group.

A Assert your own personal n'udm'

This may he particulacly im r“m
working  with a  team,

important when establishing ynur it

with your elients, t;*ﬂt‘_.'-r

& Create o stimulating unvlrnnmiptu,w
people 1o come Intos

Whern with the groupl

- Discuss what they wuuld 1
the project. “ﬁ,,;

- Esatabliah identity of Broup. mgm

. Eatablilish moare of t]“. 1113
individual needs of the grd\ﬁp.

4 Decide on Iungth of m’%‘“

This is Impartant a6 lqld
process |5 kept In mind.
small parta of H:qi pra
sosslon I8 very valua
motivating and morale b
goals and see clear
end Eﬁﬂ-l;i . A

A Motivation t'-_.

Lise things t
Visual a s T’qg SR
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environment for your and give a
talk, show a film and supply objects.

1. Department of Fisherles
They are vory obliging on group vialta.

Fdan Bozler: Co-ordinater of the
Narrabeen Communtity Learning Centre &
Morthern Beaches Creative  Loisure

Movement

Providing back up, reseurces and training
for programmes,

The Morthern Beaches region of the
Creative  Leisure  Movement  is  very
conscious af the needs of disabled
children in our community.

The needs of disabled children and thaie
families  during  lelsure  time I8 an
on-going challenge and thess training
programmes are o realistic way of tryin
to accept and meet at least some o
theae needs.

The firat of these programmaes was held
in December 1985, Permission  was
obtained from the Education Departiment
for students interested in belng |\E]|,'.l!l'ﬂ
on holiday programmes, 1o be released to
do a three day course during schoal
hours. They were glven a I;~rln'.|'§I insight
inte  the challenges faced by some
disabled children when doing games and
activities,

fach January a programme is also run for
adults wha wish to work with disabled
childrens

As & resaurce the Creative Lelsure
Movement relers to Head Offiee In the
city (426 George 5t), or to the
Marrabeen Centre. =

The logo used by Creative Lelsure s
HEaeh ﬂﬂl. his own speed”, They find this
very appropriate  when
Individual needs.

Nan puts in a word of mmin
expect the siblings of disabled ch
be good at ev ‘rthih#: They ¢
aneauuging an luﬂﬁﬁr:iﬂl
feels that siblings are one ﬂ‘.l
disadvantaged groups in eur

The principles of each
;-,; level apply equally tr:i '

catering for |

Panel:
Ellen Emuml
Liz Pack: Hw

Wendy Minerss N.i.
Intellectual ﬂulblll? A

Ellen Bynum:
Physical _a i
artst An Amer -- 1
Ellen describes ﬂw

and the adaptation done to |
= that is mnmt'hﬁl:!!-

4 Physical Barriers

= The muluurq w L
house which only had & 41‘ - 2|
installed for w Iiﬂhﬂr' AECES

- The Museum B

- Drinking twﬁtﬂm
peo Il in whuq]

garbage bins ==
cheap ncrupmlnﬁt

- Lift buttons A
accessible 10 nll.

- Curator prable
put forward for
to be able to t
';hil w.ﬂ a .l‘n {
futtin i

but ,tms wis
aeathetics o
:nl.uth:m was {




Accessibility In  terms ol program
planning means architectural and program
ACCORA.

Architectural access includes the physical
structures as well as accessories like

= Ramps, lifts or other alternatives to
atalrs.

- Tollets and basins with handealls and
lower/higher installation heights,

- Water foeuntaing which can be used by
peaple of all helghts,

= Signage for all people = large type, high
cantrast, braille, captioning

Program access Includes all of the ather
things that you present, show, design,
arganize lke:

- Signed programs for deal visitors.

= Specially wired seating in performing
arts centers and theatres for hearing
impajred dudiences G infrared
amplifieation.

= Large print programs Ih black and
white, ligh contrast,

- Touch tours for persshs with low
ViRioM.

- Captioned audio visual presentations or
programs  thal are presented so  that
hearing impaired audiences  ean
understand the presentation.

DON'T PANICI Mot everything that you
do must be accessible, but the program
should give the disabled vislror/audience
an  experience  comparable  to &
non=disabled person.

WHAT'S FIRST? Two key elements -

1, A needs assessiment conducted by
staflf, board members, volunteers of a
combination of those persons who are

most  familiar  with the program (n
co-aperation with disabled consumers.

2 An_ advisory group of disabled
consumers  with specific tasks and a
timetable for their work. The consumer

rarely knows as much as you do about

your program and you don't ||:
much as Th‘#)“ ﬂﬂ HHH‘I Ih:'lj
together you can plan lm

accessible p}.qm;m

Changing programs ;
makes the pre rlrnl
visitors as  well.
appreciative  of
grandmothers,

Compromise |s umllly m :
when It is creative, .
task of ‘saving' i:ultuu.'l-
future generations, sa
definitely  wearing l.ll'if
innavative  solutions, .H;
curator gloves and refmove
provide similar kinds of :'
same  genre, style and it
replica with the ﬂ'”llﬁll
COMpAarison,

Less s more when you M
Going overboard Is Just as Ine
not having any program at n
you know how much js qnuu!h
advisors.

You can't do it overn I“, :

changes  that  must Ib ;
impoksible becauis ;
long-term in plnnnln;, .i‘

implementation. Do the e
possible now and work
later, An aside: There s |

Imunw somewhere, '.fnq Just
i 5

SOME nﬂsnum:u !

Publications fr.:.rn
Center, 368 'ﬁ‘nt%a |
NY 10011, USA (2I2)8
file at the Aust alli
They Inclids thﬁi‘i:

- Arts and t
review of “1.



Lis Pack: Royal Blind Society

Lis is a Recreation Officer for the Royal
Blind Society, covering an extensive area
over the south of Sydney. The society
cend out field workers into  the
community and anyone interested in
learning any specific art/craft activity, is
visited by Lis. She works with blind

ople over 70 years of age, on a one to
ane basis in their homes. Lz spends 2 to
3 sessions with the person, teaching them
specilic skills and adapting tocls to cater
for their individual needs.

Once Lis has spent 2/3 sessions with the
client, they are given the opportunity to
join a community group. There is usually

{ear attached with integration, so if the

client is interested Lis spends the first
session helping them settle in.  One of
the main physical barriers they come
across s transportation. ©On this first
session  support i often  given from
members of the group, this is also helpful
in breaking down psycological barriers.
Lis works on the basis that 'Everything is
possible'; and this is important once the
client has joined a community group, as
often the hard bits get done for the
person when it seems too difficult! The
satisfaction in completing the entire
project.

The Royal Blind Society runs camps and
courses for people with visual disabilities,
these include:

Outward Bound  Yoga

Bush Walking Horse Riding

Ocean Sailing Tai Chai

Skiing Horticulture _

Swimming Healthy Life Style
Vacations

Wendy Miners: Recreation Project Oﬂlb;r
3 Intellectual

= MNational Association on

Disability (AAMR) o

AAMR is the National amm
Intellectual  disability, l:aprﬂhl'l g
many nun-gwernmnt. T
organisations :
concerned  for penplp

disabilities and their fan
believes that restriction
is one of learning. It seeks to
pravision of nww
develop  public 3
people to live with ¢

their potential. F

‘ah,
| S

el

‘recreation for pe
'lililahillﬂﬂ,ﬁﬂithlh‘{

Thrﬂ‘ﬂ!



INTEREST GROUPS

e —

A Drama & Movement: Alison Lee

A Computer Art: Duncan Wallace

A Music: Peter Winkler

A Silkscreen/Use of colour: Nina Angelo
A Craft: Branka Kringas

Drama & Movement: Alison Lee

Alison received a School's Commission
Grant in Sydney, and during this time she
was asked to research methods of dance
and drama that worked with all types of
children.  She spent time working in
many special schools around Sydney,
working with physicaly and intellectually
disabled children.

With physically disabled children and -

teenagers she found she came upon many
barriers. The idea of performance or
dance/movement was such an exposing,
threatening area. She found her way in,
theough the use of masks and costume.
Also she introduced to them the other
aspects  of production which are as
important as the performance: (-1
naration, music, lighting, etc.

With intellectually disabled children
Alison came upon similar barriers, lack of
self esteem, lack of motivation and fear
of the area. Again  these. barriers
dissolved when they realized how much
fun they could have and when they began
exploring and achieving new skills.

Resources:

- Drama and Dance - Handbook for
Intellectually Handicapped Adults.
Contact: Dale: Mattock, Board of
Education, Kent Street, Sydney.

- A Handbook of Creative Dance and
Drama. Ideas for Teachers - Alison Lee
Contact: Dale Mattock, Board of
Education, Kent Street, Sydey.

- Professional Service Centre - Arncliffe .

Phone: 597-2266.
Computer Art: Duncan Wallace

Duncan introduced H"W‘*'-‘E“‘ el

area of computer art - cartooning,

and drawing with different textures,

shapes and lines.

2. Draw a picture
3. Cut out picture
. Place cut outs on to mi

(top) add paint.
5. Spread paint through |
6. Dry and heat fast with:

- Remember loops to join
- Flags can be any '?‘i%u
- Make shape on screen ar
Tape. .
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Maonths

t.rts. in Hospital Project = The First 8

[. Project Description

Arts
This

a Youth
setting.

the Window' 1s

1.JF|,‘-_|.n
hospital

Project in 4
project aims to:

A4 provide creative/expressive stimulation
and resources 10 Ieenagers who are
cut off from family, peers and normal
adolescent interests and activities by
hospitalisation.

& facilitate assimilation of the hospital
experience and the ability te rejoin
the community comiortably.

It has consolidated occasional Youth Arts
sessions by  providing a  regular
programme where  hospital  teenagers
initiate and participate in a range of
multi-arts activities in collaboration with
the Creative Resource Co-ordinator (see

Appendix A for the promotion and
publicity sheets for the
Teenagers-In-Hospital  groups). By

‘spening the window' on the hospital
experience through the provision of
stimulus  and  outlets for crealive
expression, this project has reduced the
sterility and sameness of the hespital
environment. Teenagers in hospital now
have the opportunity to get in touch with
each other, with their healthy peers and
have occasional access to community arts
resources when funds permit.

Community links have been established
with  Community Activity Centres
Network, Youth Arts and Technology
Conference  Organisers; {._‘reatwe
Therapies Department, Rivendell
Adolescent  Unit; Side Effects "I"ﬂh_lth
Health Drama Group; Inner  City
Education Centre;  Reverse Garbage;
ISERFM; Sydney Girls High Youth Film
Festival; and Shop Front Theatre for
Young People, Links have also been
established with relevant departments of
The Children's Hospital.

The target group are adolescent
inpatients and chronically ill outpatients
who range in age from 12 to 22 years.
This project is managed and defined by
these young people via a Youth
Committes which meets regularly. The
C.R.C. iz employed as a resource person
o transfer skills. During 8 months of

I

part-time work, she has had individual
and group contact with approximately
300+ young people. She meets regularly
with a management group for support and
guidance. In addition, the Occupational
Therapist at AM.U. offers the C.R.C.

support and oppar tunities for
collaboration where time permits. The
C.R.C. contributes to the Groupwork

Service at A.M.U. and attends fortnightly
team meetings.

2. Organised Events

& Thalassaemia Clinic - Youth Fhoto
Documentation Project - 2% sessions
with & young people.

& Youth Committee Meetings and
Mewsletter - & meetings with & young
people (see Appendix BL

& Telling Tales 3 Day
tapefslide presentation.
people (see Appendix CL

& "The First Star Fighter' and 'The Alien
Visit' - 2 tape/slide presentations - 3
workshops with 10 students from Fred
Birks School, at The Children's
Hospital, Camperdown. We used the
25ER  sound studio at  Macguarie
University 1o edit our awdlo material.

Workshop =
20 young

A& The Ward game - a Summer Holiday
Project - a week of workshops of 8
young people. We invented and built a
giant board game concerned with the
process of becoming ill, entering
hospital and being allowed 1o go home
during which the group invents an

"ideal” ward.

& Screening of Telling Tales at Youth
Art and Technology Conference in
Wollongong - presented by 1| young
person.

A Teenagers-in-Hospital Programme - 3
afternoon sessions per week.
- Sale of jewellery made by teenagers
in hospital = om William  Stuart
Orthopaedic  Ward, publicised by
teenagers throughout the hospital.

- Cartoon Mania Party and Cartooning
Competition - Launching of a cartoon
magazine made by teenagers in
hospital; on William Stuart orthopaedic
Ward, publicised throughout the
hospital by teenagers.

- Screening of super 8 films made by
students at Sydney Girls High School
on William 5tuart orthopaedic ward.
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Az well, the Creative Reosources
Co-ordinator has made informal contacts
with  hospitalised teenagers on an
individual basis. With the Youth Ward
which was to be the setting for this
project  sull un-opened;, a room  on
William Stuart Ward has become a
bi-weekly meecting place for teenagers in
hospital to enjoy various arts-related
activities. This was chosen because, on
an orthopasdic ward, many of the young
people are in hospital for weeks if not
months on end and sometimes confined
o bed for that whole period.  Although
wie are able to manceuvre people in
wheelchairs and scooter boards over the
very busy road to the Adolescent Medical
Unit lcomaining a Youth area that
provides a more appropriate environment)
beds are impossible. Much time has been
spent in re-organising the Youth Area
into a welcoming and equipped space that

provides Opportunity far creative
expression with media  interesting 10
teenagers. The establishment of  an

adequate budget, ordering and care-taking
system for the space and activities has
also been necessary.

mmedia

SNt n

An appeal for donations ol
equipment and art supplies

October last year, raised:

- film from Fletchers Photographics

= Super & equipment from Australian
Film & T.V. School

= paints frem Vynol Paints

- 8 YHS5 tapes from Bell & Howell

A number of kits that relay skills and can

then be used creatively and lor
communication of ideas (an essential
service in . an  institution relatively
unfamiliar with the aris) have been

devised: A "How fo" on:

a. slide-making

b. designing postcards and poster
C. Cartooning

d. jewellry-making

e. creative-writing

. sound-recording

g- super B film-making

A video project "V.C.R.: Video Cameras
Ready” is still at the planning stage. A
video of a teenager inviting others, who
also cope with a chronic illness, to join
him on a video project that is 1o be 'by,
for and about' chronically ill teenagers
has begun to be distributed to a number
of relevant clinics and interested groups.
The delay has been solely due to a
limitatien of working hours.

1k

3. Projected events from April through
to the end of July:

Youth Photo
10 further

A Thalassaemia Clinic -
Documentation Project -

sessions  with 6 young people  for
completion and exhibition ol
photographic work.

4 Youth Committee meetings and

Newsletter - & further meetings with
8 young people including a proposed
visit to a fupctioning Youth Ward and
group art activities including the
‘building' of a year book (held on
weekends in order for young people no
longer in hospital also to participate).

A Autumn Holiday Programme - A super
& film-making project.

A Radio Project with students from Fred
Rirks School - overseeing the planning
and technical aspects of making a
radio programme to be edited and
broadcast on 25ER.

A Tecnagers-in-Hospital Programme, 3
alternoon SEEEI0NS per week.
Continuing arts programme, activities
to include; the completion of an
illustrated poetry magazine, a drawing
exhibition, a creative
slide-presentation, clayv-work; and the
'‘building' of a large book representing
the past year.

& Continvation of V.C.R. Project.

A Production of further "How To" kits
and the co-ordination of their use by
my colleagues now equipped 1o expand
their groupwork practice.

LR Creative Resources Co-ordination
Position: Beyond July 1984!

Discussion

Much time has been spent on the
extensive preparation necessary to set up
this project. Attempting to address the
needs of those who are in hospital or who
have to contend with a chronic illness
into 20 hours of paid work as well as
organising a working area and an ordering
system  with restricted f{inances s
unrealistic. The project has needed to
adapt to a variety of settings around the
hospital as the Youth Ward is still not
open.  William Stuart orthopaedic ward
has provided a hospital base that has
enabled the project 1o be visible and
accessible 1o both stall and patients. A



ty and it is their right as
of our society to have an
. an  equal chance for
-andy,  through  this,
cess  to  mainstream  youth
‘The C.R.C. position represents
nnings of an exchange of
insight and language between
¥ho, if not for their state of
uld be peers.

g in groups has provided a setfing
sing that many teenagers who
ated miss out on: feelings of
, occur as a single young person
i of much younger children, o
i " a chronic condition that for
‘reasons can restrict contact with
or by sudden hospitalisation.
‘are suddenly separated from
and normal activities.
g be facing a radical
ment due to an amputation,
}h'.-i"'h or the loss of a relative or

I through an accident. Not
urprisingly, some of the teenagers are
Withdrawn or feeling angry or just

leeling different” and it can be the
al group situation that offers an
uahle mlpu.-ase andlor discovery of
 emotions. through the existence
. C.R.C. position, it has been
.'El_r possible to alert the relevant
1o concerns that the young people
expressed during arts activities that
: { and unacknowledged
S Th’E E- E..-E- m'url:tinﬂtﬂi
ation and skills connecting young
3 'ﬂ“-t_ would otherwise not be able
fare their experience e.g. the Youth
imittes newsletter can link someone

g

i valid the position of
C.R.C. is, in the light of this fact. The
potential is awesome.

5. Future Projection

& A full-time salary for the Creative
Resources Co-ordinator position.

A The continuation and expansion of

13

activities already begun, selecting
media (e.g. technology-based media so
predominant in  the 1%80's and
particularly so in youth culture) that
provides a means of creative
expression, communication and acts as
a bridge, as far as possible, with the
world "through the window".
Exhibition and distribution of work and
the sharing of skills initiated by both
those in the Hospital community and
others elsewhere is also important.

A4 A small budget for appropriate
external performance groups and
artists with specialised skills to lead
workshops and events.

A& A Youth Ward (including an equipped
and budgeted space allocated to group

art activities) with a
functioning/participatory Youth
Commitiee cComprising 0% of
inpatients and 30% outpatients.

A& The "resources" or skills af the
Creative Besources Co-ardinator

should be disseminated to appropriate
workers  throughout the  hospital,
therefore enriching the service as g
whaole.

Laura Hastings-Smith

Creative Respurce Co-ordinator
Adolescent Medical Unit

March 1986




| music and constant discussion allowed the

_ gﬁp% move freely without the feeling
el B at their expression was being judged in
g any way. The aesthetic evaluation as to
whether we felt we had achieved our
i.e. had finished the painting and
hat it expressed what we discussed,
completed the session of 1§ hours.

Programme 2

A wislt from the Moseum of MNatural
History "Wandervan®. Choose subject
when making booking arrangements with
Educaion section, e.g. subject - Indonesia.

(1) Arrange preliminary interest sessions
with groups who may be involved
with the wvisit of the "Wandervan",
&.g- introduce culture, art technigues,
etc.

(2) Create a stimulating environment for
the programme, posters, barik,
objects,

{3) The session with the museum may
include film, discussion, objects to

view, etc.

d Experimental Exercise {4) Arrange for groups to participate in
i ; art activities; after the museum has
may require immediate finished session, about 14 hours.

not %”F familiar with Activities - drawing of cbjects, clay
- elling, printing, batik, painting,
o of observing cooking.
collecting leaves,
ork.  Discussion in
: # individuals e 21

---------
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ARTS ACCESS S0OCIETY INC.

The History and Operation of Arts Access
Society

History

Arts Access was founded in 1974 by Judy
Morton wu_h three years funding by the
Australia Council. It continued on and
off with one or two programmes a year
ta 1980 when I."!inﬁ':.: Downie started. The
income then was 33,000. Now in 1936
the turnover is about $300,000. The past
six years have seen rapid growth both in
income, staff and activity. In 1985,
there were 23 programmes and a similar
number is planned for this year.

Imitially the concentration of the Society
was on intellectual and physical disbility
and many programmes were organised
with adults and children in this area.
However, gradually the scope of the
Society encompassed all areas of social
and economic disadvantage. Thus there
are now programmes for the aged, those
in cerrectional institutions, the mentally
ill, and residents of high-rise Housing

Commission flats.

Arts Access however has a commitment
to working particularly in the area of
dizability and this area will continoe to
be a major focus of its programmaes.

What Do We Do?

We employ artists on a contract basis to
do specific programmes. The artists do
not  work for  free. They are paid
competitive rates currently $30 per hour,
575 per half day and 5100 per day. Most
of the artists tend to specialise - they
may prefer to work with mtellh‘.tﬂllj'
disabled young people or the eiderly. In
the earlier years, the majority of the
work was done by drama and

. More and more work is
being done by visual artists. We
large number of artists w
regularly with Arts Access.
we employ up to fifty arti:
wl'mm hlw.- been Hmldn;




programme demands  much  baisen
between the schools, the artists and Arts
Access. However, it worked very well in
1985 as an  integrated  project,
particularly at Heidelberg, The
programme is continuing now with
different artists from last year but with
excellent results so far.

A Contrast
Park Towers

We are currently running a programme
funded by the Ministry for Housing, at
Park Towers, a Housing Commission

high-rise development in South
Melbourne.

This programme began again last year
and has been extended to early 1986. We
hope to see further extension in late
1986. Three visual artists are working
there two days a week running craft
workshops with residents of the estate.
The numbers were small initially (about
four}) which disappointed the artists as
they had done extensive liaison.
However, the workshops have built up by
word of mouth and there are now about
seventeen residents  attending. The
quality el the work produced is very high,
in fact, the residents are considering
selling their products as a way of
continuing to fund the workshops. They
want the workshops to continue and are
looking at ways of making that happen.
This  continuity is essential if &
programme is going to have lasting value.

The Future

In mid 1985, Arts Access moved into its
own premises, greatly expanding its
available space. We are hoping when
fumds become available to convert the
building for use as a workshop and
resource centre and as a meeting place
for artists.

We are currently undergoing  an
examination of the structure and
functions of the Society with the
eventual aim of increasing efficiency and
effectiveness and also increasing the
participation by artists and cliehts in the
running of the Society. In the area of
programming, we are considering focusing
on three or four specilic areas in one
year rather than the very wide spectrum
we are doing at present. We are also
trying to develop long and short term
planning rather than responding to the

18

sowrce of [unding constantly.

It's an exciting period of change for Ay
Access, built on steady dEktl:up.ntnl and
cxpansion over twelve years.



Av Forestville and Lane Cove Branka
teaches classes catering lor intellectually
disabled people. The Forestville class has
a  group which comes fram the Larna
Hodgkinson Sunshine Home,

To cater for the individual needs in her
classes Branka helps make adaptations to

metheds and tools being used. She has
found that in weaving the use of
different colours is helpful. The classes

also include 2 physically disabled people.
They are encouraging integration into the
classes.

COMMENTS resssrsorss
FROM THE .
worersssrs CONFERENCE

A very successful weekend.

It was very interesting and rewarding to
meet other groups, to find out their aim:
and objectives, to discuss success and
past achievements, the problems ol
working in an isclated community anc
how difficult it is to break down those
barriers within our community.

It was a great weekend for sharing ideas
and realising that no matter where we all
are we still have the same problems but
how wvery challenging and rewarding it
was working with the 'disabled’
community whether they be  senior
citizens, mentally  and physically
handicapped and unemployed youths - we
all are disabled in some form or another.

Angelika Pechlaft

" Puncan Wallace and other 'disabled’
artists should present  work far
others to learn from them subtle skills on
how they have adapted, developed and
survived."

Ceri Hitchie

"The programme appeared to have a good
varfety of textures - a patchwork of
hearing, seeing, participating and social
interaction.”

"Opportunities such as the Accessible
Arts Conference are invaluable for the

interchange of informartion and skills."
Man Bosler
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I thought it was extremely interesting
how heated discussions could become in
talking about working with or for disabled
people. The 'skills' exchange/workshop

alternocon was good.

Because it's such a vast, under-respurced
and stressful field I'm not that surprised
that the follow-up day wasn't taken up.
Although obviously people would benefit
its difficult to break the tired and
desparate cycle. [ think that there is a
distinct difference between those who
work in institutions, [e.g. hospitals,
retirement homes, etc.] and those who
work im community centres etc. and the
problems they face.

Adolescent Medical Unit
Laura Hastings-5mith

"I always enjoy such happenings, as | live
in an area where resource folk on the
subject under discussion are few and far
between."

Fran Hampshire

Enjoyed conference wvery much. Would
like to see further discussion/practical
workshops in creativity in psychiatric
area. Developing certain themes such as
confidence, understanding yourself,
sexuality, ete. in art form. Also places
to purchase cheap materials would be
appreciated.

Thanks for the good work.
Sue Werner



Dean Cornish Ph: (069)62- 1069

Activities Digest
PO Box 3227D
NEWCASTLE W. N5W 2302

Margot Currey Ph: (02)712-2863

40% Lyons Road
FIVEDOCE N5W 2046

Ph: (02 38-8325

Lynda Dwyer
(02)638-8367

RMNSH Activities
Royal North Shore Hospital
5T LEONARDS NSW 2063

Pam Fairburn
b6 Woodiord Street
LOMGUEVILLE MNSW 2066

Lydia Fegan Ph: (02W11-1599
Citizen Advocacy
26 OXps Street

CHATSWOOD NSW 2067

Finger Ballet Ph: (02038-2144
Mrs Chine Williams
26 Pindari Avenue

BEAUTY POINT NSW 2088

Helen Forbes _ Phe (02M603-3195
Self Help for Hard of Hearing (Leave message)
Lot &

Letha Place

TAHMOOR N3W 2573

Mgaire Gibson

fnner Western Assoc. for
Handicapped People

PO Pox |59
CANTERBURY NSW 2193

Ph: (02)787-28713

Music, Drama, Cummumh
Involvement with the aged
and disabled

Artist/Sculptor in Residence
Gladesville Hospital

Psychiatric rehabilitation
COMMURItY projects

Organizing activities and
camps for intellectually
disadvaniaged

Art with intellectually
handicapped. wol

Involved in creating advecacy
and creative arts programmes
with people with disabilities.

Social Welfare Student

Organization al Parent Support
groups.



L ..ﬁ‘jﬁwicuu_s !“ﬂ:h!
Developmentally Disabl

KOGARAH NSW 2217

Shelley Sicurello

Inner Western Mﬁf— I

for Handicapped People
PO Box 159
CANTERBURY NSW 2193

Chalmers Rd. SSP

M NSW 2136

Ph: (066)72-2323

Ph: (02)587-2446

Ph: (02)787-2873

Ph: (02)76-6202

Ph: (047)59-2354

21

Community Artist working
with the elderly in nursing
homes in the Tweed Shire

Dance Endeavour - Jazz ballet
classes for intellectually
handicapped (Bondi Junction).
Social groups for intellectually
handicapped adults in 5t George
and Sutherland area

Projects involving disabled
children, parents of disabled
persons of all cultures

Art Teacher

Setting up community support
networks in isolated areas of
the Blue Mountains, eg. book/
toy libraries, Support grou
for mothers. e



Wendy Miners

Recreation Project Officer
Mational Assec. on
Intellectual Disability

PO Box 647

CANBERRA CITY ACT 2601

Sue Macdonald

Rozelle Neighbourhood Centre
Creative Arts and Drama Group
19 Turner Street

BALMAIN MNSW 2041

Freya McKellar White
105 Adelaide Parade
WOOLLAHRA NSW 2025

Michael Newbury

Cathy Stanley

Adult Educarion

Wonjo, Clear Creek Rd.
Lime Kilns

via BATHURST MNSW 27935

Lis Pack

Royal Blind Society
4 Mitchell 5t rest
ENFIELD NS5W 2134

Ph: (062)47-6022

Ph: (02)810-2085

Phe (02)387-34213

Ph: (063)37 1-304

Ph: (0Z)747-6622

Drama Tutor with

intellectually disabled
people

- J

Visual Arts Educator




Mina Angelo
20 Ashley Avenue
TERRIGAL MNSW 2260

Peter Binning

Royal North Shore Hospital
Activities

5T LEONMAEDS MW 2083

Man Bosler

Creative Leisure Mavement

107 Claudare 5t.

COLLAROY PLATEAU NSW 2098

Robert Bradley
PO Box R96
ROSELANDS MSW 2195

John Broomhall

Musician

54 Railway Avenue
AUSTINMER NSW 23534

Ph: (02)438-8325

(02)438-8367

Ph: (02)913-1474

Phe (02)7 59-5961

Ph: (046)201-700

Silkscreen and Fahﬂl'n.l.'llw !

3

Music and Drama Activities -
with intellectually di ..

Holiday programmes. i@l. l
handicapped children and I
siblings training prog "

for teenagers adults
Craft classes L .




Fran Hampshire Phe (066)42-6863
Artscrafts Adult Education

and Child Care

PO Box B2

S50UTH GRAFTOM N5SW 2861

Joan Hume Ph: (02)217-6666 Policy Advi
Health Department physical disa
Health Services Unit

GPO Box 5280 -

SYDNEY MN5W 2001

Anna Jarrett Ph: (02)184-1536
Z5ER

2 Wandeen Avenue

BEECROFT MNSW 2119

Laura Hastings-Smith Phe (02)51-0466
Adolescent Medical Unit Ext. 851
Children's Hospital

CAMPERDOWN NSW 2030

Nicola Knox Phs: (02)909-2258
3 Bogota Avenue
CREMORNE NSW 2090

Melissa Lee (02)419-
47 Clanwilliam Street
CHATSWOOD NSW 2067



Madeleine Yan Leer Ph: (02)660-7377
Specialist Section

b o

288 Miller Street

MORTH SYDMEY MSW 2060

Duncan Wallace Ph: (02)997-7695
Computer Art

%5 Hillcrest Avenue

MOMA VALE NSW 2103

Sue Werner Phs (02)331-5184
Australian Jewish Welfare

140=166 Darlinghurst Rd.

DARLINGHURST MNSW 2010

Judi Whiteman Ph: (02)630-3787
Hills Area Disabled Persons

Activity Centre (HADPAC)

PO Box 653

CASTLE HILL NSW 2153

Carolyn Williams Ph: (02)597-2266
Special Education Consultant
Met. East

P.5.C. "Teluba'

Segenhoe 5t.

ARMNCLIFFE NSW 2205

Lindy Wright
Youth Worker

LISAROW NSW 2251




“The Netwo rle”

acts as a

resource 'r’-D Poals o
COMMUNITY EDUCATION
OUT OF SCHOOL CARE & ACTIVITIES
COMMUNITY ARTS ACTIVITIES
CONSULTANCY & SUPPORT
INFORMATION EXCHANGE
SKILLS WORKSHOPS
HOLIDAY PROGRAMMES
CONTACTS & ADVICE

LEISURE PROGRAMMES
(including “enforced™ leisure)

ADVICE ON FUNDING

ACTIVITIES & INFORMATION
FOR THE DISABLED

Membership 520.00 per annum. Includes
subscription to quarterly newspaper
Network News which contains community

infermation from around the State.

Please contact us

COMMUNITY ACTIVITY CEMTHRES
NETWORK

BB ALBICH 5T
SURRY HILLS, NSW 2010

(02 212 3244
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