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1997 
KIN 
Dante work.shops for young people with 
a d,sabilitv in the above regions e\plo1 ms 
partiopants' thoughts about their 
families. 

1998 
VIVIDHA - DIVERSITY 
Community Dance Workshops embracing 
Indian cultural themes and exploring 
cultures of disability. 

2000 - 2001 
COLOUR MY SELF 
Dance workshops for people with a 
d1sabil1ty. Conducted in the Adelaide 
Metropolitan regional areas of the 
Intellectual Disability Services Council. 

2001 
LIFESPAN 
Three Community Dance Workshops for 
a range of ages and incorporating a visual 
artist. a photographer and a visual artist. 

2002- 2003 
HEADLONG 
Presentation & 
Promotion 
Workshops in schools and with Youth 
Groups involving sessions both before and 
after visits to see the performance. 

2003 
HOME 
A 17 week workshop project in 
collaboration with the State Opera 
Company of SA on the theme of 
accommodation for people with a 
disability 

2003 
SWIVEL 
Open access Community Oance Classes 
for people with and without a disab1l1ty 
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2002 
HEADLONG 
High Beam Festival 
Odeon Theatre, Adelaide 
_ "the actions of the dancers are imbued 
with such heart and personality" DB 
MAGAZINE 

2003 
THE SINGING OF. 
ANGELS 
Come Out Festival 
St Peters Cathedral, Adelaide 
_ "It was enough to turn even the most 
hardened cynic into a bel iever." THE 
ADVERTISER 

2003 
STARRY EYED 
Adelaide Season 
X Space Theatre, Adelaide 
_ "Restless holds its place as one of 
the state's most inspiring performance 
companies." 
THE ADVERTISER 

2004 
LANDMARK 
High Beam Festival 
Odeon Theatre, Adelaide 
_ "" ... a further affirmation of this 
remarkable company 's achievement over 
13 years " THE ADVERTISER 

2005 
SUSTENANCE 
Come Out Festival 
SA Opera Stud/a, Adelaide 
_"" .. Restless Dance Company is without 
question a leader in the field of youth 
dance and working with young people 
with and without a disability " 
LOWDOWN MAGAZINE 

1993 - 19 
IKONS 
Come Out 
't i rv. 1 .J .. 

Next Wave Festival 
Thi ( 

1994 
LOVE DANCES 
Adelaide Fnnge 
Odeon Theatre Adela1ae 

Its an attitude ·,,hich makes 'Lo'le 
Dances a winner· THE ADVERT/SEP. 

1995 
TALKING DOWN 
Come Out Festival 
Lion Theatre. Adela,de 
_ "engaging and enthral ,ng • PJP IT UP 

_ "beautifully develops themes of tri.;s .. 
fr1endsh1p and honesty 
THE ADVERTISER 

1995 
GIGIBORI 
Brave New Works Program 
The Space Theatre, Adelaide 
_ "amazing. rich ... inspirational"' 
THE ADELAIDE REVIEW 

1997 
SEX JUGGLING 
Theatre SA's Threesome Season 
Junction Theatre, Adelaide 

National Youth Dance Festival 
Darwin Entertainment Centre 
_ "touching and humorous· 
THE ADVERTISER 
_ "A triumph for all concerned·· 
THE MESSENGER 

1998 
THE FLIGHT 
High Beam Festival 
The Space Thea ere Adelaide 

"complex and challenging" 
THE ADffRTISER 

"effective and br1//,anc ensemble " 
08MAwlllNE 
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2004 
TILT 
Open access Community Dance Classes 
for people with and without a disability. 

2005 
DOTTO DOT 
Tutor training program for people 
interested in the Restless ways of 
working 

2005 
SWERVE 
Open access Community Dance Classes 
for people with and without a dlsabillty. 

2005 
GROWTH SPURT 
Music and movement project for 2 - 3 .S 
year olds with a disability In the Salisbury 
region. 

2006 
CROSSROADS 
Tutor training program for people 
interested In the Restless ways of 
working. 

2006 
SPRING 
Open access Community Dance Classes 
for people with and without a disability. 

2006 - 2007 
RESTLESS CENTRAL 
Extended workshop programs for Day 
options clients in Adelaide 

2007 
GROWTH SPURT 
Music and movement proJects for 2 - 4 
year olds with a disability in Reynella and 
Metropolitan Adelaide 

2007 
FOR CRYING OUT 
LOUD 
Workshop/performance project with 
young people with a disability in Golden 
Grove 

2005 
VOCABULARY 
Coproduction w ith ADT 
Space Theatre. Adelaide 

_ " ... expressive powers of this quality 
remind us of the transcending power of 
the arts." THE ADVERTISER 

2006 
CONTINUAL 
UNFOLDING OF NOW 
High Beam Festival 
Odean Theatre. Adelaide 

"a joy and a delight." Radio Adela ide 

2007 
REBEL REBEL 
Adelaide Season 
Odean Theatre. Adelaide 

_ "I saw dancers becoming artists for the 
future" REALTIME 

1999-2000 
PRECIOUS 
Come Out Festival 
Cirkidz Hall, Adelaide 
Adelaide Season 
SA Opera Studio, Adelaide 
Sydney Paralympic Arts Festival 
York Theatre, Seymour Centre, Sydney 
_ "inspiring and humbling" 
THE MESSENGER 
_ "another of those shining works that. 
like the best dance. confirms the power of 
movement to stir the imagination and the 
emotions" 
THE AUSTRALIAN 

1999 
DRIFT' 
Fest W est 99 
Outdoor roving performance commissioned 
by Adelaide City Council, Adelaide 

2000 
THE DAYS. All.LOTTED 
TOME 
High Beam Fest ival 
The Space Theatre. Adelaide 
_ "an amazing and liberating experience" 
THE ADELAIDE REVIEW 
_ "darkly Intelligent, emotionally gripping 
and Incredibly honest" 
DB MAGAZINE 

2000 
PERFECT1 MATCH 
Adelaide Season 
Odeon Theatre. Adelaide 

_ "powerful and elemental " 
THE ADELAIDE REVIEW 
...., "bold and confronting" 
THE ADVERTISER 

2001 
HEADLONG 
Come Out Festival 
Queen's Theatre. Adelaide 

_ '' art happens at Restless performances" 
THE ADELAIDE REVIEW 
_ "a physical theatre work of power and 
impressive discipline" 
THE AUSTRALIAN 
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port 
r ir f tl1is year found Restless in a reflective mood. We had 

ur n w Artistic Director Ingrid Voorend t In late 2006 and her 
c, ative vision was emerging. We were settled happi ly into 

home. our finances were strong and the staff and Board were 
i ed and hardworking. At si teen years of age we were a mature, 
regarded company - an e cellent time to contemplate who we 

e e and here we wanted to go. 

ec, ed o tackle two I ues 
ad been on the able or 

e ,me - he desire to start 
o s 1onal ensemble and 

e lo , ano her sta member to 
a sis • i h day to da} logistics. 

ro ess1onal arm of Restless 
mula pro 11de career pa h, ays 

While planning for the future 
Restless continued to present 
,ts artistic program. Rebel Rebel 
opened at the Odeon Theatre in 
May. This production had attitude 
and audiences loved its in-your-
face gutsy performances - well 
done to the dancers and creative 
and production teams. a a opporturn ,es for ntellectually 

o•sabled artis s who ha e gained 
a high level o dance sk Is through A series or workshop based 
, orking with he company for a events complemented the 
umber of years bu who must ensemble production. For 

lea e when they reach the age Crying Out Loud was a major 
0 27 and no longer e gible to community collaborative project 
belong O a 'youth' company. that saw Restless and young 

people with a disability from 
Through ongoing d1scuss1on and the Golden Grove area create a 
planning both of those vIsIons new work that culminated in a 
evol,ed into realities throughout October performance. Growth 

e 1ear We are particularly proud Spurt 2 provided opportunities 
of getting our new professional for developmentally delayed 2 
group up and th,s Is a first 1n - 4 year olds and their parents/ 
Aus raha and marks a significant carers to gain confidence through 
rrorrent rn our own growth. music and movement Led by Kat 
Our professional group aims to Worth and held over 11 weeks in 
crea e one new work each year Reynella it built on the success 
, er 111II have a cast of five or of Growth Spurt 1 and gave 
s I performers and can tour. The opportunities for tutors to further 

Restless can only create high 
quality dance and workshop 
opportunities because it has a 
strong base underpinning it. I'd like 
to acknowledge Ingrid Voorendt's 
strong artistic vision and the focus 
that she brings to the company. 
Equally valued is Nick Hughes 
our General Manager who has 
continued to work in sometimes 
trying circumstances to ensure 
the organisation is efficient and 
solvent. His ongoing professional 
approach, attention to detail and 
depth of experience is one of 
our strongest assets and we are 
grateful for the skills he brings 
to his position. The Board have 
provided a wealth of knowledge 
and given sound advice in our 
planning process and enabled the 
company to move forward with 
confidence. Their volunteered 
time, energy, insights and 
dedication is reflected in the fine 
work we see onstage and their 
behind the scenes efforts are to 
be commended. 

• ,~· of these works, Safe from develop their skills. Growth Spurt I am pleased and proud to state 
Harm directed by Ingrid Voorendt 3 used a similar format but was that the year ended strongly for 
:h'?~r creat11e development in held at Stu rt Street at the end of Restless Dance Company with 
.01errber This project will offer the year. Restless Central enabled a clear vision for the future, a 

f': ee of our emerging artists a young people with and without a renewed creative energy and a 
-; gt': 'i:art opportunity to continue disability to participate in a number solid financial base ... Look out 

r.) d~1e op heir practice, be of skill building workshops. Please world here we comel 
r 10 1<;d r he creation of dance refer to the artistic report for an Bronwyn Sugars 
• f¼ re of e1cellence and be indepth overview of the whole 

p~ 'r;r re r 11orv.. The new artistic program. 
adrr ,r ~tr~ on ~upport position 
11as poo~d tr) b~ ad iertrsed early Other projects included the 
ir 2008. International Disability Arts 

Fellow Kaz Langley, a disabled 
Whtie at this stage the funding movement artist and tutor based 
for both the$e 1rnt,at, ,es 15 not in the UK, collaborating on the 
permanent we have room to shape areative development of Safe from 
the professional company and I-farm and two Restless posters 
time to bed down the add1t1onal continued lo be circulated around 
support pos,t,on. We are hopeful Adelaide bus shelters until June In 
of gaining ongoing funding. the final six months of the Design 

Conscience pro1ecl. 
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So amazing and 
refreshing to see 
Restless go anarchic! 
It was very ugly, 
angry, dangerous and 
very, very gutsy! 

Thanks for a 
performance that 
I could really feel. 



ANNUAL REPORT 2007 

artistic director's report 
2007 was another big year for Restless, with a new artistic director 
and some changes in the air. This year marked the beginning of 
a new era for the company, with planning underway for a small 
professional ensemble to complement our workshop program and 
youth ensemble. The professional ensemble's capacity for touring 
will mean both new audiences for Restless and new career pathways 
for outstanding performers. 

The first project for the year was the Come Out production Rebel 
Rebel, a collaboration between the youth ensemble, Gaelle Mell is, 
Geoff Cobham, DJ TRIP and myself, with assistant direction by Tessa 
Leong. Two new dancers, Joel Allan and Jianna Georgiou, performed 
with the company for the very first time. and it was the final Restless 
performance for Dim1trios Vuthoulkas. I wanted to make a Restless 
show with a very different energy and atmosphere, and to reveal the 
dancers personalities. and was supported in my process by a brilliant 
group of artistic peers: Sam Haren, Roz Hervey, Steve Mayhew, and 
Astrid Pill. Rebel Rebel was noisy. chaotic and wild and the dancers 
really went for it, with some outstanding individual performances. 

Here are some 
of our audience 
responses: 

Fabulous, good to 
see the mould well 
and truly broken. 
Very challenging! 

Amazing. A work 
with a real voice! 
And I didn't feel 
spoonfed. Bravo! 

Extraordinary to 
see dance that is so 
expressive but not 
all bound up in ego. 

The youth ensemble had professional development workshops with 
a range of fantastic guest artists in the second half of the year 
including Paea Leach, Jo Stone, Paulo Castro. Netta Yashchin, Tuula 
Roppola and our International Fellow from the UK, Kaz Langley, 
who spent six weeks with the company. This was an opportunity to 
reconnect with AOT, who co-hosted Kaz, and the ADT and Restless 
dancers Joined forces 1n a workshop Kaz led at the Wonderland 
Ballroom. Kaz's presence and input here al Restless was really 
inspiring. The ensemble also had three experimental workshops with 
visual artist Catherine Truman, who worked with Restless as part of 
her Australra Council fellowship, and four compos1t1on and direction 
workshops with me. which inspired a pro1ect in our 2008 program in 
which 5 dancers will direct short works. 

Restless ran two terms of Growth Spurt, our music and movement 
workshops for 2-4 year olds with a developmental delay led by Kat 
Worth, Kyra Kimpton, James Bull and Heather Frahn and a term of 
workshops for 15-26 year olds with and without disabilities led by 
Sasha Zahra and Rachel High. We also ran a tutor refresher day for 
old and new Restless tutors to refresh their skills and connect with 
each other. 

Our major community cultural development proJect for the year 
was For Crying Out Loud, in collaboration with the Golden Grove 
Arts Centre. An experienced team from Restless (Daisy Brown, 
Ian Moorhead, Dan Daw and Mario Spate) worked with ten young 
participants from the Golden Grove arec1i creating a brave and highly 
theatrical new work after a term's worth of two hour workshops. 
A truly significant sense of ownership, energy and confidence was 
evident in the participants, and both performances of For Crying Out 
Loud were really well received by their community. 

In November we undertook the very first creative development for 
the new professional/touring ensemble. James Bull, Lorean Hopper, 
Stephen Noonan, Anastasia Retallack and Mario Spate worked for 
two weeks full time on a new work, Safe from Harm. in collaboration 
with myself, Gaelle Mellis, Govin Ruben, Zoe Barry, Catherine Oates 
and Roz Hervey. A creative, challenging and hugely enjoyable 
fortnight of playing with ideas around risk and safety culminated in 
an open rehearsal which Restless associates, peers and funding 
body representatives attended. They were intrigued and impressed. 
and eager to see Safe from Harm develop and premiere in April 
2008. I worked with the same artistic peer group as Rebel Rebel, 
with the addition of former Restless artistic director Sally Chance, 
and they will continue to follow the work in 2008. Kaz Langley's 
input during this development was also invaluable. 

Graphic designer Amy Milhinch consulted members of the youth 
ensemble regarding a new visual identity for Restless. which will 
be unleashed in 2008. A new logo to reflect a new generation of 
Restless dancers! 

Thank you to Nick Hughes and Gaelle Mellis for all their support 
this year, to the dancers and their families and supporters. artists. 
tutors and crew, board members. and everyone else who was part 
of Restless in 2007. 

lngrld Voorendt 
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in tl1i pa t year has been a whirlwind of dance theatre, 

_ , .... , .. ,◄,., .... .. ...,.,,"""nee and general all round creativity for Restless. 

The youih ns mble welcomed In and has 
b en wor I 1ng und r the vision of a new artistic 
d1r ctor lngdd Voorendl. Ingrid Is by no means 
new lo the company, having already directed a 
number of Restless's past shows. However we 
are all extremely privileged to now be working 
with Ingrid on a more permanent basis. Ingrid's 
presence seems to have amped up our energy. 
She's raised the stakes and as an ensemble we 
have all come together, stepped up a notch and 
met the challenges head on. 

We have also enjoyed working with various 
other artists in a range of styles including, 
contemporary, hip-hop, new media, theatre, 
martial arts, and film. Towards the end of 
2007 the youth ensemble enjoyed a number 
workshops sessions with international disabled 
artist Kaz Langley; including a combined ADT 
Restless workshop. It was great for the Restless 
crew to touch in again with some of our old 
friends at ADT. Cheers to all those artists and 
performers for sharing with us their expertise 
and encouraging us to extend ourselves in new 
artistic directions. 

Over the year the ensemble has also welcomed 
on board a number of new members including 
Jianna Georgiou and Joel Allan who took part 
in their first Restless performance with Rebel 
Rebel in April 07. Since then Jessica Kimber 
and Bonnie Williams have also joined us. The 
continual evolution of the youth ensemble 
creates an ever-changing environment; which 
can be full of surprises and is always interesting 
to be a part of. 

This year Ingrid has inspired and d 
ensemble in new directions· wo k riven the 
themes of rebellion power ~evorl ti~g with 
t th It ' ' u ron and s reng • was from these themes that 

Rebel arose. Being involved in a h Rebe/ s ow which expressed and celebrated rebellro 
real sense of freedom and power n _cthreated a 

w1 1n the 
ensemble. The attitude that 'this sta 

d . ge 1s ours 
an we can do anything' really struck me as 

1 
wb atttc

1 
he~ Oh a

0
na graffiti across old sets, Andrew 

~ e ~1t . J Trip and An3i centre stage, 
wildly flicking her hair screaming "don't t 

11 
what to doll" This raw power was enhanceed me 
by breathtaking lighting from Geoff Cobham 
throbbing music blasting from DJ Trip's 
speakers, a punk inspired set created by Gaelle 
Mellis and some shockingly out there dresses 
and hair dos. It was amazing to watch my fellow 
performers throw themselves (quite literally) 
into each performance with more energy and 
attitude then the last. 

Despite the wild rebellious nature of the show, 
throughout the rehearsals and season we 
remained a tight, cooperative, organized and 
supportive ensemble. These qualities along with 
the high energy of Rebel Rebel have remained 
with us throughout the year. Combine this with 
the never-ending support of our Company 
Manager Nick Hughes and our Artistic Director 
Ingrid Voorendt; and we have the perfect 
foundation from which we can confidently leap 
into 08 with both feet forward. We welcome in 

and look forward to another year of Restless 
and incredible dance theatre. 

Kyra Kimpton 

company manager's report 
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Restless is slowly achieving a more solid funding base to its operations. The work oft~-co;!~~ 
is stil l primarily underpinned by its triennial funding from the Dance Board _of the A~~~

5
1~oard 

at a federal level - and by annual program funding from the South Australian Yout p rtnerships 
at a state level. But the company was successful in applying to the new Community a 
section of the Australia Council for $80,000 for its annual program in 2008. 

I d f the workshop This will provide some much needed support for the Youth Ensemb e_an or Office for 
program. The workshop program will also start receiving regular funding from the addition to 
Dlsabllily and Client Services (ODACS). The ODACS partnership 1s a very welco~e cture the 
the regular funding pool and for the first time puts the company rn a position to 5 ru 
workshop program wilh a degree of certainty. . . 1i t 

rt d D1sab1hty rus 
The ODACS funding, long with the newly instituted Richard Llewellyn A 5 an overnrnent. 
sees a welcome r newed commitment to d1sabll1ty arts by the South Austral;fn Tl amply repay this 
The new work and the workshops lhal Restless is able to produce as a resu wi 
commitment by producing work of the highest calibre. 

Nick Hughes 



patron 
Jane Lomax·Smith 

members. board of management 
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staff 
Ingrid Voorendt 
Artistic Director 

Nick Hughes 
Company Manager 
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financial statements 
rformance 
mber 2007 

R.e\fenues from ordinary activities 

Expenses from ordinary activities 
a, n and F e, 

Production 
Ma et,ng 
Admtnktration 

Sta ement of Financial Position 
as at 31 December 2007 
Current Assets 

Cash assets 
Prepaymerts 

Non-Current Assets 
Plant and equipment 

note 

I\ 

5 

Total Revenues 

6 

7 

8 

9 

Total Expenses 

NET PROFIT 

note 

2007 
26 397 
3 1 146 

256 168 

$312 710 

212 123 
28 714 
30 700 
32 858 

$304 395 

$8 315 

2007 
10 321 428 

460 

Total Current Assets $321 888 

11 8 452 

Total Non-Current Assets $8 452 

Current Liabilities 
Payables 
Grants in advance 
Pro ✓tsion for employee entitlements 

Non-Current Liabilities 
Pr<JI l ,on for employee entitlements 

Equity 
Retained Earnings 
Current Year Earnings 

8 

TOTAL ASSETS 

12 

13 

Total Current Liabilities 

13 

Total Non-Current Llabllltles 

TOTAL LIABILITIES 

NET ASSETS 

TOTAL EQUITY 

$330 340 

25 659 
201 459 
40 300 

$267 418 

11 515 

$11 515 

$278 933 

$51 407 

43 092 
8 315 

2006 
30 082 
44188 

314 640 

$388 8 10 

229 070 
71 446 
44 700 
38 121 

$383 337 

$5 473 

2006 
204 227 

240 

$204 467 

9 032 

$9 032 

$213 499 

15 531 
124 061 
22 300 

$161 892 

8 515 

$8 515 

$170 407 

$43 092 

37 618 
5 473 



UJMPArl ( ltlGORPORATED 

nt f C h Flows 
a, nd d 31 December 2007 

CASH FLOWS FROM OPERATING ACTIVITIES 
--------------- ---- - - ---

Cash Outflows 
alaries and Fee E p ns 

Production, Marketing and th r 

no tP 

u, vi 
?; V, 3: 

V, 0 
3:~ ~-+= 

0 +-' O+-' 
ii= :::J - :::J 

ES ~.s 
2007 2006 

(2 12 123) (229 070) 

(92 271) (154 267) ----------------------
Cash Inflows 

Government and oth r Grants 
Interest 

$304 394 

172 953 
14 240 

$187 193 

($383 337) 

323 814 
12 047 

$ 335 861 

NET CASH PROVIDED BY/ (USED IN) OPERATING ACTIVITIES $117 201 $47 476 

NET INCREASE (DECREASE) IN CASH HELD 

CASH AT 1 JANUARY 

CASH AT 31 DECEMBER 

117 201 

204 227 

10 $321 428 

47 476 

156 751 

$204 227 

In our opinion, the attached Financial Statements of the Restless Dance Company Incorporated, being the Statement of 
F nanc:al Performance, Statement of Financial Position and Statement of Cash Flows for the year ended 31 December 
2007 2rd notes thereto, present fairly, in accordance with the Associations Incorporations Act (1985), Statements of 
Acco r, ng Concepts, applicable Australian Accounting Standards and applicable Urgent Issues Group Consensus 
Views. 1,, addrtion, internal controls over financial reporting have been effective throughout the reporting period. 

Bronwyn Sugars 
Chair 

Jayne Boase 
Treasurer 

Restless Dance Company Incorporated Restless Dance Company Incorporated 

grants and sponsorship 

Sponsorship and other 
Sunshine Foundation 

Envestra 

Morialta Trust 

lnt~rlecutal Disabl ity Services 
Gounc,1I 

2007 2006 
6 000 
4 000 
6 000 

666 
Community Benefit SA 16 000 32 500 
Premier' Community Initiative 6 000 
Pickard Foundation 6 000 
Fundraising/Donations 1 689 1 688 
Interest received and other 26 397 30 082 -----

Total Sponsorship and Other $57 642 $ 74 270 

Grants 
Dance Board, Australia Council 

Community Cultural Development Board, 
Austral ia Council 
South Austral ian Youth Arts Board 

Arts SA 
_ Health Promotion (06/07) 
_ Health Promotion (07/08) 
Intellectual Disability Services Counci l 

Office For Disability and Client Services 

Office For Youth 

Adelaide Festival Centre Trust 

Adel ide City Coun ii 

Richard Llewellyn Arts and Disability Trust 

Other 

Total Grants 

2007 2006 
75 000 112 464 

34 465 7 262 
82 104 75 224 

750 7 500 
25 000 

30 000 

4000 
6 250 43 000 

16,090 
20 000 
4000 

20 000 
6 599 

$255 168 $314 540 
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'snot sur if you'r boy or a girl Hey babe your hair's alright Hey babe let's go out tonight You like me and I like 1t all We like dancing and we look 
hem on Reb IR b I you torn your dress Rebel Rebel your face 1s a mess Rebel Rebel how could they know? Hot tramp I love you sol Don't y ? 
babe let stay out tonight You Ii me and I Ii e ,tall We like dancing and we look d1v1ne You love bands when they're playing hard You want more 
ace s a mess Rebel Rebel ho could they know? Hot tramp I love you so 1 Don't ya? Oh? Doo doo doo-doo doo doo doo doo Doo doo doo-doo 
1 You e torn your dress your face 1s a mess You can't get enough but enough ain't the test You've got your transm1ss1on and your live wire You ot 
r face 1s a mess So ho could they now? I said how could they know? So what you wanna know Calamity's child ch1-chile chi-ch1le Wh r ' you 
h oh so ho~ could they know? Eh eh how could they now? Eh eh. 
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r -port 

udit 

To he memeb r of Restless Dance Company Inc 

ached special purpose financial report comprising the Income and 
a ment of Restless Dance Company Inc for the year ended 31 December 2007 
e S atement of Financial Performance, Statement of Financial Position, Statement 

s a accompanying notes. On the preceding pages 8 and 9 is an abridged version 
e c:I Purpose Financial Report. The full report is available on application. The Board of 

oc a on Is responsible for the financial report and has determined that the accounting 
es sed are consistent with the f1nanc1al reporting requirements of the Association's 

co s· • • o a dare appropriate to meet the needs of the members. I have conducted an 
ce t:> de • aud1 of financial report In order to express and opinion on it to the members of the 

Assoc a· o . o opinion Is expressed as to whether the accounting policies used and described 
o·e 1

, are appropriate to the needs of the members. 

anc a report has been prepared for d1stnbut1on to members for the purpose of fulfilling 
e Er.ec e's 'manc1al reporting requirements under the Association's constitution. I disclaim 

a y css.. ption of responsibility for any reliance on this report or on the financial report to which 
rE: a.es o a d person other than the members, or for any purpose other than that for which it 

Mas prepared. 

M/ aJd • as been corducted rn accordance the Australian Auditing Standards. My procedures 
included exam na or on a test basis, of evidence supporting the amounts and other disclosures 

e •na era! repof and the evaluation of significant accounting estimates. These procedures 
ha e been I r.dertaver to form an opinion whether, in all material respects, the financial report is 
presen ed fairly ,r accordance with the requirements of the Associations Incorporations Act. 

The audr opImon ezpresssed 1n this report has been formed on the above basis. 

AUDIT OPINION 
lri my opinion: 

A 
T' e financial report presents farily in accordance with lhe accounting policies described in 

rAe 1 fo the financial statements and the f1nanc1al positron of the Restless Dance Company Inc 
/j,_ ~ 3 • December 2007 and the results of its operations for the year lhen ended. 

e 
I ~11~ rJ t8ir ed all the 1nforma11on and explanations required from lhe Assoc1at1on. 

~~ 
Stephen K Shirley ,, , O' 
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Joel Allan 

James Bull 

Jianna Georgiou 

Lorean Hopper 

Andrew Pandos 

Anastasia Retallick 

Lachlan Tetlow-Stuart 

Dimitrios Vuthoulkas 



Ing id Voo e 
Director 

GaeUe Mel is 
Set & Costume Design 

Geoff Cobha 
Lighting Design 

DJ TR!P 
Sound Composer and performer 

Tessa Leo g 
Assistant Director 

Wendy Todd 
Assistant Designer 

Lucie Balsa o 
Production Manager 

Jess i g 
Stage Manager 

David Gad d 
Production Consultant 

son 
Sound System Design 

I y ocilni 
Scenic Art 

ia King 
Wardrobe 

Jana DeBiasi 
Hair 

Art1st1c Peer 
dvisory Group 

Sam Haren 
Roz Hervey 
Steve Mayhew 
Astrid Pill 



R DAN TH ATR 

reviews 

Restless releases the rebel within 
....0UiSE ...__ D-.n'kl &-.r~ ·• aooc but . 

U C Ii ,,,. R it •Lle..C. U, 
jOUW'1: 07 D J 'Tr'p 
lo~WU-..r 

. ~t~ J2 
~ ~ LO l1a(. 

~ U'.Jt.madrtr..rm 
~..od~thitv 
Laptit....cc&,klroeastnc 
~ 

· wr ttu r 'l r ryt n J.nC 
tn...u ~ .u.d th.1..-: 
tr. ri tfa 1h. ,._., E l v i a 

T r ... ~ ~ 1,.a..,,-, tit.on. Pr~& H <AJA D<_,.. .r..d 

?A.lc.tu&.cl J•c.bon·• BM.CJ, 
&.hc£ai<l 

She a.aid all kin41 ol 
lh 1n cs mak 4!: pe o ple 
IUl gJ'J'. - rrom h ull(e ((.loba.l 
l hlnp LO r e.ally s mall , 
P"'<lan t1r do m rall c-
lh!no"' 

R.r L>f'I &I.HI ""'ill~ 
h rl d at t b r Odc o n 
Th,atrit , Uarwood. al 8 
t/rk..oc:k \.Qnldll litJld o n 
W.y 1£ 11.nd I~ Book W'llh 
R,~onrll2:M{M) 

This show is going 'RAAAAAH! ' 
It shows how really strong and 
gutsy they are. 
Advertiser 
Soturdo; 1J 1.//oy 2007 
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1111111 lllllH 

~~ ::-;,;; :::= :~~~.:.~L~.: In the l:, 
~ ol • MfhUN,.. t.hu -•"•• J">'J ur And ,h .. 
,..,. .. ,"°"' lhlt l~ nlthtrNr• It )'QUI" ltfe l'•bel 
~..,.. 1, I " " -"'4 •"'1 CM't'MI wo,\ ol ,hnc:• 
\h-M1,-. 1het c,_, .. •~fi r ~ th•" th• 1un, 
of .. , pa,,,, t~. lndt•ldo1I ~riofmt"(H, 
6"flr, I nd (01~'• "'"6C. 1 '"1llcflt"111''111 lh• 
.,..,.._,-,n 1h.-r , ,.. ,ro,nun.out pn:>duc.U n4 the 
d•~' ~ ••d ,.,.-ao,,e1 No,,, A !a,potll..,L 
Now A Hu,tc: !M)k) Now I Sc.rwam 
c~ 11 ,..'f)Ondfns 10 th• ~ up mon1r..., 
""""" V,,. n"lin61rure cymbal '" t h4tlr hud, Of'I thit4 r 
1hottkh1, drtvt,. them <"11 The t ho r.oa,..,,. 
dnwt 11tdlenc:• l ffB"!Uon to the .-o,i- of lncL"1du1I 
~Heh t\Mf'I t.t-.1, own mo-mem 
n)"'- and be1na °" the'r own journ.-y rtW: 
..-.,.mbte m.nben ,,.. ,oun&, rit and cunout 
Th.,,..,.,....,_,, ,~, conn9Ct to r.hcn• ol their 
C0t11:~nH In th .. , re\P4CU ... chanicter!IUC , 
o,kltc,lyN:rlO< , l'\IW,..I 1,1. 

malre wncomforuble •nit•• 
&t\d 6o lNnp lhilt ~ , bffn U:ffl bf:fore_lt'1 
"""Uf'ltil thetOf'lunualrep,eotionoflheurn• h, 
~ that on• Is pusMd to rul11• th.at it 
exi1tedtO~"wft.h. 

Gui~ H~los' d~II" h undenaled. COf'ltemponry 
po1t•P'U~ '" 1pne of d-.. conc.•Uilll lWt betwe~ 
the ~ of nibemon and .a pon-punk ac:sr.he1:.1c. 
the cbnc.n arry off th• <OstutnoH H II ttw, a rt I 
sur-r-e.l K u denc ctw,, went v-rnc 01'1 ~ othen· 
Wll"drobas and the'! h&d to 1...,. lh• hotne In a 
hurry bdor-e donl'Wn& thetr u11Al aafr• It's <Offllal 
and cool Tlte M't: ulo.es t.he "dtii&J"t!d acodent' 1.0 

.a ~ 1-4 Od spuken. r9d .eqW'INt d,,nc1n1 
1-hoou. deer in I for-at on f\au IU!\lnc a.p.lnn •tat• 
le-fl. wtvch ~ ll a wrfac.c to be tcnbb4ed 
on and • ~<• 1n ....tuch d&ncen Co to ·c1o their 
O"""" thittl=sraK•d . pmes. r-uct.na,. piil)'Vtc w ith 
•<uon rl(Ura.. To the 10Undi of U.. words 'llOE.L 
.. R.EML' • sdk lb& of Mallis u. I younc punk In the 

1,10·1 n dn:lffl'9d from the celL.nc,A ~ b.anncr 
ct\Ud,,ncewur-1's.alui-. 

o" I Q&• Oj T~p h. u much I pan of""--
en,~• u u.ch ol the danccn: hie du• u With 
s.omie dancen. and mo,,,as. ~ w'hlle 
cumnc up lr.netic. e:lecuONc tndu.. )•H.1 worii. 
,, Ul&hdult)' ~The d&ncen also use 
U'ltt \'Oka a conttdenb'e '"'°"'"' In thu pece, 
10 lhq u. often SONC&lty bu11d6n& on Trtp·, ..-ork 
CK rupot'ld£n& 10 II tn their O"#fl fuhion. C.0ff 
Cobham', llct"unc u distinCll'fl'e and pbyful Dane.an 
twive u, .. r ow., tpOd,i&hL '#h1<.h dM-y un wrn on. 
and off frvm • t'Dn&Jn& cO<'d, they havt t.off.hes, 
Cob.ired ftuhen& Of'bt. &nd I l4~ W'J.Lef' bouJe 
fuwr.i u parr.ol a IM<omin,~ dub H l:tle 
baclr. ol N •a,c• . Cobhami c.ok>ur wa~ also 
compli,,ne,,t ll'l• pn,ctucuon l.h.unn~II . 

Thb u cbnc.e theatre tNit hr..eratt, chmbt the wa&i, 
and~ U'I .,our f.a.c.c . It's AIJ.O • commenc on 
Ult 1, an adoieM:ent Wt rnvtlal the tp«Ulor Into 
an ..t1i.,,-.a&J worid. 

OR.ANNA HICKEY-MOOD'f 

If dance 
moves can be 
innovative, 
this is what 
Restless 
does. Bodies 
move in 
unexpected 
ways .. . 
Lowdown 
June/July 2007 

Restless Ingrid 2 , 
a busy rebel rlffi' 
LOUISE NUNN 
IN JANUARY Adclu.itle \.llrecl •u 
und •· h o ri•n~r t1 phr r ln K r l d 
V oon-ndl slaned hf'r n(' '4' Job u 
artl31 le d.ittetor al ftirs.Llriu Dance 
CompMJ\y , 

Two nwnlhs hal e r, hir r r-(lmpl&tly 
uu1ylullf'!n, Wllh /Ulnd rm. 7~ 
DM-ny and O :tc llc Mella, Otta.me 
one o r t~ lnd,.pr_ndtnl thr:1.Lrc-
comp:uuu t.o "'"" tundin 6J u.ntle.r 
lh ~ Stg\c O o ,•11:n1mc-n1 ·~ new 
Thr:.tl r t" 0.-Vt'lo 11nwnl SLr-.elf•Kf 

LL~ -a.·ee.k.. bolh ttroup..s p~-
c-nLrd new 1',tor b dJrPC'lC-d b y 
Voon-uJl fo r lhr Come Oul )'0UL.h 
:u\ i,. lt"&\1v :J. 

1-=ad)'kW ('rs· LuJJBtJY. d t'.SIC'f\Ni 
for lhit \'H Y youn,t:, o penNI a l L.hc 
Adt'!la l d e F' t'allv:at Cf' n l r c . 
R e.st lu.s' & R~bt>I Rrbel. fM tee.n -
.11grn. rnUowc-d lhn-e- dll,)':i l:. l c r i.L 
thf' Odeon Thrn1 rr 

'" It h.u bttn a m O$l ln\.e.rue 
st.art to the year but. I' m s.tlll 
~'\.Wu.ling." Voo~ndl ~,_ 

" I knew tf t 1o t throui,:.h lhl.S. J'd 
i: f l thrOulith a.n)"lhln«. .. 

Worlw:lll .u a rndWlCC W1.U.l ln 
<"lu-,r cn ll i. bortHlun wll h h f'r 
Ludy kiUtrs C'0h il n.s , the lC':llTI al 
R ulles.s a.nd Olbcr SA :lf\l,;u. 
Voore.nd l ha.s l>«n :L»Oel~l~ 
..,.,, h s.ome o r the m ost c:ccaUni,it 
tJunc~ ..1m.l t.hculrr wurk.s lo Ai.lC'.l · 
uldelnrrcc:- nl yr"-l'S. 

Oo m ln New Zea.la.nd , she ~w 
up III s n wl NZ country towru and 
...mvcd an Adc-1:aide via w1,y:t.lla 1'S 
11 Leen.:.i~rr whe n her ru th e r . n 
Lu thera n m lnlAlcr. m ov~d l n 
Why aU:i . When •he nn,~hed 
n hoot, :1ht rnroUtd lil Ln e now 
dd\Ulct danc:t coune :U Ade~dc-
Unh'\" r~ay, ,tud.,.vu,-,: unde.r SuUi 
w1J Du.Yid Roch e, W.hl w~ l.n t" I\ • 
tor t!U t,y R.r:sllrM rounder Sully 
Cha.nee al'\rr Ch110<"e .s.w her 
.,,,o rlontc \lll lh IS Wh)-...11.a K"JUP 

F"rom lhc-rc . Vuon= nllt's CAIJ"'f'Cr 
iu IU\ lndcpe n..lenl tlw1cc wuJ 
t h,•~lrr tift.LSl drvclo pc d IIP•"" 
:lnd s he •m~d IUl uup rc-~lvc 
lat or cn-d.lL.s 

Wurk:. ~hr hu l>tt.n uwo lvrd 

w,lh Uld Ul.lc l»l )'1e lll'' S ll-.nl· 
'1\IU\Uli.? CllJl:r- lo r VUalrtaUsUx. 
the 1003 Co~ Oul tut su.uaan,. 
~Leh ThC'lilllY's £mi()' tore., to 
B OUJl~t. SI.a.le Thr.U.re '1, N~, 
ur.urs. and Ptf'<'•oU:l. product'd 
b y ReaUI:'~ fur CJ101e Out and 
IRY\L C" d \ 0 the ?000 Syd1U)' 
Plu'1&J.\'lIILJlc Arts ~•nuvl&l. 

It's not my dream to be sitting 
in an office running things. 
I want to spend as much time 
as I can making work. 
Advertiser 
Wednesday 16 May 2007 



1 _ dancers 
1 v smoothly 
~s a earn, and 

(-, f: can be 
r .I drub hat 
1 1':'{ dnd th 
dUdien f.!, Pain 
rnuch fr r~ 
elf expr i n 

they achiev 
The Au tral n 
Monday 14 May 2007 

rl(ln1i artl t 

The ense that these twelve performers 
ar th originators, the initiators, the 
creative g n r tors of their movement 
i impre iv . Voor ndt m ts the 
challenge of dir cting young people 
in the p rforming arts: how to chart 
an n mble trajectory of aesthetic 
fJdu ation that fosters uthenticity of 
art i cJ 1 i x pr ion . I n th h ore o gr p h Y 
of l~etJrl I~ be/, I s w d n r b omin 
rti t fur th) tutur 

REALTIME 79 

ANNUAL REPORT 2007 

Tall order's spirited result 
............. 10..lh m.1 I · 1 ,• ,1 11 ,I I 
_____ 11w.:_ .. 1L1n-.;:. n..t , ,.tr r anl i"~ 
DANCE 10 II , t..11< r u r , .,.i.. lw I !u n, 

TII E 1111»11111\\t1b ft.-1..,l lwborl """' 
l o ' \ lclh1 Rc, tl • :. l).uu... ,op.tu \ n Hu n 

J 1.;II 11nlcr fur " •ruup ,h1<cb 111 , ... ' "''" · 111. • I II 111...1 
1111 luJo thu • ho1h ""'b .tml "II~ L, -' , ,,.,.1 w h,dc 1 • u \ c.t ll.Cn l , 
uut ,h.-..luUuc:. JnJ \\bid1 uu .Jh 10-, b .11 luu . bu1 111<- ,l.u:IL, ,.. lh , , 
bruk., n c " ~munJ \\ilh • Lh bu,. 111a1\>.:h , , 10 ,1 Hlh ,u.h ,. • p 

It m.;iul) ' "'"' • •uo III the cJ fon. llillu l .lll.u dou 1n..1 10 11 " "h 
Inc fr,4111 ·-.urk •• lhc , l\lnt ,,f th<:.m fro, Ille l 1nm 
r ·bdhuu, lkJl)ul .. n oc,I 111 D;;"~ ' 1' , 1l..u LI.I I ' ll. L tu h 
Uu~1c·, 'YU u l Lh c :w1uc U-'U c . ,h ·d al 1u ii , uu...b.a.1 • boo t h. ... n~l 
I h» "'" 111 LJ n:lrcc 1, .1n:J .'I G .. cllc \ h:l w. , c, • • 1 ,I , n 

Voorendt' s greatest 
success is to take each 
of the dancers with their 
individual level of abilit 
and push them ... hard. 
Adverti r 
WecJnt?'lUlly lb Muv .:00 
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N , TH 1\ h -

workshops 

GROWTH SPURT 

Two series of the highly successful Growth Spurt workshops 
were held for 2 - 4 year olds who had been recently diagnosed 
with a possible developmental delay. These young people 
attended with their parent/carer for one session a week over a 
erm. The workshops featured live music and games and were 

led by Kat Worth - former Artistic Director of Restless Dance 
Company. The first series was held in Reynella and the second 
in the 819 Space at 234a Sturt Street. The workshops were 
funded by the Morialta Trust , the Sunshine Foundation and the 
Office for Disability and Client Services (ODACS). 

OTHER PROJECTS 

Restless conducted a major workshop series based at the 
Golden Grove Arts Centre called For Crying Out Loud. 

S'=e Other Performances for more details. 

Restless responds whenever it can to requests from other 
0rganisat1ons to provide short workshop series .. 

RESTLESS CENTRAL 

The Office for Disability and Client Services (ODACS) also 
f~nd~~ a wo_rkshop for young people with and without a 
d1sabil1ty ~h1ch was conducted in the Big Space at 234a Sturt 
Stre~t. This was an open access workshop which ran for one 
evening a week for a term. 

other 
performances 
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major supporters 
I Cllltural Development Board of the Australia 

d d the Con murn Y " . d 
E oa~, e Boar an G 1rs arts funding and advisory bo y, 

- t"e Conrnonwealth overn111e1 \..C'Jnc11. fl 

t ti ough the South Australian Youth Arts Board and 
T>iE Sou h Australian Govemmen 11 
Arts SA (Heal h Promotion Through the Arts}, . 

f I SA Envestra Grote Business Precinct, The Monalta 
t,oam h1eme\. Corn unity Sened1 c1· , t Servic~s and The Sunshine Foundation. 
- .0 ~1. e O'1,ce to, D1sab1lity an ,en ' 

Australian Government 
-~<~K· Jar lhe Arts 

I ~Mou,,, Government of South Australia 

· ~ ~< Arts SA 
~ " 

~ 
~-'~ : @Envestra ~~~~!! 

' 
Gove,nment 

of South Austr•lla 

Community 
etr.t-f11SA 

community support 
rJ;rr,m1Jr11 I Bndg,ng Services, Disability Services SA, Golden Grove Arts Centre, 
Tr,1; P'J/~I ",/o, Deaf Society Inc, Ladykillers, Urban Myth Theatre of Youth, , 
1Jr,r1;0~1,r,;;l,1t, Adults and WhipU2. 

and many thanks to the following 
individuals for their support: 
Heidi Angove, David Barrell, Freddie Brincat, Dc1isy Brown, James Bull, Sally Chance, 
Damien Carey, Caroline Daish, Daniel Daw, Caroline Ellison, Kate Hancock, Pamela 
Hansen, Sam Haren, Roz Hervey, Felix Hopprich, Rachel High, Sophie Hyde, Bryan 
Mason, Kaz Langley, John Lealhart, Steve Mayhew, Gaelle Mell is, Ian Moorehead, 
Stephen Noonan, Catherine Oates, Astrid Pill, Margot Politis, Anastasia Retallick, Jane 
Rosetta, Kei th Rowling, Morag and Angus Skinner, Hayley Somer, Kate Sulan, Jason 
Sweeney, Catherine Truman, Carol Wellman, Jason Warner, Kat Worth, Sasha Zahra 
and Paul Zivkovich. 

@ Government of South Australia 

~ 
Department for Fam1l1es 
and Communities 

~ The Sunshine 
Foundation GROTE 

8111._11",., rr P,ul~( 

RESTLESS DANCE THEATRE 

234a Sturt Street 
Adelaide 5000 
South Australia 
T OB 8212 8595 
F OB 8212 4450 
E ,nfo (a'restless org .au 
www.restlessdance.org 

Ph t h • . . . • k by Lucie Balsamo. o ograp era All photos taken by David Wilson except polaro,ds by Tessa Leong and inside bac cover 
2006 Restless Dance Company Annual Report photographed by Chris Herzfeld of Camlight Productions. 
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