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“We love
people.

We believe
in angels,
shows and
Britney
Spears?”

smart play with fictionand r iEy
showing lots of truth, TOUR GUID

crosses everyday life and the reality of
life. Shown h% people with and without

disabilities whose problems, hopes and
disappointments are far more similar
than one would expect”

Tour Guide mitten durch das Von Karin Schiitze,
0 August 09
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“Congratulations to all who worked

on Food Court - the best thing | have
seen by Back To Back. | was transported,
entranced, seduced, shattered and
hypnnhzed It was cinema, soundtrack
and theatre. Layers and layers of dark
beauty.
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SMALL METAL OBIJECTS - Media

“Back to Back are a talented bunch with some excellent credentials and a unique knack of
uncovering prejudices”.
Disability Arts Online, Bristol, UK

“This is an astounding, funny, poetic piece of theatre. It makes magic of the humdrum, and
communicates a take on the world that is - without any hyperbole whatsoever - totally
unique.*

(Timothy X Atack), The Podium, Broadmead 22/05/09

“This atypical theater arrestingly challenged the usual rules of veracity. What you heard
was more important than what you saw...but what was truly important happened within
characters who were guileless yet opaque because of their inability to articulate the
specific nature of their transformation. Voices and characters emerge from a misty plot”.
David Patrick Stearns, Philadelphia Inguirer, 18 September og

“Watching the brilliant Back to Back Theatre, whose innovative show in Pioneer
Courthouse Square focused attention on people with "developmental or intellectual
disabilities," | couldn't help thinking of the arguments we'd have at [Washington Heights]
about the "special ed" students. Were the kids who made fun of them -- but also talked
with them, laughed with them, engaged with them about their lives -- treating them better
or worse than those who just ignored them altogether?”

Marty Hughley, The Oregonian,
www.oregonlive.com/performance/index.ssf/2o09 /09 /tha_og_return_to_the_valley_of.htm|

“Small Metal Objects is a very fun, funny, and moving production, and the use of the
streets of West Philadelphia as its stage makes for a wonderfully environmental piece of
theatre. Back to Back Theatre’s performance and the use of technology as a unifier (uniting
the audience and the actors) and a divider (separating the audience from the rest of the
world) is brilliant. It's a performance you'll certainly remember”

Samantha Lazar, www.uwishunu.com/2009/0g/direct-from-australia-to-philly-small-metal-abjects/
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FOOD COURT - Media & Audience Comments

“Characters such as children, outsiders and those who have heen declared “irresponsible”
often spark off an exploration of the fine balance between what is morally acceptable and
what is not. Recent work by Romeo CasteHuccl and Back to Back Theatre presents dreadful
confrontations in this respect”

Onculture.eu - Belgium — An art celebration in Brussels, http:/ fonculture.eu/story.aspx?s_id=715&z_id=2

“A disciplined scenography and the fact that the actors are “different” make the experience
special”
Kunstenfestivaldesarts ‘ Food Court” by Back to Back Theatre, Australia, Stephan Modens, De Morgen

“Compression is key to Food Court, which like an elegant picture of barbed wire, depicts
violence, beauty and tragedy in a single piercing image. Food Court pricks the conscience,
sense, skin”

The Image that Pierces, Caroline Wake, p42, Real Time Issue 92, August/September 09

“Back to Back Theatre don’t seem to have intended on creating something that people
love or hate, just something that the audience won't forget - and that's exactly what they
have achieved...Playing out like an unsettling dream, Food Court isn't a production you
enjoy, it’s one you experience”

Michael Storey, The Brag, Sydney, 15 June 09

“This show is original, raw and an utterly poignant meditation on the objectification of
people and the danger of pack mentality... this is a must-see for fans of thought provoking
theatre should it return”

Class act for lovers of revealing slice of life, Alex Lalak, Daily Telegraph, Sydney 12 june 09

“Food Court reinvents within the classical western canon and absorbs it into Back to
Back’s own practice. It is an aesthetically sophisticated and harrowing work but it is the
sound of it that gets to you, the sound of it that awakes in you fear and horror, the gradual
build to a dimax of sound that creates the tragedy”

Mark, theperftheatre.blogspot.com, review-food-court-back-to-back-theatre.html, 10 June cg

TOUR GUIDE - Media

“A smart play with fiction and reality showing lots of truth, TOUR GUIDE crosses everyday
life and the reality of life. Shown by people with and without disabilities whose problems,
hopes and disappointments are far more similar than one would expect”’

Tour Guide mitten durch das Leben, Von Karin Schiltze, Q0 nachrichten, 12 August og

“Tour Guide explores body language as much as the content of its German and English
scripts. The audience are reminded that in such public places, while unable to hear the
words of others, we may be able to observe the emotions in private conversations, sense
the aggression of one person standing over another, decipher the pursed lips of
disappointment, or empathise with the embarrassed fidgeting of rejection”

More than a walk in the park, Back to Back Theatre's Tour Guide, Alexandra Crosby, page 42, Real Time Issue 93,
October/ November o9
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