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Chairpersons
Report

pernette Redwood

al an exciting and exhilarating year this
has been. It is certainly a great privilege
b b Chairperson of Accessible Arts and o
witness the impacl we are having in the area
of recognition for people with disabilities in the

arts.

5o much has oocurred i s hard o know
where to starl. In July 2000, Kiersten Fishburn
came on board as M_Authﬂﬂm Development
Officer. She has cerlainly contributed to

the ouicOMas for Accessible Arts this year.
Developing Disability Awareness Training
madules for TAFE has been a significant
initiative. Kiersten has also _!Ehl;ililat&d ONgoing
commitment from arganisalions such as
Belvoir Street Theatre, Casula Powerhouse,
and the Powerhouse Museum o ensuring
better inclusion of people with disabilities.

crogroove was a len day seminar and
mmsmppmgrm held as part of the
Paralympics Arts Festival (PAF). It was a
great networking opportunity and a chance
for le to come together from diverse
communities around Australia to discuss and
promole inclusive practice. Integrated dance
and accessible exhibition design initiated a
ronsiderable amount of attention.

One Heart One World was another significant
contribution to the PAF by Accessible Arls.

The exhibition was very exciting and was

very popular with visitors. The brilliant Taiko
Drummers from Japan welcomed people 1o the
axhibition. The opening night was very much

a cross cultural event with people from Japan
and the traditional Abonginal owners of the
land welcoming the guests.
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Abacus and the Skuzzies presented two
stunning perfomance pieces that were very
popular with Olmpic Park Visitors.

Passage was an accessible exhibition for
people wilh disabilities as well as the general
public and Accassible Arts hopes that this
mnovative practice will become standard
practice for exhibitions.

| would like to sincerely thank Helen

Connaors, Neridah Wyatl-Spratt and Kiersten
Fishburn for thair incredible dedication to and
enthusiasm for getting all this happening. |
know that although we were all thrilled with the
resull, the stresses for them were enonmous.

It really was greal work and the ongoing effect
for Accessible Arts will be enormaous.

Helan Connors has taken six months long
service leave Fom December, and Menidah
has done a reslly incredible job of keeping
Accessible Arts functioning and going from
strength to strength. Thank you Neridah for
such a great job as both Acting Executive
Officer and Project Officer.

| would like to hank the members of the
Management Committee. It has bean a very
vibrant Commitee and the fact that there are
a significant number of people with disabilities
as members o the Management Committes
ensures that al decisions are considered from
the pont of view of people with disabikties.

It has been fantastic waorking with everyone.

| hope that we can all carry on together next
year

| would like to make partcular mention of

the great contibution Penny Miles makes

o Accessible Arts as our Treasurer. Penny
clearly has the financial situation fully in hand.
Consequantly the Management Committes
has a comprehensive undersianding of our
finances.

| will therefore end with thanks 1o everyone
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who have been involved this year with
ensuring that Accessible Arts continues its
significant profile. It has really been an exciting
year and | believe thal we are now well
focused and clear about our future and have
the professional staff to make it all happen.

Treasurer’s
Report

Fanny Miles

1 is with great pleasure that | write my third
Treasurer's Report for Accessible Arts. The
pleasure comes nol only from my enjoyrment of
being associated with the stafl and committee

but also in reporting on a healthy profit.

For ihvose who follow my reports, you will
recall that last year | had the dublous task

of axplaining the deficit (and indeed you can
sea this in the audited comparisons). While the
botiom line looked negative the ovarall story
was nol as the company shifted money 10
reserves ready for a large program in 2000.

These reserves (see project income ling)
served us well in 2000 with the exceplionally
large one-off events associated with the
Paralympics Arts Festival. This extremely
productive year of course has lead o a
weightier income and in tum oulgoings for the
company when you look at the comparisan
with the previous year of 19949,

There are figures we can point o that
reflect the core work of Adrts. In 1999 the
membership income had a substantial rise,
and | am pleased (o report that this has
remained consistent, demonstrating that the
company has strong interest and supporl
from the community. Core grant money
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has remained mtact and additional funds
have been provided for the new Audience
Development Officer position,

if you flick to the Balance Sheel you'll see

ihat the profit has strengthened the company's
retained eamings (an essential requirement for
all arts organisations). The healthy outhook has
also allowed Afrs 1o create new provisions
for 2001. As | explained last year, this
accounting praclice is a sensible approach

for ensuring that projects independent of
government funding will have enough backing
to go ahead,

On a management administration level the
accounting system has been updated to allow
more affective reporting and monitoring. This
has been a long process and | wish 1o thank
the staff and committee for their support and
patience- the results have been well worlh it!

In closing | would like to reitérate the thanks
and acknowledgemaent | always give each
year..... bul in no means are these token.

A big thanks to the Management Committea,
and Management Staff_.. it was a huge year
but wonderfully beneficial. Thank you o our
ongoing supporters, sponsors and funding
bodies and finally thank you o our membsars
for sharing our mission and passion for the
work of Adrs,
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Executive Officer
(Acting) &
Project Officer
Report

Eridah Wyalt-Spratt

LEISt year was a milestone reached and
celabrated for the organisation with
Executive Officer Helen Connors logging up
en years service, and international exposure
lor Accessible Arts through its high profile

Involvement in the Sydney 2000 Paralympic
Arts Fastival,

Two words that describe Accessible Arts
Aclivities lasl year are access and inclusion.
Thase words encompass the drive and
Passion that are part and parcel of engaging In
social egalitananism.

Through exhibitions, performances, seminars
and workshops, 2000 was the culmination of
journey of several years' work and showcasad
many of the principles upon which the
organisation is based. | believe that 2000

was a pivolal year, with the appearance of a
significant shift in the willingness of arls and
Cultural organisations o examine and addrass
Hsues of access for paople with disabilites.

Accessible Arts has come a long way in the
last ten years and for this we have to thank
members, employees and artworkers past and

present as well as the many organisations that
have assisted us inancially. To everyona who

has supported Accessible Arts we say a big
thank you. At the same time we ask evaryona
o continue their support. As the peak an

and disability organisation in Australia in NSW
there is shll @ long way to go before we see the

1999-2000

complete accaptance of peopie with ﬂisgbililius
into the fabric of our social and cultural life:.

Owver the next few years Accessible Ars 15
committed to expanding its regional networks.
We aim 1o build a strong, sustainable
State based service capable of developing
pathways for including and engaging pm_:npln
with disabilities living in the regions, adding to
the ciltural capital of our society.

In the Sydney and particularly in Wﬂ‘ﬁﬂ:ﬂl‘ﬂ
Sydney, Accessible Ans is endeavouring

to assist local government and disability
arganisations enhance and develop existing
services and programs to become inclusive.,

The work that Accessible Arts has done and
will continue to do may have changed from
those early days but the core message still
neads to be articulated. People with disabilibes
passess the right to acoess the sama cultural
and artistic pursuits as the resl of sociely.

Until the current imbalance Is addressed,
Accessible Arts will continue in pursuit of such
recognition.

Organizational Infrastructure 2000

2000 was a significant year for Accessible Arts
{AAris} and for arl and disability generally.
Abrs focused a great deal of its activities
within the Sydney Metropolitan area and
developed programs to complement and gain
profile from the presence of the Paralympic
Games and Paralympic Aris Festival,

Financial Report 2000: In addition 1o support
from the Ministry for the Ars, AArs received
funding from: Ageing and Disability
Department (core funds), Administered Grants,
Commonwealth Government Federation
Funding (Artzone), NHK Japan Broadcasting

{Passage and One Heart One World), Australia
Coundcil (IPP)
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Key Strategies for 2000

- Increase participation and access of people
with disabilities in arts and cultural activities

- Support networks of current workers who
provide arl programs io people with disabilities
to enhance provision of activities

- Develop and maintain an nformation sendice
about arts and cultural activities for people with
disabilities

- Promote and markel Accessible Arls and ifs
Aimns

- Devalop, provide and maintain an up-to-date
data base; Develop links batweean arls
organizations and other agencies o provide
skilis development opportunities for people
with disabshities

- Work with ans organizations and disability
organzations 1o provoke initiatives to moded
new and best practice inclusive arls practices
- Provide leadership in policy development

o ensure the provision of inclusive arts and
cultural practices

- Develop and distribule resources on arts and
disabililies

- Build natworking and leaming opporiunities
across stakaholder groups (local, regional,
state, national)

- |dentify and develop a network that will lobly
for inclusive ar

- Maintain and develop a responsible,
transparent and accountable crganisation

- Establish a regular planning review and
mamtoning cycle

- Undartake ongoing sltakeholder consultation
and feadback

- Meat the legal requirements for an
incorporated organisalion

- Maintain and develop transparent policies
and procedures

- Maintain and communicate clarity and
consistency in statements aboul Accessible
Arts roles and actvities (be clear and
consistent about what Accessible Arts does)

- Be proactive and strategic in seeking
opportunities 1o generale new INCoMme
sources for Accessible Arts
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Partnerships

Adrs worked with peak arls organizabions,
cullural institutions and the disability sector 1o
promole and present the various components
in the 2000 program. Major partnership ware
developed with: the Paralympics Arts Festival
and NHEK Broadcasting Corporation, Japan,

Paralympic Arts Feslival

AArMs was an integral partner in the
development of the Sydney 2000 Paralympic
Arts Festival (PAF) and was represanted

at planning meetings by Executive Officer
Helen Connors and DADAA Coordinator Claire
Havey/Carey Lai, PAF was closely informed
as o the progress and content of Microgroove
and provided financial support, a venue and
the fees for some participating artists from the
Festival as their contribution o the program.
PAF also supported the development of a
numbser of AAris project activities al Customs
House and at Olympic Park.

NHK Broadcasting Corporation
Japan

NHK approached AArs several years ago

to coordinate the Australian component of
the ‘International Exhibition of the Heart’ One
Hearl One World, Their financial support also
assisted in realising the design components
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of Passage and One Heart One World. Their
support meant that a high profile venue,
Customs House on Circular Quay was used
for both exhbitions. During 2000, One Heart
One loured internationally to Vietnam, USA,
France, South America (Brazil), Australia and
Japan.

Significant collaborations between AAMs
and other key organizations who co-hosted
sassions and paneals for AArts Microgroove
included:

Ausdance (Integrated Dance)

Metro Screen (new technologies and future
directions)

DADAA National MNetwork (Census and
Dissenskon)

Object Gallery (New Challenges New Design)
Museums and Gallenes Foundation NSW
(Courting the Disability Market)

Australian Theatre of the Deaf (disability arts
practice and its place in the arts community)
Community Arts Association NSW (Inner City
Rat Race or Back of Beyond)

Other collaboration wene formed during the

year with:

Access Arts QLD

Ageing and Disability Department

Arts in Aclion SA

Art Gallery of NSW

Association for the Blind Victona

Australia Council

Australian Theatre of the Death

British Council

Cily Exhibition Space

Community Arts Association of NSW

Museums and Galleries Foundation
DADAA National Metwork

DADAA WA

Manly Arts Gallery and Museum

Melro Screen

MDA,

Paralympic Arts Festival

Performance Space
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Royal Blind Society of New South Wales
State Library of New South Wales

The Seymour Theatre Centre

SOCOG

Woltongong University

University of Sydney

Additional relationships were bauilt with:
Betvoir St Theatre Company
Casula Powerhouse

The Sydney Opera House
Sutherland Shire Council

Information Resource Service 2000

With established information networks
throughout NSW, the information resource
service conlinues 1o be a major senice

of AArts. The senvice is unique - linking

both the arts and disabllity seciors. The
various components of the service have been
designed in response (o identified stakeholder
pricrities as strategies to encourage change
and developmant of new initiatives and
parinerships. Through this service AAMS
provides: information regarding art facilities,
venues, programs, training, activities and
resources available to people with disabilities
in MSW: provides resource material through
ACE magazine & other publications; provides
training, seminars, conferences & workshops
and all of the above are also available through
the Afrts website.

Inquiry Service

During 2000 the number of enquires averaged
44.1 per week. A growing facet of the inguiry
sarvice is employment referrals; organizabions
seek assistance lo source arls workers with
skills faxperiance working with people with
disabdities e.g. growth in the demand for
skilled drama teachers. AArts also has a
significant number of requests (particularly
disability secior) for artists with dizabilities

to perform fexhibat at specific events e.q..
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‘International Day for People with Disabilities’,
Lane Cove Council and the Paralympics, Tha
majonty of enquires refer to requests for
information on the availability of arts, dance,
drama courses.

Ta effectively daliver the inquiry service AArts
has developed an artist register. This registor
i5 ot only utilised (o find approprate artists
for paid performance, leaching and CCD
progects but s also used (o inform interested
artists about upcoming training, exhibition and
parformances.

Often viewed as core business by many
members, the inquiry senice requires
significant staff time lo handling enquires

and to collect and update information.

A comprehensive data-base update was
undertaken in late 1999 through to early 2000
and further remadelling is currently underway.

Consultancy jervice

Adrts continues o provide its expertise to

all levets of government recreation, ans and
disability organizations, In general, significant
timse is spent resourcing ars organisation that
want (o consider people with disabilites and n
supporting disability organizations wanting to
set up arts programs,

This communication and facilitation has baan
enhanced by the Audience Development

10 SEPTEMBER 2001 ACE

71999-2000

position, further details of the consultative work
thal has been underiaken is detailed in the
Audience developmeant section.

Training

With the emphasis on project based work,
traming occuwrrad indirectly during 2000,

Adrts worked with exhibition designers,
performers, ars workers and venue managers
on collaborations thal for many were their first
experience of considering and working with
people with disabilities.

AAns also provided perdormers for SOCOGS
staff and volunieer training videos.

Regional Networks

Due to AArts large commitment to the

the Paralympics Arts Festival, AArts regional
development work took a back seat in

2000. However information and advisory
sanvices were provided 1o several regional
organzations,

International Networks

AAns has continued (o build on the
relatonships established at the international
Arts and Soul Festival in Los Angeles.
Communication has been maintained with
the National Arts and Desability Centre, Ella
Foundation and the Association of Accessible
Theatra,

Contact with organizations and individuals
includes Katie Boot, British Council; Toru
Hirota, Senior Program Manager, NHK
Broadcasting Japan; Konomi Masafumi, Japan
Cultural Centre (The Japan Foundation);

Alan Shain and David Roche. Both Alan
Shain and David Roche performed duing the
Paralympics Arts Festival and contributed to
Adrts’ Microgroove program.
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Resources

ACE and ACE News

ACE continues to be a valuable resource

for members. AArs conlinues to develop and
improve the magazines layout and content
Consideration of the needs of our members
has seen an increase in the What's On and
Grants sections in this issue. ACE gives AArs
a public face and it provides the opporiunity
to document and profile arts initiatives and the
works of artists from across NSW. Two ACE
magazines were printed this year.

Accessible Arts 2000 Arts Program

2000 was always going to be a big year for
Sydnay and for Accessible Arts. AArs, arls

program for 2000 involved either activities thal
ware direcily related lo projects proposed for
the Sydney 2000 Paralympic Arts festival or

projects that have developed and continued on

from 190649,

Alris worked with over 27 arts based

organizations and 93 individual artists and arts
workers on more than 30 projects representing

all art forms.

Improvised Performance Program
2000 (IPFP)

IPP was initially funded through the Ausiralia
Council Community Cultural Development
Fund and was introduced in 1299 for people
experenced in and wishing to expand their
work in the parforming arts. The concapt

of IPP developed from the dificulbes that
performers with disabilities experence when

pursuing training options. |PP offers alternative

training approaches. skilling both performers
and teachers alike,

Part of AArts long-term visicn for IPP was

71999-2000

the establishment of a strong and committed
group of performers who could raise the profile
of people with disabilities within the performing
arts. In 2000 the aim for this group was the
conceplualization and creative development of
piecas that could be showcased al High Beam
Festival 2000 in Adelaide and the Sydney
Paralympic Arts Festival. With this in mind
creative partnerships were developed with a
number of young and innovation companies
that included:

= Erth = Platfiorm 27

« Co Physical Theatra

* Rainbow Circus

* Redfish Theatre Company

« Sydney Aerial Theatre Association

IPP workshop tulors in 2000 included Rached
Spiers, Deobia Oparei, Beth Keyes, Al
Wunder, Scolt Wright, Amiee Thomas, and
Richard Largarto.

High Beam Festival 2000

An Afrts IPP group Isthmus, formed at the end
of 1999, toured ‘Link' to the art and disability
Festival High Beam in Adelaide in May, Five
parformers plus artistic direclor Scolt Wright
and a sound technician were employed in this
20-minute piece of contemporary movemienl
with attitude. An original sound score included
recorded Interviews with [sthmus, snaiches

of tech and dlassical music merged togather.
Dressed in white, with blue sheets and
climbing hamesses this vibrant piece moved
from calm fo frenetic leveds as the performers
intaracted with the audiences and described in
movaman! alemants of freedom and flying.

Originally planned as an aernal piece, issues
with the Adelaide Festival Centre saw this
piece reworked to the ground. Six shows were
performed in the Festival Centre foyer pnor 1o
Restless Dance and the Centre’s main thealre
program. The large audiences were receplive
and included school groups.

ACE SEPTEMBER 2001 11
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Kimawee Mural Project Launch

On the 23 March 2000 Sutherand Mayor Ken
McDonell openaed a community celebration

to launch murals created during the 1999
Kirawes Mural project, concaemnad and direciad
by Pierre Commamd. Adrts oblained
parmission o close the Kirrawee parking lot
for several hours and a sausage sizzle and
parformance was enjoyed by locals, artists,
and in particular students who had participated
in artist Phillip Aspens workshops al the
school,

Two years in the planning and production
this mural art project was a great success
and has brghtenad up the Kirrawee shopping
environment.

Art Zone

Art Zone is 8 Centenary of Federation
community cultural development project
invalving people with a disability working with
artists, horticulturists and other members of
the Newcastie community. The project is being
auspiced by AArts.

AArs s a member of the project Steanng
Committes. NMumergus presentations of the
projects aims and aspiralions have occurmed
with interested parties within Council and the
community during 2004,

In 2000 Art Zone negolated in-kind support
with numearous organizations, educational
instifutions, eanvironmental and conseryabon
groups including Mewcastie Physical Flanning
and Estates, University of Newcastle Faculty
of Arts and Social Sciences, University of
Newcastle School of Fine Arl, Coastcare,
Trees in Newcastle, Bland Media, Department
of Urban Affairs and Planning, Umuliko
Indigenous Research Centre at the University
of Newcastie, and Lower Hunter Urban

Landcang

12 SEPTEMBER 2001 ACE

= W H

.
Ly =

1999-2000

Stories from The Wild West

Was aimed at providing people with disabilities
living in Western Sydney, the opportunity to
axpress themsalves creatively and to gain
skills in writing and theatre performance

The writing workshops produced creative
writing in a vanety of formats, incleding poems,
short stones and dialoguas. The performance
group took writing from the workshops and
adapted them for performance and/or used
them as inspirations for the perdformance along
with theair own devised material. The majority of
the creative contant produced by all the groups
concerned itsell with living in the wild, wilkd
weastern suburbs of Sydneay,

A work in progress was presented at the
Saymour Theatre cenire during the Paralympic
Arts Festival,
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Microgroove

Microgroove was a multifaceted,
interdisciplinary, conference, seminar and
workshop program, complamented by a
number of arts projects. The program was
concaived by Accessible Arts to provide

the Sydney 2000 Paralympic Arts Fastival,
Invincible Summer, with a flexible means for
festival goers and the wider community 1o
euplore aspect of inclusion and access,

A ten-day seminar and workshop program
bought together people from around Australia
working in diverse communities promoting
inclusive practicas. Microgroove increased
the profile of AArts in the arts community.

In particular there was a keen interest

in integrated dance, audience development,
accessibility and exhibition developments.
The overall theme of Microgroove was
inclusion — in particular the inclusion of people
with disabilities in the arls as spectators,
audiences, practitioners and administralors
Microgroove stimulated debate, inspired
innovative thinking challenged current thought
and provided opportunities for: skills
development, cultural exchange, critical

debale and the display of inclusive lechniques.

Microgroove has had an immediate effect on
the work that Adrts has planned for 200102,
and on the way thatl arl and disatality issues
are perceived from outside the organization.
AArts reputation within the arts community
was enhanced by the quality, calibre and
diversity of the people involved particularly
in the Community Cultural Development

Presantations, which included Deidre Wilkams,

Meme McDonald, Sally Marsden, Maud Clark
and Jan Teagle Kapetas. Thanks lo the
Community Cultural Development Fund of the
Australia for funding this program,

While audience attendances were not as large
as AArts had expecied, a greal deal of
suppart and interast was genarated from the

7999-2000

people who attended the vanous seminars and
workshops and this will feed into the work of
Alrts in 2001,

Homebush

Adrts presented two innovative and different
shows at Sydney Olympic Park during the
Paralympic Games. Vying with the excitemenl
of Paralympic sport, Abacus and the Skuznes
presanted a roving street theatre piece
directed by Rachel Sphers. ‘Loose Ends,

an aerial movemant piece by |sthmus, was
colourful, engaging and incredibly popular with
visitors, athletes and other performers.

‘Loose Ends’ was created specifically for the
Games through a physical theatre training
program with Scot Wright (Erth) and Aimee
Thomas (Sydney Aerial Association), This
45 minute show look the audience on a
journey, an ouldoor odyssey where bodies
traverse physical space in perpetual motion -
using rope and hamess and web ropa circus
techniques 1o fiy and spin off a solar Bghting
lower,

Isthmus, are five women with disabilities

from diverse backgrounds who came logether
through AArts Improvised Performance
Program {IPF). Isthmus performed at the High

ACE SEPTEMBER 2001 13
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Beam Festival 2000 in Adelaide and are
looking to work creatively together in 2001/02.

Abacus and the Skuzsies pounded the
pavement at Olympic Park to the delight of
hundreds of school children with a show

that blended traditional values with the often-
confusing atmosphere of the information age.
The dusty cobwebs of books and cantations
of Abacus, clashed with scattered pieces of
technology and information handed oul by the
Skuzzies.

This piece involved six participants from AArts
IPP program and provided an opporiunity to
gain perlormanca axpernence on a grand scale
and work closely with direclor Rachel Spiers.
This plece also appeared as parl of Lane Cove
Council’s celebration for International Day for

People with a Disability.

For both productions Afrs was assisted by
the financial suppor of the Paralymipic Arls
Festival - all artists were paid professional
performance fees.

Fluids and Surveyor

Adrs was axciled o present UK pedormance
and installation artist, Wendy Ryan, as part of
ihe Sydney 2000 Paralympic Arts Festival,

Wendy Ryan’s work deall with complex issues
of labour, memory, architecture and vision and
surveillance. Inspired by repeated visits to an
empty workhouse in the UK, she has imagined
the lives of tha women who laboured there with
an emotional and intuitive empathy.

Visually stunning this exploration info the realm
of the workhouse was a haunting and at

times sombre instaliation. Wendy created an
environment within the Performance Space
where piles of sall, floating images of the past
merged with a soundscape of dripping water
and conversations from former inhabitants of
the workhouse. "Fluids’ also refers to the body
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and the complex connactions that link us all as
the salt links the domeastic and alchamical.

'Fluids" was presented over a week al
the Performance Space and included three
45-minute performances by the artist.

In her performance piece, 'Surveyor’, Wendy
Ryan traced nto the sand the boundaneas
and spaces of a workhouse in England on
West Esplanade Beach, By watching the
construction of an archileclural space and the
occupation of that by the artist, the audience
might hear on the whispers of the waves
achoes of the past and comprehend how the
spaces we inhabit shape our lives,

‘Surveyor', was performed on Saturday
October 28th, 4 -10pm, Wesl Esplanade
Beach (near Manly Arl Gallery and Museum),
Manly

While 'Fluids’ was well attended an
unexpected cold span and strong northerly
saw the audienca for "Surveyor” forced
indoors.

Passage

Passage was developed out of a desire (o
create an art exhibition thatl was accessible

for all. An exhibition that would address
accass issues for people with disabilities and
an approach o exhibition design that AArts
believes should be standard practice within our
cultural institutions. Throughout the exhibition,
techniques and methods used to make it
accessible mcluded: tactile raised imprassions
of several of the artworks, large print labels,
audio verbal descriptions, maquettes of the
sculplures on display, large print copees of

the exhibition text and the exhibition was

hung to consider people viewing works from a
wheelchair.

Passage told the story of two artists — Jenny
Pollak {Australian) and Luis Vidal (Mexican)
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using their art to illustrate three periods of
thelr ives and carears, Along with One Heard
One World this exhibibion was held on the
ground floor of Customs House and became a
major attraction during the Paralympic Games
period being popular with the pubbc and fallow
Customs Housas tenants.

One Heart One World

A vision of NHK Japan Broadcasting
Corporation, One Heart, One World involved
one hundred artists, one hundred poets

and six cullures, An exhibition concept first
developed by NHK in 1994 it is known as the
Exhitetion of the Heart'. The concept brought
together poems by people with disabilities that
were interpreled through artworks by artists
and celebrities with and without disabilities

For the year of the Paralympic Games, NHK
expanded their vision 10 create an international
exhibition that travelled to parbicipating
countries: Brazil, Franca, Amenca, Vietnam,
lapan and Australia. Each couniry oulside of
Japan contributed ten poems and arl works
Adrs advertised through its nebworks and
magazine a call of interest to submit poems
and over ninety meces where recaived from
around Australia. The poams were judged by
Collean Burke, Ron Pretty and Joanna Bums,

Australian artworks were producad by Reg
Mombassa, Willlam Yang, Ken Done, Tor de
Mestra, Bruce Tindale, David Serisier, War
and Wayne Miles, The heart motif was used
to unite all the artworks as it s a symbol
familiar o many cullures. Reg Mombassa's
Mambo-like heart became a symbol familar
to thousands as that of the Sydney 2000
Paralympic Arts Festival,

One Hear! One World is currently touring
Japan and the works from Australa will ba
auctoned in 2002 to raise funds towards
Adrts commitment to exhibiting the work by
professional artists with disabilities.

71999-200

Positive Negative: Writings on
Integrated Dance

As an innovator of inclusive practice and as
a response o community consultation and
public interest, Accessible Arts was keen

to develop a practical resource that would
assist organizations and individuals to promate
and develop intlusive dance practices. AAMS
has been involved in integrated dance

sinca 1994 running classes, teacher training,
perdormances and providing disabilsty
awareness training to the dance sector

Akrts alected o produce a pubbcabion
examining the current state of integrated
dance in Australia and New Zealand. Positnves
Megalive set out to prasent writings from
dance practitioners with extensive knowledge
and experience in the field of integrated dance
in diverse communities

This publication is a resource for dance
practitioners who want to incorporate
integration into their particular prachos and
people interested in integration in all artforms
It provides a personal, honest look at the
positives and negatives encounterad in the
work of contributors with some discussion of
insights gained. Copies can be purchased
from AArts.

HHHIIHHF‘HH
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Media Awards

The Ageing and Disability Department Media
Awards were again a greal success with

the quality and number of articles on the
increase from the previous year. Al the Awards
representation from mainstream journalisis
and other media cutlels were evident.

The Paralympic Games had a category of its
own and there was a specific award for the
basi arts pleca, won by Jo Litson a freelance
journalist for her article in The Australian

" Where there's a Wheel..." Copéas of this
Article can be found on the DADAA websita:
www. dadaanat.nel auwresources.

Audience Development

The Audience Development Officer (ADO)
position commenced al AArs in July 2000
with Kiersten Fishburn being appointed. This
position was the resull of surveying and
axtensive consultation undertaken by AArs
indicating that: a) there was a strong interest
in the arts and cultural sector in improving
the provision of services and increasing the
audiences of people with disabilities; and

b) people with disabiliies indicated a real
desire to more actively participate in the

arts and cultural sectors. The ADO position
was established to meet these two aims

and to generally act as an advisory service
for the arts and cultural sectors in the field

of audience development for people with
disabilities.

in the first six manths of the project some clear
aims and objectves were sel that would shape
the work undertaken by the ADO and which
would provide the direction for fulure strategic

planning and goals.

The aims and objectives of the ADO are
therafore:
- To scope curment best practice in the field

14 5EFTEMBER 2001 ACE
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of audience developmeant for pacpla with
disabilitias

= To identify issues affecting audience
development for pecple with disabilies

- To establish a disability media list

- To establish a resource kit for cultural
mstitutions

= To undertake and document between 4-6 nal
audience development projects

= To establish links across the disabdlity and
ans sector

- To provide feedback on the Paralympic Arts
Festival, identifying key culcomes and future
recommendabtons

- Provide overall feedback in the form of an
issues paper to be distributed

Clearty all these goals can not be met in the
first six-month period of the position; however,
they have shaped the work undertaken and
will continue o direct future projects and
oulcomeas,

In particular the first six months of the ADD
position has focused on utilising the work done
by AArs during the Paralympic Games 1o
promote audience development, establishing
contacts within the arts and cultural sectors,
and initiating a number of trial projects.

AArts was significantly involved in the
Paralympic Arts Festival, invincible Summer,
providing a program of performances and
exhibitions and running a ten-day confarence
program called Microgroove. The ADO was
abie to assist in the markeling of these

events and also hosted a panel discussion
during Microgroove on issues of audience
development for people with disabilities.

This panel discussion was extremely well
received and assisted in establishing further
relationships with the sector, It has also clearly
indicated the potential for future seminar style
programs on audience development for people
with disabilities.

In addition 1o invohsement with the

.
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Microgroove program the ADO also
developed, in conjunction with the Austraka
Council for the Arls, a survey for audience
members of the Paralympic Arts Fastival, This
sunvey will provede vakluable informaton on
the composition of audiences of the festival,
thiir access naads and theair responses (o the
program of ‘disability arls’ thal was prasenied.
Information from this survey will be used to
advise other festival or event organisers about

both auvdiences and performers/practiioners
with disabilities.

Kiarsten has also been undertaking research
into best practice in the field of audience
development for people with disabilities and
has been researching and consulting on
issues affecting people with disabilities in

thex arts. Consultation has also taken place
within the arls sedlor 1o determine levels

of understanding aboul disability issues and
disability legislaton, araas of interest in

the: field of avdience development and
willingness and opportunity to expand
audience development services and programs
for people with disabiliies. The development
of a NSW disability media lisl has also

been suctessfully completed and this resource
is proving invaluable lo arts organizations
wishing o expand their marketing and public
relations efforts in the disabiity community.

Individual trial projects that have been initiated
are a5 follows:

Belvior 5t Theatre

Beblvoir 51 Thealre has also expressed a
willingness o develop a Disability Action Plan
with the assistance of the ADO that looks at
all operations of the theatre, As a company
with a reputation for being socially aware,
Belvoir St see this as an important area

for them (o address and willl be working
towards increasing ther audiences of people
with disabidities on a long-term basis. The
Disabality Action Plan that they develop will

71999-2000

also prove 1o be a useful template for other
theatre companies in developing their own
plan and undertaking audience development in
this area,

Casula Powerhouse

Casula Powerhouse has expressed a real
inlerest in engaging audiences of people
with disabilities. As they have an accessible
bisilding, exhibition and workshop spaces, the
key issues for Casula will be 1o identily
audiences of people with disabilities in their
region and o work on ways to connect with
these audiences. One of the areas in which
hey have expressed paricular interest (and
which will enable them lo engage aclively
with people with disabiities in their community)
is the inclusion of people with disabiliies in
their workshop programs. They are therefore
working with the ADO to make connections
with the disability community in their area and
lo develop appropriate programs that will lead
lo the disability community having an ongoing
redationship with the Casula Powerhouse.

Powerhouse Museum

The Powerhouse Museum has expressed
interest in looking al techniques for accessible
exhibition design. With the assistance of the
ADO they will work 1o ‘educale’ the design unit
about access issues and lechnigues so thal
Ihey are incorporated into every sliage and parl
of the design. Currently, with the ADO, they
are looking al ways o incorporale accessibility
into the planning of a permanent exhibition of
environmental sustainability. The Powerhouse
were encouraged to make this move after
hearing speakers al the AArts Microgroove
conference; an extremely successiul oulcome
of the Paralympic Ars Festival.

In addiion, the Powerhouse s very
enthusiastic aboul improving their services o
people with disabiifies in the area of educalion
andd visitor senvices. The ADO will work with

ACE SEPTEMBER 2001 17
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this unit of the Powerhouse io advise and

help develop programs that will both atlract
audiences of people with disabilities and that
will prove useful, interesting and accessible for
theem.

New South Wales Centenary of
Federation

The NSW Centenary of Federation organisers
have been aware of the need o consider
audiences of people with disabiliies and
general access provisions from the start of
their planning process. The ADQ has been
advising them on strategies and lechniques 1o
assist with creating a positive and inclusive
expenence for people with disabilites. From
this advice they have refined their Disabslity
Action Plan to take into account the needs of
different groups of people.

Sydney Opera House

The Sydney Opera House 1S working o soive
the significant access problems assocated
with their venue that they have, rightly,
idantified as being key issues in affecting ther
possitde audiences of people with disabilities

and their reputation in the disability community.

Thay have developed a Disability Action Plan,

and have a dedicaled disability sub-commatiee,

to assist in making changes, One of their

18 SEFTEMBER 2001 ACE
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first steps in thae implementation of thair
Disability Action Plan has been o commigsion
an accass guice o the venuea that cleard
identifies whal services are available ang what
provisions have been made. The ADO has
baan significantly involved in the drafting of
this publication and in providing advice gn the
information requirements and ways lo access
ihe disability community with this information. It
is planned that the ADO will continue (o take
an active role in advising and assisting the
Sydney Opera House to implement and refing
thelr Disability Action Plan.

Royal Blind Society

The ADO is working to develop a relationship
with the Royal Blind Society. The Royal Blind
Society are interested in furthering their work
in the arts community and have indepandanlly
formed a relationship with Object Gallery.

In addition, the trialing of verbal description
lechnology during the Paralympic Ars Festival
is proving to be a usaful area o evaluale,

The Royal Blind Society are interested in
working with the ADOQ o expand in their role
as sarvice providers for the blind and visually
mmpaired community and to offer their advice
and resources 1o the arts generally.

TAFE N5W

One of the most cntical areas affecting
audience developmeant for pacple with
disabiliias in the ans is the lack of a

disability awaranass tranng modal thal is
targeted towards the needs of arts and cultural
organisations, The lack of this resource has
bean clearly identified by AAns, Arts Training
NSW and the arls community itsell, AArts and
Arts Training MSW have long been engaged
in discussions with the Access Unit of TAFE
around the possibility of creating a seres

of modules of disability awarenass Iraining
thal are relevant to the arts and cultural

sector, Aarts Audience Development Officer
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has developed a sernes of training modules
with TAFE, largeled lowards the arts indusltry.
the modules together form an accredited
coursa in Arls Accessibility. This is a critically
impartant resource which will further assist

the arts industry develop effective audence
development strategies. The ADO will continue
to wark with TAFE and Arts Training NSW to
heln identfy further areas of collaboration,

In addition, the ADO is providing advisory
sarvices for both the arts and cullural sectors
and people with disabilites wishing to discuss
thelr expanences as audience mambers, This
nvolves dealing with cormespondence, phone
calls and e-mails and providing advice or

taking further action as needed. Having a
resource such as the ADO position available 1o
answer questions or provide advica has been
axtremelyd wall received and ulilised by the ans
and cultural Seclors.

I 2001 s well continue b buikd on this
valuable work.

71999-2000

INDEPENDENT
AUDITOR’S
REPORT

Scope

We have audited the finandal report, being a
special purpose financial repon of Accessible
Aris Incorporated, for the year ended 31
December 2000 as set out on the following
pages. The Commitiee is responsible for

the financial report and has determined thal
the accounting policies used are appropriate
o meel the neads of the Associations
Incorporations Act of New South Wales

and the needs of the members. We have
conducted an independent audit of this
financial report in order 10 express an opinkon
an it 1o the members. No opinion is expressed
as to whether the accounting policies used are
appropriate to the needs of the maembers.,

The financial reporl has been prepared for the
purpose of fulfilling the requirements of the
Associations Incorporation Act of New Soulh
Wales, We disclaim any assumnplion of the
responsibility for any reliance on this repor
or the financial report to which it relates 1o
any person other than the members, or for
any purpose other than that for which it was

prepared,

Our audit has been conducted in accordance
with Ausiralian Auditing Standards. Our
procedures included examination, on a tesl
basis of evidence supporting the amounts and
other disclosures in the financial report and he

ACE SEPTEMBER 2001 19
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evalualion of significant accounting estimates.
These procedures have been undertaken to
form an opinton whether, in all accounting
policies described in Nole 1 50 as to

present a view which is consistent with our
understanding of the Association’s financial
position, and performance as presented

by the resuits of its operations and its

cash fiows. These policies do not require
the: application of all Australian Accounting
Standards and other mandatory professional
reporting requirements.

The audst opinion expressed in this report has
bean formed on the above basis.

Audit Opinion

In our opinicn the financial report presents
fairly in accordance with the accounting
policies described in Note 1 to the financial
statements, the financial position of Accessible
Arts Incorporaled as al 31 December 2000 and

the resulls of its operations for the year then
efvded.

Jake Johnstone (Partner)
Page Harmson & Co,

ACCESSIBLE ARTS INCORPORATED

Report of the Execulive Committee
31 December 2000

Your executive commitiee members present
their report on the accounts of the association
for the year ended 31 December 2000.

The following persons hold office as executive
committee members al the date of the report.

Bemette Redwood (Chair)
Penny Miles (Treasurer)
Lisa Bateman (Vice Chair)
Jen Walerhouse
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Julie Allen
Sara Chesterman
Justin Liebmann

Activities

The principal continuing achivity of the
association i 1o promote and encourage
access to and participation in all cultural
experences and ar forms for f._beui:la with
physical, inteflectual, psychialric and sensory

Mo significant change in the nature of these
activities cocurmed during the year.

Resulis

The net result of operations for the year was a
surplus of $9,358.04

Dividends

The association is prohibited from paying
dividends.

Executive committee Benefits

Mo commitiee member has received or
hacome entitled 1o receive, during or since the
financial year, a benefit because of a contract
made by the association, controfled enlity or
a related body corporate with a direclor, a
firm of which a director is a member or an
entity in which a director has a substantial
financial interest. This sialement excludes a
benefil included in the aggregate amount of
emoluments received or due and m-;ﬂuame
by the Executive Commillee shown in

the associalion’s accounts, prepared in
accordance with Schedule 5 of the
Corporations Regulations, or the rmfrd_s.alaw
of a full-time employee of the assocation,
controlled entity or related body corporate.
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ACCESSIBLE ARTS INCORPORATED
Accounts - 31 December 2000
Statements by Executive Commitiee
Members

The Execulive Commiltee have determined
that the association is not a reporting enfity as
defned in Statement of Accounting Concepls
1: Definition of the Reporting Entity, and
therefore there is no requirement o apply
accouniing concepls or standards in the
preparation of these financial statements. The
Executive Committee have determined that
this special purpose financial report should be
prepared in accordance with those accounting
standards and the basis of accounting outlined
in Mote 1 to the accounts.

1. In the opindon of the executive commiltee
membears:

(@) The accompanying Profit & Loss Account is
drawn up 50 as (o present fairly the financial
position of Accessible Arts as al 31 December
2000 and its performance for the year ended
on that dalte.

{b) The balance sheet is drawn up so as lo
give a true and fair view of the State of affairs
of the associalion as al the end of the financial

year,

2. Al the date of this statement, there

are reasonable grounds to believe that the
association will be able to pay its debis as and
when they fall due.

4. (a) The associabion has such accounting
records which cormectly record and

explain the transactions and financial position
of the association

(b} The association has kepl its accounting
records in such a manner as would enable
the accounts of the association to be prepared
from time o time

71999-2000

(c}  The association has kepl its accounts n
such a manner as would enable

thie accounts to be conveniently and properly
audited in accordance with the corporation
Law

(d)  The Accounts have been properly
preparad by an authonsed parson.

This statemant is made in accordance with
the resolution of the Executive Committee and
is signed for and on behalf of the Executive
Commitiee by:

Bermette Redwood
Chalrperson

ACE SEPTEMBER 2001 21
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ACCESSIBLE ARTS INCORPORATED BALANCE SHEET AS AT 31ST DECEMBER, 2000

CURRENT ASSETS
Cash
Raceivahles

Oher
TOTAL CURRENT ASSETS

NON CURRENT ASSETS
Property Flant and Equipmant
TOTAL NON CURRENT ASSETS

TOTAL ASSETS

CURRENT LIABILITIES
Creditors and Bormowings

GST

Provisions

TOTAL CURRENT LIABILITIES
TOTAL LIABILITIES

HET ASSETS

EQUITY

Retained Eamings
TOTAL EQUITY

22 SEPTEMBER 2001 ACE

Mota

2000
5
180,427 .44
5,652.05
11,047.13
197 026.62

37,906 46
37906.46
234 93308
98.811.20
547 .69
116,666.81
216,025.70
216.025.70
18,907.38

18.907.38
18,907.38

1999

$
176,090.48
1.915.00
11,755.43
189,760.90

46,921.42
46,921.42
236,682.33
109,104.02
0.00
118,028.97
22713299
22713299
9,249 .34

9,549.34
89,549.34
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ACCESSIBLE ARTS INCORPORATED PROFIT AND LOSS STATEMENT FOR THE YEAR

EMDED 3157 DECEMBER 2000
ARTO ITPG BLAC MURO OHOW TOTaL
INCOME me AEE """;'"’“ 5 5 5 $ 5 5
Interest 11.761.44
11.761 44
Coniul
592 14 ancy Fes 59214
Fundraiing Income 1227514 75.00 V25501
18,408 15
Donations
0.
M'!.-l:ur'. Pr
.00000 Showo
MFA - Transfers from Coe 1
Z2.701 .84 y b
MFEA-Speciol Projech 30,000.00
30.000.00
ADD #4,384.55
P4 304 55
Aust Councl for ADO IN2000 19,000,00
1900000
Mermbernhip Subs 1.42% 09
1. 47900
Services
0.00
Loss Exponses
feotmirlansy Fises 3,076 55 3482 00
Adminisioiod grar expanss .00 5500
ikl famy 2 TS 2,300.00
Ausal fopleonmen prosdsion 2000000 =18 000 00
Bank Chasges 4TRED 1841
Compuler expenses 7037 B 167000
Consulants Fees TE.240.08 13.520.55
[ratatimig cissgn & comsbtuchon 270,70 5LER0 .00
by paruvcaatican 21,451 .04 34007
Dl ta o 23,508 23 EIER
Frighl, cartago & Courery 160 .40 441.75
el Evpensas 00 e i)
InBLUrARncH &,634.53 LRLLAS ¥
Inlesraei 015 0,00
Mamagarmant Commlos axpoerss a08 60 133877
Fotor Vehicle pxpshses 1.530.43 1510500
Cillice supplaos MR S1a87
Prirting, Postage & Statianry 30.464.17 T 00 48
Frojiesl couts 150 B&2 T e
Pubilicpbcunsg 6150 A& 20
Promation & Fundrising 825817 B0
Rent 8,624 24 2,525 39
Fenais & Maintsnanog 3307 55 502 a3
Salines & Wages 17147742 113,173.01
Sanfl Expensos 4,484 BO 2064 47
b ehiptions 4085 2 108748 00
Suparacnuation 10,850 66 7584 50
T phicns olc 5,520 88 4,375 38
Travel Exponses 456221 3,005,903
Warsie Fire 1,454 54 il i}
TOTAL EXPENSES 857,308 41 243,707 86
HET PROFIT IlLOSS) 9,358 04 2,661,858
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ACCESSIBLE ARTS INCORPORATED JOB PROFIT AND LOSS STATEMENT FOR
THE YEAR ENDED 31 DECEMEBER, 2000

Core & Misc ACE MICRO ARTO
Expense 5 3 5 5
Accountancy 3.076.55
Administration Fee
Assel replacement provision 2.000.00
Audil Feas 2.777.05
Bank Charges 453 60
Calerng
Compuler expenses 7.927 65
Consublants 26,204 55 23 362,76 1,500.00
Database Design & construct 279.70
Depreciation/Equipment 21,451.04
Documentation 1,900.00 19,040.11
Freight, cartage & couriers 180.40
General Expenses
Improvised Theatre project
Insurance 6,634.53
Imerest 0.19
Management Commitiee Exp 198 60
Malerials
Motor Vehicle expenses 1,630.43
Office Supplies 180.73 35.45
Clymipic: Arts Festival
Performance Fees
Prining, Postage & Stationary 582750  4,399.58 11.972.85
Publications T4.00 187.50
Promotion & Fundraising 5,243.07
Rent B,624.24
Project Cosls 38,804.63 129.19 15903 48 21.126.156
Repairs & Maintenance 3,388.49 .09
Salaries & Wages 171,477.42
Stafl Expenses 4 448 B9
Subscriptions 400.23
Superannuation 10,869,69
Tedephone 4 68267 Qo7 B2 107.73
Traved Expenses 1,831.52 T8.75 292.89 25.00
Venue Hire 1,454 54
TOTAL EXPEMSES 33223191  4,79502 71,184.45 22 758.88
Profit{Loss) 3688081 -4,79502 -24.323.53 0.00
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ACCESSIBLE ARTS INCORPORATED JOB PROFIT AND LOSS STATEMENT FOR
THE YEAR ENDED 31 DECEMBER, 2000

ITPO
Expense 5
Accountancy
Administration Fee
Assel replacemeant provision
Audil Fees
Bank Charges
Calering
Computer expenses
Consultants
Database Design & construct
Depreciaton/Equipment
Documentation
Fraight, cartage & couriers
General Expensas
improvised Theatre project
Insurance
Interest
Management Committee Exp
Matenals
WMotor Vehicle expanses
Office Supplies
Olympic Arts Festival
Performance Feas
Printing, Postage & Stationary
Publications
Promolion & Fundraising
Henl
FProject Costs
Repars & Maintenance
Salaries & Wages
Staff Expenses
Subscriptions
Superannuation
Telephone
Travel Expenses
Vanue Hire
TOTAL EXPENSES

4,706.59

199.00

67.20
146,50

23,037.94

6.00

04.82
2,328.04

30,586.99

PrafitLoss) 0,00

BLAC
5

25.00

361868 12.450.00

650.00

10,585.46

14,889.14 23.348.94

-4 BB89.14

MURO  OHO TOTAL
$ S 5

3,076.55
0.00
2.000.00
2. 171.05
47860
0.00
7.927 65
78.240.08
2170
21,451,04
2392623
150,40
0.00
0.00
6,634.53
0.19
398.60
0.00
1,630.43
216.18
0.00
0.00
39,464 17
261.50
625617
8,624.24
150.882.77
3,397.58
171,477.42
4 484 80
406.23
10,569 69
592986
4,662.21
1,454.54

557, 398.41

6,397 .50

104760  1,089.43

12220 BA479.38

866.60
881934 43,062.04

0.00
35.91

46,82
a7.m

57.173.08

7.20

000 648482 9,358.04
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ACCESSIBLE ARTS INCORPORATED JOB PROFIT AND LOSS STATEMENT FOR

MICRO

INCOME

Inferest

Consultancy Fees
Fundraizing Income
Donafions

MFA-Core Program
MF&-Transhers rom Code
MFA-Special Frojects

ADD

Aust Council for ADD In2000
Membership Subs

Services

Froject Income

Emsources Soles

Workshop fees

Profit on disposal of assefs
Arts Council CASF
Newcashe CommoArs Cenlre
Pedormance Foes

Sundry

& dministered Grant
Adminisiration lee-Colrd'n
TOTAL INCOME

ARTO

369,112.72

THE YEAR ENDED 31 DECEMBER, 2000

ITPO BLAL MURO OHOW TOTAL
5 5 5 ¥ 5 3
11.761.44
592.14
12275.14 75.00
94,000.00
22.701.84
30,000.00
74,384.55
1%.000.00
1.429.09
20.894.83 10.000.00
14,425.73

4721592 2275888 30.585.79

1.438.88

30,807 .08
4,000.00

4,000.00
0.00 47,290.9¢ ££,758.88 30,586.99 10,000.00

CORE

1,055.01

62.602.9%

13.348.94

ACE

3
11.761.44
592.14
18.405.15
0.o0
¥6,000.00
22.701.84
30.000.00
#4.384.55
17.000.00
1.42%.0%
0,00
194 05981
14,625.73
0.00
1.438.88
0.00
0.00
30.80%.04
4,000.00
23.348.94
4,000.00

£3,348.94 63,658.00566,756.45




My recent exhibition, “the secret
body™, basically dealt with self-
representation, howewvar as an artist
with a physical disability, this
means the represeniaton of a very
‘different” body

Thare has traditicnally Deen an
aesthetc framework in our visial
culture, a framework supported by
rmdical discourse, which has been
used 1o frame judgements aboul
baodwes, to determine whather some
bodies are fit'unfit, beautdul/ugly,
yvisible orinvesible. My exhibion
was an attempd o challenge that
framework by presenting images
of a body that is normally only
subjected to and defined by the
medical gaze

Hopelully the exhibition succeaded
in libarating my body from those traditional aasthebc
judgements, and made visible a type of body that has been
gxcluded from our wider visual culture
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where, who and what

Music

Opera House

121h Sydney Spang International Festival of
New Music

14-23 September 2001

THE STUDID,

Sydney Opera House

T: 029250 7777

Performance

Cl Jam (Improvised dance

5855i0Ns)

saturday afternocons 2-5 pm at Cooper Park
And Wednesday nights B-Gpm at Omeo
Dance Studic

For Further details contact Helen Clarke Lapin
T. 9973 1768

E: dhz@pacific.net.au

Pact Theatre

‘Stand Your Ground'

A performance event about the ground

you stand for Redfern, Waterloo, Alexandria,
Erskineville

Friday 21st & Saturday 22nd Sepltember
@7 . 30pm

Fact Youth Theatre — 107 Railway Pde,
Erskineville

T: 02 9550 2744

Wollongong Youth Centre
‘Allogether Drama’ classes

Adulls Saturday 9.00am-10.30am
Teenagers Saturday 11.15am-12.15am
T: 42 288340 or 4228 4500
Ewendyg@illawarradisabilitytrust.com.au

32 SEPTEMBER 2001 ACE

-----------

Studio Space
ASTEP

Studio/ accommodaltion exchange programme
— 45 locations internationally providing artists
with contacts and professional developrment
opportunities. For more details phone
Laurence Peterson

T: 03 9481 2492 or 03 5489 9452

The Globe Studios

Studo space is available at The Globe Studios
in Marmickwville

T (419421 401

E: neosari@cyber.net.au

AArts Studio

AArts has studio space available for rent
locatad at Pier 4, The Wharf Hickson Rd Walsh
Bay. ideal for theatre or small dance groups.
For further information contact Geri

T: 9251 6499 @ info@aarts.nel.au

ArtStart 2001

ArtStart 2001 is a youth arls and skills festival
that is run across NSW. It aims (o support,
foster, encourage and highlight young people’s
irvolvement in the arts and cullural areas. The
Metro East region is halding it's festival in
Movember and focuses on three parts: Work

it out (workshops): Talk it over (youth arts
forums); Show your stuff (showcasing artistic
works). For further information contact contact
Beck Wilson at Inner West Cultural Services
T: 3519 0816,



Dadaa news

The National Voice.....

What's happening in DADAA
National Network?

DADAA National Network is the Australia wide
affitiation of arts organisations working o
improve access to and participation in the arts
for people with disabiliies and experiencing
disadvantage.

In May, Neridah Wyalt-Spratt attended the two
day DADAA Annual Conference along with the
other DADAA Directors who run organisations
equivalent to Accessible Ars in the other
stales. This annual conference is a greal

way 1o share information, set new directions
and cook up néw projacts. This year the
Conference was held in Maroochydore, so
delegates could attend the PAKTI Festival
happening over the same weekend

{wraw. pakii.com),

As well as agreeing to continue work on
current projects, including the Making the
Journey project, the DADAA Directors agreed
that regional development was a priority for
the next 12 months. Consaquently, the DADAA
Metwork will be identifying ways to further
regional development in the arts and disability
arga — beginning with a meeting of nterested
organisations and individuals in Darwin in
September! Darwin has been chosen as the
MNT has no arts and disability infrastructure at
all

Other strategies agreed to at the conference
il

Broadening DADAA's membership basa, S0
ihail the nabwork can include and addrass
fhe concems of new and artform based
arganisations in the ars and disability anea;

Building stronger links betwesan existing
mambars of the network to more affectively

33 SEPTEMBER 2001 ACE

share resources and knowledge

DADAA has also just had its funding resulls for
the 2002 financial and is pleased o announcs
a funding increase of 85% from the 2001
financial year! Let's hope we can bi doubly
effective in advocating on behall of people with
disabilibes inlerasiad in the ans,

To find out more about DADAA and its work
vigit our wiebsile al www.dadaanat.nel.au

Claire Havey, Mational Director, DADAA
National Metwork



